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The use of trees as an object of worship can be traced to
ancient myths. There is reference to the mythological tree of
life, Fusang, in Shan Hai Jing (The Classic of Mountains and
Seas). The ten birds on the tree stand for ten suns, nine of
which were shot down by Houyi with his bow and arrows.
Among the bronze artefacts of the Shang dynasty excavated
in Sanxingdui, Sichuan, there is a bronze tree which features
birds and a mythological beast of a bird with a human
head. Another ancient belief was that a tree like this was a
stairway that connected heaven and earth, so the soul of
the deceased could ascend to heaven. This is why this kind
of mythological tree was popular as a funerary object in the
Eastern Han (25 - 220).

? MONEY TREE WITH
POTTERY STAND

A o e _
X B (D TTAT206 - AT 220)
FE“J Han Dynasty (206BC — AD220)
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Each of the leaves on the money tree is decorated
with figures such as the Queen Mother of the
West and celestials. It reflects the popular belief in
immortals and the quest for eternal life during the
Han dynasty. Figures of the music and acrobatic
performances can also be a depiction of the

deceased’s enjoyments during his lifetime. /

42



GRANARY URN IN
CELADON GLAZE

ZEZEEN (220 - 420)
§ Three Kingdoms to Jin Dynasty (220 — 420)
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In the prevalent religious atmosphere,
Confucianism gradually lost its leading position
to Taoism and the metaphysics. In addition,
there would soon be the infiltration

of Buddhism from the other

places. All these are reflected
in the decorations

on the urn.
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The granary urn is also known as hunping (soul urn, or funerary
urn) or figured jar. It is a burial object commonly found in the
middle and lower reaches of the Yangtze River during the
Three Kingdoms period and the Jin dynasty (220 — 420).

This is a flat-bottomed deep urn, decorated on top with
decorations of pavilions, towers, birds, the Buddha and seated
donors in meditative pose with palms put together. The body
of the urn is pasted with thin appliqués of pottery figures of
horse riders and the auspicious animal bixie, etc, as a depiction
of various aspects of daily life. The many birds on the eaves
are symbolic of the popular aspirations for transformation into
the immortal state after death. A figure of the Buddha can be
found on the eaves, with donors below him as if in worship.
The hybrid display of Buddhist and Confucian ethic concepts
stands testimony to the spread of Buddhism into the Central
Plains at the time.
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B4R (618 - 907)
Tang Dynasty (618 — 907)
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RMEXEMIBEREEREE 82+ =-4£HE -  The term sancai refers to the tri-
WRBH I+ 6 EEEERBHNER - coloured glaze that first appeared
in the Tang dynasty (618 — 907).
EERZEGINBY IEMEZRESMHNE  The tomb figures with such glaze
BHNBENEER  2ZBYNANISE - decoration served as guardians to
AERABBEENEY - HBERITEH KA BR  ward off demons and to protect
BB ERSNARENASER - iR EHE  the spirit of the master of a tomb.
MEE AMAESR BFE > r BELR®E R®O  Such tomb guardians include
B BARE BEME (Z—EEKREESR  figures of beasts, warriors,
S ARM - ETRE - CUSW)  UBFEMES 0 Lokapala and the twelve zodiac
RMEAERNEE  REABNEREE - animals. In the Tang dynasty,
tomb guardian figures were
initially called gi tou and mostly appeared in pairs, one
on either side of the tomb entrance with a Lokapala
behind each of them. Together with the twelve zodiac
animals, they were known collectively as the “Four
Deities and Twelve Signs”.

Such tomb figures, depicted as half-human and half-
beast, are a combination of the powerful imagination
and realistic crafting techniques of the artisans who
created them. Sometimes they can be a combination
of human, beast and bird forms. Judging by its size,
this figure should be a burial object of an aristocrat
or a person of high standing and authority. It is in a
squatting position, has the face of a foreigner, fan-
shaped ears, angry round eyes, and an open mouth
with bared fangs. It has an animal body with hoofed
feet and two spread-out wings. (Another common
look is the face of an animal with two horns, with
bared teeth in a wide-open mouth, as if howling.) Its
ferocious aspect and horrifying, intimidating posture
are so designed to scare away any intruding demons
and wandering spirits.
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% FUNERARY JAR WITH AF’PILIQLJE DESIGN
- IN QINGBAI GLAZE )
E R (960 — 1279) ﬁ.

