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Antique objects generally give
a serious and distant feeling
to visitors who find it hard to
appreciate and understand them.
In reality, these objects had been
closely related to the lives of the
ancient people, and they can tell
stories of how the people lived
and what they believed.

The T. T. Tsui Gallery of Chinese Art was established in
gratitude for Dr. T. T. Tsui for donating over 700 pieces of
his private collection to the Hong Kong Heritage Museum.
Works of art and antiquities ranging from ceramics,
pottery sculptures to bronzes are displayed long-term
in the gallery for public appreciation. In order to bring
visitors close to the exhibits, this booklet is designed
to highlight 30 objects in the gallery, focusing on four
aspects of life: Food and Drink, Entertainment, Belief, and
Animals. Visitors can explore one or more themes and get
insights into living in the past.
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A (DITTEI770 - A1 256)
Eastern Zhou (770 - 256BC)
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The ding, or tripod, is a cooking utensil
which came into popular use after people
discovered the advantages of cooking with
fire. To cook the food, fire was applied
directly under the utensil. Tripods were
initially made of pottery, but they were
gradually replaced by bronze versions among
the aristocrats. Bronze tripods were popular
during the Shang and zhou periods (ca. 1600 —
256BC), and gradually evolved from being
utensils for cooking to objects of ritual use.
It has three legs, and was mainly used for
cooking meat until the wok came along
after the invention of pottery stoves. But on
formal occasions such as rituals or banquets,
meat would be cooked in the wok first over
fire, then transferred to the tripod to serve
with pomp. That was how the term for
extravagant dinners, dingshi (banquet with
tripods lined up), came about.

Since bronze was extremely precious at that time, the
making of a tripod involved sums so large that only the
ruling class could afford it. The casting of nine tripods with
landscape pattern during the Xia period (ca. 2100 — 1600BC)
was recorded in ancient literature as a remarkable event.
“Nine tripods” was a symbol of imperial power.

Some scholars believe that patterns of mythical beasts of
taotie and kui, clouds and thunder on the bronze ware are
all manifestations of the ancients’ worship of the powers
of nature. This tripod is cast with the kui. It has a body of a
dragon or a snake, only one leg, and moves freely in and out
of rivers and seas. Every time it appears, it would bring either
rainstorms or severe droughts. In traditional agricultural society,
the weather had serious impact on the harvest of crops, and
people’s lives could hang upon it if famine struck. The kui
patterns that ancient people carved on bronzeware for ritual
offerings are probably their supplication for good weather.

1



B (#2 JTAT 1100 - A1 256)

Zhou Dynasty (ca. 1100 — 256BC)
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The jue is a wine vessel commonly used during the
Xia, Shang and Western Zhou periods (ca. 2100 - 771
BC). The spout of the vessel for drinking is called liu

and the pointed end is called wei. Wine ready for
drinking would be warmed and then poured into
the vessel before serving. It was one of the most
important signifiers of aristocratic living besides being
used in rituals and worship.

This is reflected in the tomb burials of the Xia and
Shang periods. Wine vessels were placed around the
head of the master of the tomb, while food vessels
were placed at his feet. This order of placement
indicates that wine drinking was popular at the time,
and in fact indulgence in alcohol cost King Zhou
(1105 - 1046 BC) of Shang his kingdom. It was not
until the mid-Western Zhou period that the number of
wine vessels gradually decreased while that of food
vessels continued on the rise. Even in burial objects,
wine vessels, as a symbol of social class, were also
overtaken by food vessels. Scholars believe that this
phenomenon reflects a change in food preferences,
from wine and meat as the staple in the Shang period,
to grains, vegetables, fruits and meat in later times.




‘7T_’ff COVERED DOU STEM BOWL WITH

N
PAINTED DECORATION
A=

T BERREER (BITA475 - A7E220)
—%— Warring States Period to Han Dynasty (475BC — AD220)
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TRERAKCESWEEEREE - The dou is a vessel that was commonly
HEEZENEERDE  HANWIEZERE  used for serving food in the Central
BNSHBTEMYE ETHEES > Plains of ancient China. Supported on a
HEERFRS HEBENEESZ  stand for serving condiments such as
WEZEAR—BTEREHMNERREEE  pickles and minced meat, with a function

FoBBENEHTRER similar to the serving tray for fruit or food
SiHgs MUK MBETE  dishes today, they were used in rituals, worship and
==l banquets. Artefacts of this kind can be found in both

bronze and pottery versions.

