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Design for Design for Design

By Dr. Matthew Turner

“I’m changing, rearranging, changing everything around me,” sang the Wynners in

1969, opening the nostalgic soundtrack to Hong Kong in the Seventies.

It would be a decade of startling change. Bruce Lee burst onto the big screen.
Ultraman flew into homes on ‘wireless’ television. Ronald McDonald sailed the
harbour on a giant hamburger. Dazzlingly white public estates, schools, swimming
pools, country parks and new towns sprang up as the government launched a raft of
progressive social legislation on housing, labour, education, corruption, language and
localisation. As Central’s skyline thrust upwards, and as groundbreaking projects from
the Cross-Harbour Tunnel to the MTR rearranged the city in the image of an
international metropolis, so its population also came to recognise themselves in a new

likeness: that of the ‘Hong Kong people’.

The soundtrack to the Seventies changed fast. Cover versions of Mandarin or English
songs no longer matched Hong Kong’s mood of feisty, homegrown confidence.
Singing in colloquial Cantonese Sam Hui led a new Cantopop phenomenon that
resonated with local lifestyles and the quicksilver dreams of advertisements. Public
expenditure spiraled, land prices soared, stocks boomed and in just ten years a city of
cheap manufactures became a centre of international finance. By the end of the
decade even Cantopop was briefly eclipsed as Hong Kong’s first locally born

generation headed for the scandalous hedonism of Lan Kwai Fong’s Disco Disco.

From the beginning of the Seventies Hong Kong’s tough, post-war years of crisis and
haphazard survival quite suddenly gave way to an era of progressive planning and
design. “Our design for an improved industrial design in Hong Kong becomes also
our design for greater prosperity for our people,” Sir Chung Sze-yuen had proclaimed
on the eve of this decade of change. Such rhetoric — modernising and at the same
time paternalistic — would soon propel him to senior Chinese member of the local
Legislature and, by the end of the decade, to Hong Kong’s Senior Executive

Councillor.

To be a student of design in Seventies Hong Kong was to be at the forefront of all
these imaginaries of change, planning and modernisation. Those who would later rise

to the peak of their profession, such as Freeman Lau, now look back to a time when



design education was about more than techniques or qualifications but about ideals,
individuality, creativity, breaking the rules, challenging orthodoxy and giving free
play to the imagination. Playing exceptionally hard, some of the best designers had to
repeat their studies while others, such as Stanley Wong or Wong Kar-wai, left their
courses early to forge new careers in advertising, film and the arts. All remember
Seventies design education, whether at the universities’ extra-mural programmes,
education colleges, technical institutes or the new Polytechnic, as a time of exhausting
excitement. Thrown into a mix of expatriate and local staff who had recently returned
from overseas studies, and in the company of professional practitioners, contemporary
artists and even philosophers, design students were inspired to change everything

around them.

Nostalgia is rose-tinted. Hong Kong in the Seventies remained colonial governance
that contained local culture within an authoritarian, if westernised framework. At the
beginning of the decade Alan Fitch, architect of Hong Kong’s City Hall, caught this
tension in his design for the city’s pavilion at the 1970 Osaka Expo. The rigging and
sails of Chinese junks were designed to rise above, then to disappear again within the
body of a sleek, modernist structure. By the end of the decade the graphic designer
Kan Tai-keung visualised the same paradox in an iconic poster for a festival of martial
arts films. All the spinning imagery, lurid primaries and multiple frames of local
comic book art were celebrated here — yet at the same time defused, muted and

disciplined within a western graphic grid.

Even so, posters and pavilions offered more persuasive visions of Hong Kong’s future
than official publications with cautious titles such as 4 Better Tomorrow or The
Community: A Growing Awareness. The old analogy of the city to a big company,
managed by a chief executive, in whose profits loyal employees might share, was
already a stale metaphor. By comparison the rhetoric of ‘design for design for design’
as the road to economic and social progress proved far more alluring. Students soon
learned the beguiling mantra that modern design was far, far more than surface
appearance. Design encompassed not only production and marketing but could
pioneer new directions in commerce and culture, and ultimately change society.
Envisaged as a process of continual change and improvement, this was an ideal well
suited to Hong Kong’s constant state of ‘becoming’ — for the improvised city-state’s

existence remained precarious, its destiny still uncertain.