ﬁ Song Dynasty (960 — 1279)
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The guiyi vase is a kind of hunping (soul urn, or funerary urn), a burial
object that evolved from the five-linked jar of the Eastern Han dynasty
(25 - 220) and the granary jar of the Three Kingdoms period (220 — 280).
They are commonly found in the southern part of China, in tombs of
the Song dynasty (960 - 1279), often in pairs. With the steady growth
of local economy of the Southern Song dynasty (1127 - 1279), the
decorative designs on the guiyi vases displayed a much larger variety
than those of the Northern Song dynasty (960 — 1127). The shape of the
vessel grew tall and thin, and the design became more intricate.

Guiyi vase is where the soul of the deceased ultimately rests and attains
peace. It also helps the deceased transcend from the netherworld to
the land of the immortals. So its shape and decorations are closely
associated with Taoism or folk religious beliefs.

At the lower end of the neck of the urn is a Taoist priest who leads the
ceremony to guide the ascension of the deceased. A flying dragon rises
from the yin position - indicated by the mythological black tortoise
Xuanwu - to the yang position where auspicious clouds embracing the
sun are. It forms the bridge that takes the deceased to the land of the
immortals. The auspicious bird on the lid signifies that the soul has
risen to heaven and reached the immortal land on the divine mountains
among clouds. The moulded decorations on the vase show the prevalent
pursuit and aspiration to become immortals after death.
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BA{R (1368 — 1644)
Ming Dynasty (1368 — 1644)
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Guanyin or Guanshiyin (Bodhisattva
AvalokiteSvara) is one of the many
bodhisattvas in Mahayana Buddhism.
Bodhisattvas practise Buddhism and are
just next to Buddha in their degree of
enlightenment. To honour their vow to help
all beings transcend to the other world, they
have stayed on earth to relieve people from
sufferings. Among all bodhisattvas, Guanyin
stands out as an embodiment of compassion
and is widely followed and worshipped.

Guanyin is the Acolyte bodhisattva to the
Buddha Amitabha, responsible for leading
the reborn soul of the deceased to the
Paradise of the West. It is said that Guanyin
has 33 incarnations. Worshippers believe
that by calling Guanyin’s name when in
trouble, Guanyin will come to their rescue in
different guises.

The image of Guanyin is modelled on the
Buddha before he achieved complete
Buddhahood. He is depicted as an Indian
prince wearing a jewel crown and bejewelled
ornaments over his chest, looking calm and

composed. In the middle of the crown is a figure of the Buddha Amitabha. This
figure of Guanyin is sitting on a lotus throne supported by a pillar in the shape of
a stem rising in the middle of a stand with railings. This reminds one of the Sutra
tableau among the Dunhuang murals illustrating the Paradise of the West, which
depicts a lotus pond with a Transformation Lad in each lotus bud. It is Guanyin who
leads sentient beings to the Paradise of the West to be born in a lotus.
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STONE SCULPTURE OF
A SEATED GUANDI
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Towards the end of the Han dynasty,
three regimes were in a tripartite
scramble for power - Wei led by Cao
Cao, Han of Shu led by Liu Bei, and Wu
led by Sun Quan. Guan Yu, also known
as Guan Yunchang, was a general under
Liu. He was a consummate fighter who
won many battles against Cao. He was
ordered to defend the fort towns of
Shangyang and Jingzhou, and was later
killed in battle by the joined forces of
Wei and Wu when the latter betrayed the
alliance pledge with Han.

Guan was once caught by Cao in battle
but the latter treated him with respect
in the hope to recruit him. Guan declined

the offer and went back to Liu Bei. His loyalty and valour have
gone down in history, and forged a minted image for him as “the
Venerable (General) Guan” among the common folks. Generations of
emperors had conferred posthumous titles on him, the highest being
“Martial Saint”, a counterpart to Confucius the “Literary Saint”. He is
also known as “Guan the Sacred Lord” and “Lord Guan”.