The dou appeared as early as the last years of the
Shang period (ca. 1600 — 1100BC) as bronzeware for
rituals. By the Spring and Autumn period and Warring
States period (770 - 221BC), pottery skills had been
significantly improved following the sophistication
of lacquerware and bronzeware. Pottery versions
of the dou increased in both quantity and quality
and became widely used among commoners. In the
history of China, food utensils often imitated the
form of bronzeware, and this painted dou with lid is
a fine example.

14 15
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RIE (25 -220)
Eastern Han Dynasty (25 — 220)
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People of the Han period advocated rich burials, since
they believed that the soul continued to live in another
world after death and the social ethics required one to
“serve the deceased as well as they were alive”. They
would supply all sorts of daily necessities in the burial
objects. Stoves were commonly used for cooking and
regarded as one of the basic needs in everyday living, so
pottery versions were placed in the tombs as well. Today,
pottery stoves are often unearthed among burial objects.

This stove is in the shape of a boat. There is an opening
at the front for fuel, two openings on top, one big and
one small, called “fire eyes” as burners, and a chimney
at the back. It conforms with the style of stoves used
in the mid-to-late Western Han period (206BC — 25AD).
Between the late Western Han and Eastern Han (25 -
220) period, stove models could have as many as three
to five “fire eyes”. On the bigger burner of this stove is
a set of cauldrons. The heat produced during cooking
can also heat up the water in the utensil on the other,
smaller burner. The stove top has edges decorated with
diamond-shaped patterns. There are also decorations
in the form of bas reliefs and carvings, showing various
types of food and cooking tools such as the roasting
fork. Though simple in design, this burial object shows
the pragmatic functions intended, and is a good record
of the everyday life and culinary traditions of the time.
There is also an inscription that reflects the Han people’s
belief that the quality of the afterlife of the deceased
in the other world would impact the well-being and
fortune of their descendants in the world of the living.
Such a belief links the two worlds together; the elaborate
funeral rites and rich supply of burial objects were not
only for the benefit of the deceased but also a prayer for
the prosperity of generations to come.

17



B (916 - 1125)
Liao Dynasty (916 - 1125)

BHEERSHENBENETHRE - RABKARE
HRE BEREFTHERRESURKNERE R
[EEmAlNEEsFR  UELRMEENMEES - This green glazed pilgrim flask
BITREANZRA - EFHFNBEHALFEN s a utensil for everyday use,
EAHHBERE AUEETUREGRKWEAE  unique to the Liao period (916 -

REREBHNEES -

1125). The Khitan people were
originally nomads. Since the

REEXRETE  EEARRHHE  MEES  Liao emperor encouraged the
HESHEE BELERBNEBHRE - 25—F.° development of agriculture
HEAHBRRNTH  ABRMAEETMNEESLSE  and animal husbandry, and
MRHNEEFRS BEEEHEERE  XERZM  adopted the principle of ruling

R BEMN - BB E
UHEL - BHDREH
REMERSLEBEAEE -
EBR BRELEE
FE ARRE - AEM
HFPEREET ZHEE-
FEMR BEEXA
BWER - BE RREA
RIEBHECMERER

RE -

according to the customs
of the people, two separate administrative systems
were used to rule the Han and the Khitan peoples. The
life style of the latter gradually evolved from purely
nomadic to partially settled. As a result, pottery
vessels imitating animal skin pouches for water and
wine used by the nomads were produced.