Since the birth of Modernism there were many who believed that design could change
the world. “Architecture or revolution — revolution is avoidable,” Le Corbusier had

intoned, and the message was not lost on Hong Kong that had witnessed revolutionary



famine and turmoil just across the border. In the political vacuum of the city
however, social change was cast in the mould of what would later come to be called
‘Asian Values’: as modernisation without democratisation. Well-designed goods, it
was argued, lead to greater industrial wealth, which support well-designed public
projects, which in turn lead to a prosperous and stable society. Revolution — or
design. In a city that was a byword for imitation this was an innovative idea that
would not only shape Hong Kong but influence other emerging Asian economies
including, spectacularly, China itself. As Deng Xiaoping is once said to have quipped,
“China could do with a few more Hong Kongs.” Tellingly, the model would outlast

even the city’s colonial governance era.

So what follows is not a history of the iconic graphics, products, fashions and interiors
created by a generation of local and locally based designers who burst onto the Hong
Kong scene during the Seventies. Other writers will interpret the sources, impact and
legacy of this rich visual and history in more depth elsewhere. Neither is this a
cultural history of Hong Kong during a decade that many now see as its rough-hewn
golden age. Rather, this will be a brief sketch of how a powerful, if flawed ideal of
design came to be established at the turn of the Seventies by officials, official
organisations and, above all, by educational institutions. It is the story of how an
earlier tradition of modern Chinese design came to be overturned, how a distinctive

rhetoric of design promotion gained ascendancy, and how it all eventually unravelled.

The story has its beginnings in the global politics of the Cold War. As part of the
United States’ policy of Communist containment a trade embargo had been forced on
Hong Kong, cutting its commercial links to China. Yet even as America severed Hong
Kong's economic lifeblood it opened its own markets to Hong Kong goods, kick-
starting a boom in local manufacturing to Western specification and design. While the
local élite still yearned for a return to entrepdt trade it was clear to many officials that
only industry could salvage the economy and provide employment to a refugee-
swollen population. Officials, however, had no leverage over this flourishing sector.
The venerable and largely Cantonese Chinese Manufacturers’ Association represented
local factories, yet the Association traditionally looked to Empire and Asian markets
rather than to the West.

In 1960 the Government therefore instituted a new body, a Federation of Hong Kong
Industries, to exert influence by proxy. Comprised mostly of British shipping interests
and Shanghainese tycoons closely aligned to Western interests the organisation
groomed many of its members for senior roles in the administration. None of this

appealed to the majority of small factory owners. Campaigns encouraging a wholesale



‘trading-up’ of industry from low-cost copying to original, international brands did
not impress manufacturers, since it would have meant entering absolutely smaller
markets where competition was intense. A subtly argued campaign for
‘diversification’ also failed to translate slogans into action because it was unclear
whether industries, markets or products should be diversified, or whether factory
owners could see any realistic alternatives. For this reason the Federation’s campaign
increasingly turned to ‘design promotion’, which was held to be essentially a Western
innovation. As a boost to the Federation’s strategy Hong Kong’s Governor convened
an unusual meeting in 1966 between its members and the British society photographer
Lord Snowden whose wife, Princess Margaret, had arrived to open the new Ocean

Terminal.