He has also been deified by the Taoists and Buddhists. The Taoists
revere him as “Emperor Xietian”, and the Buddhists, Sangharama
Bodhisattva. Ming dynasty novelist, Luo Guanzhong (ca. 1320 -
1440), in his Romance of the Three Kingdoms, embellished this
historical figure with many fictionalised episodes and details.
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JAR PAINTED WITH EIGHT IMMORTALS
IN UNDERGLAZE BLUE

AR Tt
Ming Dynasty, 16th century
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state by practicing self-cultivation. They were
therefore warmly regarded by the common folks
and have been in popular culture since the Ming
and Qing dynasties (1368 — 1911). Their images in
various forms are common fixtures in Taoist temples,
and are often used as decorations on porcelain and
embroidered silk crafts, or appearing as themed motifs in
wood carvings for building structures. The God of Longevity
is often added to depict the scene of “The Eight Immortals
attending a birthday banquet”.

There is also a symbolic version of the Eight Immortals, with
only the magical implements they hold being shown, i.e. the
cattail leaf fan, the gourd, the fish drum, the sword, the jade
clapper, the flower basket, the lotus flower and the flute.
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The figures on this jar are the
Eight Immortals of Taoism: Han
Zhongli with the fan; Tieguai Li
who sports a gourd; Zhang
Guolao who rides a donkey
backwards; Ll Dongbin who
carries a sword on his back;

Cao Guojiu who holds a jade
clapper; Lan Caihe who
carries a flower basket; He
Xiangu who holds a lotus

flower in her hand; and Han
Xiangzi who plays the flute.

.y

All eight were once mortals,
and were only able to
transcend into the immortal
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In Indian Buddhism, Bodhisattva Maitreya is
the future Buddha, a successor to the present
Buddha, Gautama Buddha, by taking over his
mentor’s mantle. In the grottoes of Yungang and
Dunhuang, the figure of Maitreya is depicted as
wearing a skirt and jewels and sits cross-ankled.

From the Five Dynasties (907 - 960), Maitreya in
Chinese Buddhist temples has been depicted as a
monk with a jolly face, baring the upper body. Placed in
the first hall together with the Four Heavenly Kings, it is ,
the first figure that meets the eyes of visitors to the temple,

and gives an impression of happiness and generosity. Legend \
has it that during the Five Dynasties, there was a monk called
Qici who was active in the provinces of Jiangsu and Zhejiang. He
carried a stick with a cloth sack hanging on it, begging alms hence his
name Budai. What he said often did not make much sense, and people
called him the “mad monk”. Before Qici died, he disclosed that he was the
future Buddha, and had only appeared before them as a sign of what was to
come, only people failed to recognise him. From then on, Qici was taken to be the
incarnation of Maitreya, with figures of the Bodhisattva created in his image. He is
variously called “the Laughing Buddha” or “Buddha with a Big Belly”.
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BEAR IN GREEN GLAZE

ER (ATTAT206 - A 7T 220)
Han Dynasty (206BC — AD220)
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During the Han dynasty (206BC — AD220), images of bears often
appeared in the everyday life of people on the Central Plains or of
nomads like the Huns. Bears were found in the forests in northern
China bordering Russia nowadays. The Chinese character for bear,
Xiong, dates back to many millennia ago: it was a tribal totem;
the legendary Yellow Emperor has another name Youxiong, which
means "Possessor of bears”; and the King of the State of Chu in the
south, who was a descendant of the Yellow Emperor, had Xiong as
his family name. The ancients believed that bears had the natural
power of rebirth. During the Zhou dynasty, bear skins were used in
funerals and sacrifices for warding off demons. Objects decorated
with bears were discovered in areas as remote as Guangdong.
One example is a relic in the Mausoleum of the King of Nanyue in
Guangzhou. Furthermore, the bear is a symbol of auspiciousness.
The idiom “seeing a bear in a dream” is a sign of pregnancy with
the coming of a male offspring. Another idiom, “a flying bear in a
dream”, is a propitious sign for a ruler suggesting that an able and
virtuous person would appear to serve him well in state affairs.
During the Warring States period (475 — 221BC), bears were kept
as pets by the imperial household. But by the Han dynasty, they
became hunters’ prey for food.

Bear-shaped weights to keep mats in shape were commonly used
during the Han dynasty. It was a time when everybody sat or slept
on mats, emperors or commoners notwithstanding. Weights were
used to prevent the mat corners from rolling. These weights were
mostly made of bronze, sometimes of other materials like iron,
stone, jade, copper, amber, etc. They were often in the shape of
animals, in which the bear was being one of the most popular.