The original skin flasks, also known as “bagging
pots”“or “cockscomb flasks”, first appeared in the early
Liao period. It has a curved form that fit the body of
the horse, with a crest at the top standing out like a
cockscomb, mostly with a single hole. This pottery
version belongs to the mid-development period, and is
an imitation of the skin flasks made with two leather
sheets sewn together with a strip in between. The
surface, like the leather original, also has embossed
patterns, and bear appliqué decoration of a baby on
one side and a chrysanthemum on the other. The
levelled top has two holes, each decorated with a little
monkey. The design facilitates carrying or tying the
flask on a horse. The body is flat to make it stay close
to the body of the horse and keeps it from rolling. The
front and back holes are close to each other at the
same level, such that the weight of the flask is equally
distributed, making it more durable. The whole shape
is rough and rustic, reflecting the traditional culture of
the Khitan people, and life on the grassland.
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R (960 - 1279)
Song Dynasty (960 — 1279)

TERFCABEN  BENRATEENE - £F
RN EIERRERERMZIER  ERERHE
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The Chinese discovered wine-making techniques very early on, so
wine vessels appeared soon afterwards out of need. Bronze wine
vessels of the early Qin period were for ceremonial and ritual use.
During the Qin and Han periods (221BC - 220AD), lacquer versions
were already in popular use. Pottery wine vessels of all shapes and
designs appeared after the Eastern Han period (25 — 220). Zhuzi,
or wine ewer, was one of them. The ancient people preferred their
wine warm, not only because wine froze in extremely cold weather,
but also for reasons of health, taste and ambience. There are
many descriptions in historical records and novels. For example, in
Romance of the Three Kingdoms, there was the famous testing of
character and ambition of Liu Bei by Cao Cao. Aspiring to lord over
all three kingdoms, Cao conducted the test over a wine-warming
session. Then there was another incident in which the great
warrior, Guan Yu, briskly killed his opponent Hua Xiong before his
cup of warm wine got cold.

Wine ewers with warming bowls were commonly used during the
Song and Yuan periods (960 — 1368). A ewer of wine would be
placed in a bow! full of hot water to heat it indirectly as well as to
keep it warm. Therefore, ewers and warming bowls often come
in sets. They can be found on the murals in tombs
of the Song, Liao, Jin and Yuan periods, and in the
famous painting, The Night Revels of Han Xizai
by the renowned painter Gu Hongzhong (910 -
980) of the Five Dynasties. The shape of this
black glazed wine ewer is typical of the
Song period, with its ovoid body, curved
handle, long spout, button-shaped
lid, and the deep, ring-footed,
lotus-shaped warming
bowl. Black-brown glaze
ware was also among
the wine vessels
produced by Jingdezhen
at the time, other than
the commonly seen
yingqging ware of bluish-
white glaze.

21
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R (960 - 1279)
song Dynasty (960 — 1279)

BREMAMRER+2ER - REREBRETHNEELER @ MHE
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Tea drinking was popular during the Song dynasty (960 - 1279), so tea
leaves were a daily necessity in regular households. The literati started
the trend, and tea drinking became a social activity of good taste. The
upper class people often organised tea gatherings as occasions for
meeting friends.

There were two ways of making tea at the time: infusion, and whisking.
The former was to place ground tea leaves into a pot of boiling water
and heat over fire; and the latter was to whisk the tea powder into a
paste, then put into a cup and pour boiling water in.

The people at that time were meticulous about their tea — whether it
was the way of making tea or the utensils used. This also led to the
trend of holding tea competitions. The contenders would make tea using
their own choice of tea leaves, water and brewing process. Then each
resultant bowl would be critiqued according to its colour, fragrance and
taste by all those present to determine who had created the best tea.
To make the colour of the tea stand out more, they preferred using tea
bowls with streaked black-and-brown glaze, such as the hare’s fur bowls,
partridge feather mottled bowls and oil spot bowls.

23






ﬁ BO BELL
BB (ATTATA75 - A1 221)
Warring States Period (475 — 221BC)

BRHEANERZ— ARSEERERNRILEE -
THERERE RN OSEEC - BREAKRE - I
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REgERt—ET  HESHReFTRAREELRE
RNERER -

The bo bell is one of the instruments used in musical
performances during imperial banquets in ancient
China. It is also played when sacrificial rites were
performed. It first appeared in late Shang dynasty
(ca. 1600 — 1100BC) and grew to be very popular
during the Spring and Autumn period (770 — 475BC)
and the Warring States period (475 — 221BC). Shaped
like the level-lipped bossed bell, niuzhong, of the
same period, the bo is larger in size, usually played
hung up singly by striking with a wooden mallet. But
sets of graduated sizes, like the bianzhong, have also
been discovered. This bo has a deep, mellow sound,
making it suitable for setting the rhythm for a musical
ensemble and accompanying a musical performance.