From this meeting Hong Kong’s official discourse on design became culturally
polarised. Inspired by a brush with minor royalty the Governor determined that
Chinese ‘art style’ was superficial prettiness, and therefore quite unsuited to the needs
of modern manufacturing for Western markets. What happened next gave this divisive
discourse a sharp political edge. For in response to a rising tide of political unrest
following the 1966 ‘Star Ferry Riot’, factory strikes against exploitative working
conditions, demonstrations for democracy and, far more deadly, the overspill of the
Cultural Revolution onto the streets in 1967, the Federation was tasked with
organising a palliative ‘Hong Kong Week’. This was to project modern, Western
images of ‘Progress’, ‘Belonging’ and of the ‘Community as One’ through
entertainments, carnival floats, television in the park and fashion shows. Against a
background of bombs and riots the Federation revived a fanciful slogan portraying
Hong Kong as a ‘shop window of democracy’ and boasting local designers ‘at the
forefront of fashion.’ In the event, the textile and garment trades were not trusted to
deliver the desired Western window dressing, so all designers and models were
imported from overseas. Still, the spectacle of ‘original Hong Kong design’ from Paris
and ‘mini-mini cheongsams’ from America proved surprisingly appealing to a public

wearied by a tense summer of political violence.

The success of Hong Kong Week, followed in quick succession by an extravagant
Festival of Hong Kong in 1969 and the triumphant Expo 1970 achieved the
Federation’s target to sideline the ‘bazaar style’ of the Chinese Manufacturers’
Association. Many factories hedged their bets by joining both organisations, yet still
showed little interest in the Federation’s missionary zeal to bring them Western
design. For manufacturers were already well served by experienced Chinese designers
and commercial artists who had studied on the Mainland or in Hong Kong’s many
private art schools.



Chinese design would be therefore the Federation’s next target. That China possessed
design was of course unthinkable, yet a distinctive tradition had developed during the
chaotic century of China’s modernisation in cities such as Guangzhou and Shanghai.
As a fertile combination of indigenous styles blended with international influences
from Taisho Japan to German Expressionism, modern Chinese design had been
widely taught in the major academies. During the 1950s a number of graduates from
these courses, some of whom had also studied in Japan, France or America,
established professional practices and private schools of design in Hong Kong. They
included Cheng Ho’s International Art Academy, Chan Hoi-ying’s Academy of Fine
Arts and, from 1959, a four-year design programme at New Asia College taught by
Lai Yuk-hay, Tao Ho and King Chia-lun. By the Seventies this tradition had withered.
Cheng Ho had been deported for Communist sympathies, Tao Ho became the first
recipient of the Federation-administered Governor’s Award for Design and New
Asia’s programme was closed to make way for a new, and more westernised design

school at the future Polytechnic.

How did the import of Western design strike established Chinese practitioners? King
Chia-lun offered an oblique comment in a photo-montage of 1967. Here, a
mannequin’s spindly legs (perhaps the dummy in Hong Kong’s ‘shop window of
democracy’) support a commercial American body of Lucky Strike cigarettes, with a
regal British head on top. It was well known that the eponymous Princess Margaret of
the montage was married to Lord Snowden, the Governor’s inspiration for importing
‘original Hong Kong’ design from the West during the Festival of Fashions. Yet she
appears to speak a newspaper headline, “Hong Kong Not Fashion Minded”,
suggesting that British hypocrisy was not lost on all observers. King, the last design
tutor to be appointed to New Asia before Chinese University closed the programme,
then turned his back on design (he held an MFA from Chicago) in order to cultivate

Chinese aesthetics.

While the Federation could now project design promotion with more confidence the
majority of local factory owners remained unenthusiastic. Their success was built on
copying samples provided by overseas buyers, not on diversification, trading-up or
originality. Officials, too, expressed reservations. “Design will always have to come
from America, England or Germany if we are to keep our markets there,” admitted the
Department of Commerce and Industry, opening a 1968 ‘Seminar on Design’. Still,
education could play its part if, like compradors, “trained designers here can produce
designs to match specifications from abroad”. Recalling the early Seventies, the head
of a lively design department in a teacher training college conceded that: “We used

these words like ‘creativity” and ‘individuality’ in our prospectus, but what was really



wanted were designers who could translate the ideas of foreign buyers”.