Images of bears were also featured on vessels in pre-Qin times,
such as on the legs of the food containers, burners and tripods.
Other than being a symbol of bravery and fierce energy, the bear is
also considered to be able to connect the three realms of heaven,
earth and mankind with its height and size. Bear-shaped mat
weights therefore also implied the power to ward off evil.

This green glazed bear is a typical burial object of the Han period.
The overall design and shape give it a simple, rustic charm that
makes it stand out among the other burial objects shaped as
domestic livestock for the deceased.
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OX-CART AND FIGURES

ZZmH (265 -589)
Jin Dynasty to Southern Dynasties (265 — 589)
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EEEYSIEHEASAEMNESR » MESRERER - those days. The aristocrats did not use ox-carts because

they were initially used for transporting goods, so they
symbolised a lower status than horse-carts.

It was not until the late Eastern Han period (25 — 220)
that the use of horse-carts became common as a major
means of transport. But with the strict etiquette involved
when using carts, the riders had to sit down or stand
up very properly, which was restrictive for the comfort-
seeking aristocrats. Most ox-carts, in contrast, were
equipped with canopies, so riders could sit or lie down
as they wished, without being seen by those passing by.
Ox-carts were slower than horse wagons, which made
the ride more stable and comfortable. They could carry
heavier loads, too. Such advantages recommended the
ox-cart to users and soon it became a trend.

During the Wei (220 - 265) and Jin (265 — 420) dynasties,
ox-carts became the major means of transport for the
upper class in the South. The design was also more
sophisticated to provide more comfort and appeal. The
Han people’s use of ox-carts also influenced ethnic
minorities of the North. By the Mid-Tang period, ox-carts
were gradually replaced by other means of transport.
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}TQZ HORSE WITH HARNESS AND
PAINTED DECORATION
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ME JrsEmeK (386 - 618)

@ Northern Dynasties to Sui Dynasty (386 — 618)

During the time of the Southern and Northern Dynasties (386 — 589),
cavalries formed the core of the military on the battlefield. Military
bands that helped in manoeuvring the troops and boosting morale
grew in importance. The instruments they used were mainly wind

/% AL - WS F 2 UREARRONEERE - and percussion.
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By the end of the Southern and Northern Dynasties, such wind and
percussion bands were no longer just part of the military corps, but
were regarded as symbols of sovereign power and high social status.
They served as guard of honour in the processions of
emperors, imperial consorts and high officials.
The number of players in the bands varied,
depending on the social class of the
person to whom they served.
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LADEN CAMEL WITH

PAINTED DECORATION

B (618 - 907)
Tang Dynasty (618 — 907)
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Zhang Qian (? - 114BC) was sent by the Han emperor as an envoy
to the Western Regions (Central Asia today). His mission marked
the beginning of the transcontinental route later known as the Silk
Road. It gradually developed into an important conduit connecting
Europe and Asia. The journeys made by merchants, monks and
missionaries over the subsequent centuries facilitated cultural
exchanges and amity among the peoples along the route. Trade
flourished, and merchants used camels to transport precious
metals and stones, spices, wooden products and cotton fabric
from Europe and Central Asia to sell in Central China, then silk and
ceramics from China to sell back home.

Camels, therefore, played an important role in trade between the
East and the West. Since camels could carry heavy loads and were
able to withstand the drought and sandstorms along the way, they
became the major means of transport on the Silk Road, which
earned them the nickname “the ship of the desert”.
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WATER-POT IN SHAPE OF CAT
IN AMBER GLAZE

K (916 - 1125)
Liao Dynasty (916 — 1125)
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A water dropper is a stationery item for holding
and dripping water in the ink-making process. This
water dropper is made in the shape of a cat quietly
crouching, curling up adorably like a ball. There is
a hole on its back for filling water which comes out
through its mouth. The Khitan people had a high regard
for gold because of its value and beautiful colour. This
was reflected in the exquisitely made earthenware
of yellow glaze often unearthed today, and this is a
good example. There is a stringing hole in the flap on
the back of the cat to make it easy to carry anywhere,
an indication of the nomadic lifestyle of the Khitans.
The neck of the cat is decorated with a bow ribbon,
the ends of which go around and rest delicately on
its back. This artefact shows that cats were

already domesticated during the Liao period.