26 27



SET OF FIVE BIANZHONG CHIME-BELLS
IN YELLOWISH GREEN GLAZE

et T

BRI (ATTATA75 - AT 221) This pottery bianzhong set in yellowish green
Warring States Period (475 - 221BC) glaze was created as a replica of the bronze

=
H-

bell version. During the Warring States
period, former protocols on the use of ritual
vessels according to social hierarchical
order were often breached, and even petty
officials and commoners used ritual
vessels as burial objects. But owing

to the limited supply of bronzes, they
resorted to using pottery

replicas. When
later the bronze
vessels went

into decline,
EREERAUBPERN—E EBESRE  BEER L HE the pottery

EHHTRAARSRERETERN T - RENBRREATH  EF
WAMEEFERTC TRIVENRBNRBNISEZEETE
JR%  AREETBYFECEREYELHER - WATLURR
HESERES S8 - SR UA/MERBEFIRAERE - A
R WHRENTRMERZENERRES D ME - BER
RS RERARSEASHENEFTER RS - 1
EEFRTEREEEXR  BEMENENTE -

3

+ H e

versions came
into popularity,
even among the
royals and
nobles.

HHEEMFRENBERNGRRG - BEENA - ZRHOEANR
ERBNARERED  —EERNEEN PRI ABEREEE -
ERRERFAR - BMEAREETHR EFHERTAER
ER - MEERTEIZBRRPRTER -

The zhong bell was a common ancient musical instrument that having
an elliptical cross-section. It had to be hung from a frame to facilitate
striking. Two notes can be achieved from the bell: one by striking the bell
on the outside at the central point of the lip, and the other by striking
the corner. The history of development of the bronze bells shows that
ancient people had learnt from experience that there is a close relation
between the vibration of objects and the pitch of the sound made. They
mastered the application of acoustic principles to the bronze musical
instruments and were able to play melodies of a wide range. When lined
up in order of magnitude to become a set, the zhong bells would form
the bianzhong. The total number of bells used depended on the musical
requirements and the pieces to be played. Such sets were used by the
aristocracy in the Pre-Qin period (ca. two millennia before 221BC), during
sacrificial rituals for ancestors and the gods, or at banquets where music
was a complement to sumptuous food.

28 29
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SET OF FIGURES PLAYING
LIUBO CHESS GAME IN GREEN GLAZE

BUE (25 - 220)
Eastern Han Dynasty (25 — 220)
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Liubo (or “six stakes”) is a game that dates back to many millennia ago, and
is known by other names such as bo, game of boju or lubo. Popular from
the Spring and Autumn period, Warring States period through to the Qin and
Han dynasties (770BC — AD220), it was very much a part of the everyday life
of the ancients. The murals in tombs and images on masonry and bricks of
Han showed that liubo was an important pastime among the aristocrats and
officials, and was considered by the elite class as a requisite skill, a status
symbol and demonstration of personal accomplishments.

There were six sticks in a set of liubo, and hence its name. Failing the sticks,
dice could also be used. The two opponents had six chess pieces each, one
big and five small, spread across the chessboard. The big piece was called
the head piece, while the small ones random pieces. Winding paths were
set on the board, and moves were made according to the throw of the
sticks or the dice. The one who could kill the opponent’s head piece would
be the winner.

Liubo went into decline after the Qin and Han dynasties, and the rules
governing its moves were also lost.

31
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Baixi is a general term that refers to all forms of performing arts,
including music, dance, acrobatics, conjuring and wrestling. Its
origins came from the world of commoners, having first evolved
from ancient primitive sacrificial rites and later found its way to the
imperial court during the Qin dynasty (221 - 207 BC), and reached
its peak under the patronage of Emperor Wu (156 — 87BC) in the Han
dynasty (206BC — AD220). The baixi of the Sui and Tang dynasties
(581 - 907) followed the Han and Wei traditions. By assimilating
the skills of the Central Asian peoples, it became more diverse
in content, more well-developed and more creative in terms of
types and genres. The baixi during the Sui and Tang periods often
featured challenging acrobatic skills. From pole-climbing, to rope-
walking, balancing on balls and equestrianism, they are a vivid
testimony to the variety and richness in content of this form of
entertainment at the time.