The ancient Chinese agricultural guide,

Qimin Yaoshu, written by Jia Sixie of the

Northern Wei period (386 — 534), says that

before preparing the distiller’'s yeast to

make wine, one should keep a cat to get rid

of rats. Such a mention shows that cats were

already widely kept in households in northern

China at the time. The peasants used cats

to protect the crops in the fields and grains

in storage, whereas the literati used cats

to protect their books from being damaged

by rats. During the Tang dynasty (618-907),

keeping cats became popular in the palaces

not only because they could catch rats, but

also because court ladies loved to keep them

as pets. Since the Chinese characters of cat

(Mao) and butterfly (Die) are homophonic with

the term Maodie for people in their eighties or

nineties, they are recurrent motifs in Chinese art
as wishes for longevity.

69



% ROOSTER IN Q/INGBAI GLAZE

REK (960 - 1279)
song Dynasty (960 — 1279)
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The Jiangxi kilns of the Song period
are well known for their gingbai
(greenish white) glazed ware. The
glaze colour is popular because it is
similar to celadon jade. The design
of this rooster has a simple, rustic
charm. The textural lines of the
cockscomb, the wings and the tail
are hand carved with knife, and a
circle imprint is used for the eyes.
The bird is supported by a cloud-like
stand beneath the stomach, so there
is reason to believe that it was used
as a burial object.

ErE| BEHEC -2 -2 -B -ER-5&
MEHRERENELPESTSZESR > M5 The chicken is an important domestic
ABEEERBAERNWERR - bird in agricultural society. As one
of the six domesticated animals,
chickens play an important role in the everyday life of the
Chinese people. They make a good nutritional source with
their meat and eggs, hence a financial asset to peasants.
The character of chicken in Chinese is homophonic with
auspiciousness, so it is regarded as an auspicious bird. Also,
........ because roosters crow at daybreak when the first ray of the
--------- “ sun comes out and when demons active during the night
"""""" start to retreat, they are a symbol of the beginning of the
yang energy. People also believe that roosters eat the five
poisonous creatures - scorpions, snakes, centipedes, geckos
and toads. During the Dragon Boat Festival, when these
creatures start to become active, people would put paper
cuttings of the rooster design on the window in a bid to keep
those creatures out. As such, roosters were regarded as
a deity that could ward off demons and evil spirits and an
embodiment of five virtues - benevolence, righteousness,
propriety, wisdom and fidelity — in ancient society. Because
of their colourful feathers, ancient people also believed
________ that the rooster is the archetype of the phoenix, and may
LSS someday transform into one.

.......
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PILLOW IN
SHAPE OF TIGER

£ (1115 - 1234)
Jin Dynasty (1115 - 1234)
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Cizhou ware was produced for commoners

in the past. Rustic and hardwearing, it had

a wide range of patterns and decorative
techniques. The type with black decorations

on white slip was the signature product of the
Cizhou kiln, made primarily for everyday use.

Porcelain pillows first appeared during the Sui and Tang periods (581 — 907). While
they were initially used as burial objects, they later became products for everyday
use, and reached the height of popularity in the Song period. The decorations came
in the form of inscriptions of poems, calligraphy and paintings. Porcelain pillows
came in all shapes and styles, the animal shapes being one of them. They were
most suitable for use in summer because they could keep the sleeper’s head cool.
The ancient people believed that beast-shaped pillows could chase away demons.
According to historical archives, the Seventh Aunt, younger sister of Empress Wei,
wife of Emperor Zzhongzong (656 — 710) of the Tang dynasty, would use a pillow
shaped like a leopard’s head to ward off demons, another shaped like the mythical
beast Baize to get rid of ghosts, and a bear-shaped pillow to bring her sons. The
Taoist belief concurs that tigers can eat and chase off ghosts. The Compendium of
Materia Medica mentions the use of the tiger skull as a pillow for killing ghosts and
preventing nightmares. There was also the belief that nightmares were signs of an
invasion by the devil, which could be chased away by the tiger. All these indicate
that tiger-shaped pillows were quite common for their evil-warding function.
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LION IN
DARK BROWN GLAZE

REETA (960 - 1368)
Song to Yuan Dynasties (960 - 1368)

The lion is very popular in Chinese culture, although lions were
not indigenous to China - the tiger is. Lions were originally from
Africa; later on, they expanded their habitat to Central Asia,
Southwest Asia and Southeast Europe. It was not until the Han
dynasty when Emperor Wu sent Zhang Qian as envoy to the
Western Regions (now Central Asia) that lions were brought
to China as tribute gifts for the emperor. After the Han dynasty
(206BC - AD220), lions, together with Buddhism, were introduced
into China by land and sea via the Silk Road. Since then, the
ferocious lion has replaced the tiger as the king of all beasts
and has been gradually fused into Chinese culture as the
mascot of the common people. Carvings of lions are most
often found in palaces, temples, bridges, mansions,
mausoleums and seal stone decorations etc., where

they serve as guarding mascots.