B A A

It was a popular practice to have baixi entertainers perform at
banquets, whether at the imperial court, noble residences, or
common people’s homes. On the emperor’s birthday, outstanding
entertainers from all over the country would be summoned to
perform in the palace.
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s FOUR FEMALE MUSICIANS WITH e

PAINTED DECORATION e L RS §
(2 O
ME g (618 -907) Pottery figures of musicians and dancers were often used as burial objects during
Tang Dynasty (618 — 907) et T the Tang dynasty (618 — 907), a reflection of the popularity of music and dance at the
13|Z . . time. As dance was often accompanied by music, figures in dance poses or seated
' ’ with musical instruments in their hands were found. During its heyday, this form
ﬁEIZ ERAESEASEFEERSE RNLEEREASNAR HREFRSRTY ., of entertainment was highly regarded by all social classes, and could be found in
B I HH 30 7 3 e s Al 3 4R S4458 30 S5 7 2 0 o a0 O o A B RS A Y EDER B palaces, noble residences and venues of the common folks alike. It functioned not
ﬁ HEEEESY LS EE - TR SATHER LR BTUES only as a performance but also as a pastime to amuse oneself.
HENWHE - ETER—BRE U2 —EARNED -
The open social climate of the Tang dynasty also led to frequent artistic and cultural
,T% EAYSWEREASEDIMIELERTTES  ARSeSSAREARRBA exchanges between China and countries in Central Asia and beyond. The music,
HE o EEERTH T30 | @ \BEREFERRIEER « RSN songs and dance of the foreign ethnic groups were soon assimilated with that of the
P;El RETE  BANSIESETSETHES - NEE T PR LGRS o Central Plains. Out of the Ten Types of Music (Shibuyue) designated in the Tang official

documents, eight had come from foreign cultures
or neighbouring countries. The development of
music and dance in the Tang dynasty shows

that it was a period of prosperity and cultural
integration of various regions.
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FOUR MUSICIANS IN QINGBAI GLAZE
WITH BROWN SPLASHES

R (960 - 1279) With the rapid development in urban economy during Song dynasty,
Song Dynasty (960 — 1279) A entertainment for the commoners grew in variety. Music also flourished and
B became more accessible to the commoners. This gave rise to the emergence

of permanent venues for the entertainers called washe or wazi that allowed

common folks to enjoy various types of performing arts, of which zaju was
a popular choice. These pottery figurines of musicians are a reflection of the
popularity and importance of zaju in people’s life during the Song dynasty.
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As early as the Tang dynasty (618 —
907), there were already story-telling
performances which incorporated
singing and narration. The performer
used spoken delivery and song to tell a
story, and the format evolved into the
zaju in the Song dynasty (960 - 1279). It
had become one of the major forms of
entertainment in the Song period which
incorporated song, spoken lines, dance
and martial arts - in other words, the
prototype of traditional Chinese theatre.
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BOWL IN UNDERGLAZE BLUE DECORATION
OF LADIES IN GARDEN SCENE

B BFE (1573 - 1620)
Ming Dynasty, Wanli Period (1573 - 1620)
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This bowl with underglaze blue is decorated by the four skills of playing the
gugqin, playing chess, calligraphy and painting. The exterior is painted with
groups of ladies participating different activities in the garden, including
playing the gugin, playing chess, reading book and appreciating painting. The
base is written in underglaze blue with the six-character reign mark Daming
Wanlinianzhi (Made in the Wanli reign of the Great Ming dynasty) in regular
script arranged in double columns within double circles.

The Four Arts, namely gin (zither), weiqi (chess), calligraphy and painting,
were essential in Yaji (elegant gathering) during the Ming dynasty (1368 -
1644), which was a form of literary gathering allowing scholars to entertain
themselves through various literary activities. Although the Four Arts
was skill in nature, they thrived among the scholars and were treated as
cultivation of self-accomplishment and elegant taste. By participating in
these four activities, the scholars reached the spiritual and philosophical
level and thereby improved their personal qualities. These
skills are also practiced by court ladies and
female party members of the nobility

and scholar officials.
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