WM EPEPRIED - ATHE
FERT - ERTRIEFLIRAEH

B - W REFEN - BREEMHRE

R EEnUREMNRER - ERFER
BHEEE  HrAEREREATR - ER
LR 7S HRES L RELHBZREA -
Bt RENEFRACERMRB [BEB2E ]
HERPECES  EROZERARE - W2
ERRER 58 B8R 7%  RENDHSE - ARET
FIFREHY -

WPERER SETRME BEEMLELE - WE
BHEE - FARES - TERE TN EEN ISR
REBEE-RA - NT BEAFRAZTHIMRE LT -
TEHERM -

This lion figure in a squatting position
has a mighty, yet calm, expression. It
has a shiny smooth body, a full mane
of curly hair, a flowing ribbon on the
shoulder, and a bell on the neck; the
front paws and the tail are sculpted

in beautiful flowing lines. The whites

of the eyes, claws, mouth and the
embroidered ball are purposefully
left unglazed to accentuate the
contrasts and the exquisite
craftsmanship.
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CHRONOLOGY OF
EXHIBITS

2 7THI BC
€a.7000 - 1600
€a.2100 - 1600
€a.1600 - 1100
€a.1100 - 256
€a.1100-771
770 - 256

770 - 475

475 - 221
221-207

206 - 27t AD220
206 - 2t AD25
25 AD
25-220

220 - 589
220-280

220 - 265
221-263

222 -280

265 -420
265-317

317 -420

386 - 589

386 - 581
386 - 534
534 - 550
535-556
550 -577
557 - 581
420 - 589
420 -479
479 - 502
502 - 557
557 - 589
581-618
618 - 907
907 - 960
916 - 1125
960 - 1279
960 - 1127
1127 - 1279

FA2ERE{R Neolithic period
B Xia
& Shang
& Zhou
788 Western u
R /3 Eastern zhou
& Spring and Autumn period
BB Warring States period
£ Qin
7% Han
795E Western Han

RE Eastern Han
738f Six Dynasties
=[f Three Kingdoms
M wei
& Shu
2 Wu
& Jin
78& Western Jin
3% Eastern Jin
R4t # Southern and Northern
Dynasties
1t#8 Northern Dynasties
1t%t Northern Wei
RER Eastern Wei
FaE Western Wei
1t# Northern Qi
1t/ Northern Zhou
F9&8 Southern Dynasties
(81) =R (Liu) Song
7% Southern Qi
2 Liang
& Chen
F& Sui
& Tang
FA{{ Five Dynasties
& Liao
x song
1k5R Northern Song
R Southern Song

1038 - 1227
1115 - 1234
1271-1368
1368 - 1644
1368 - 1398
1399 - 1402
1403 - 1424
1425

1426 - 1435
1436 - 1449
1450 - 1456
1457 - 1464
1465 - 1487
1488 - 1505
1506 — 1521
1522 - 1566
1567 - 1572
1573 - 1620
1620

1621 -1627
1628 - 1644
1644 - 1911
1644 - 1661
1662 - 1722
1723 - 1735
1736 - 1795
1796 - 1820
1821 -1850
1851 - 1861
1862 - 1874
1875 - 1908
1909 - 1911

75 E Western Xia

% lJin

7t Yuan

83 Ming
AR Hongwu
#X Jianwen
k4% Yongle
HEEE Hongxi
& Xuande
IE#: Zhengtong
52 Jingtai
X Tianshun
A4t Chenghua

& Hongzhi

IF#& Zhengde
¥ Jiajing
[£ B Longqing
B wanli
%= 8 Taichang
X4 Tianqi
£34 Chongzhen

& Qing
JE3& Shunzhi
BEER Kangxi
% IE Yongzheng
#2[# Qianlong
%= Jiaging
&% Daoguang
R Xianfeng
515 Tongzhi
4 Guangxu
E#; Xuantong
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