For this reason education offered the greatest scope for the Federation’s ideals of
design promotion, for here it was given a free hand to pursue rather more than training
(which, by the end of the decade would fall under the Vocational Training Council)
but the loftier goal of creativity: “We should encourage young people to be original in
thinking, rather than encourage the orthodox”, Chung Sze-yuen maintained, because
“this builds creative minds, and creativity is what Hong Kong badly needs.” By now
Chairman of the Federation, Chung had quickly assumed key roles in shaping a new
design department in the Polytechnic he had himself initiated, as well as a new Design
Council, Governor’s Award for Design, Design Centre and, by 1970, a Packaging
Council. The first award for packaging was given to Taikoo Sugar, submitted by the

British company Swire and the Austrian- American designer Henry Steiner.

Homegrown creativity went on display in 1971 at the first show of graduates from
what would soon become the Polytechnic Design School. Publicity was extensive and
the press carried many full-colour spreads. The students’ imitation of Western
products and middle-class lifestyles, culled from overseas magazines, made a
convincing impression, as did the appearance of some of the graduates. Publicity
focused almost exclusively on female industrial designers in white mini-dresses,

posing on white glass fibre chairs.

Imitation? It was not lost on the department’s first head, John Hadfield, that copying
Western models was exactly what the new school of design was meant to overcome. If
diversification and trading-up through originality was the aim, and the development of
distinctive brand identities for international export was the objective, then something
was lacking. Where in Hong Kong could fresh sources of originality be found? Since
his arrival Hadfield had taken a keen interest in Oriental arts and he now sought out
tutors to enrich Western studio practice with a touch of Chinese culture. Naturally,
there could be no return to the ‘superficial prettiness’ of bird and flower painting; still
less the commercial practices of ‘bad’ modern Chinese design. The dilemma was how

to contrive a ‘good’ modern Chinese design?

A solution was close at hand. A decade earlier Lai Yuk-hay had identified similarities
between the calligraphic exercises of Itten’s Vorkurs at the Weimar Bahaus and
contemporary abstract works by Hong Kong artists such as Lui Shou-kwan. Building
on these insights he devised a ‘design fundamentals’ course for the programme at
New Asia that combined elements of both Chinese and Western pedagogy. But as this
programme was closed to make way for the Polytechnic’s design school it was

necessary to seek out a very different figure: Wucius Wong.



Although less given to improvisation or expression, Wong’s formula to combine
Bauhaus teaching with a Chinese aesthetic was not unlike that devised by Lai Yuk-
hay. Dismissing the sentimental delicacy of ‘professional’ Chinese painting he
identified in the spare, monochrome ink-wash painting and calligraphy of the Chinese
‘literati’ the same principles as those informing modern Western products and
Boraphics. During an era of exchanges between American abstract artists and Chinese

painters, the extension of an East-West dialogue to design proved compelling.

In 1970 Wong had spent a year visiting art and design institutes in America. On his
return to take up a post at the Polytechnic he produced a series of student handbooks
with didactic titles such as The Principles of Two-Dimensional Design, and The
Principles of Three-Dimensional Design. To root out ‘bad’ Chinese handbooks of
commercial design, such as the eclectic series published Nam Shan Art Books, the
pages of his slim volumes were a severe parade of point, line and plane that contained
a number of Chinese character forms and compositional motifs. In this way, Wucius
Wong formulated a ‘good’ Chinese design with modernist credentials to augment
Western design education. During the Seventies, his influence on educationalists,
curators, designers and a whole generation of design students would be profound.

Chinese design had been ‘traded up’.

So by the beginning of the Seventies all the Federation’s plans for design promotion
had been realised. Hong Kong Week had demonstrated the popular appeal of
westernised images of progress and prosperity; Expo 1970 had secured the
Federation’s leadership over the Chinese Manufacturers Association; ideals of
originality and creativity had been entrenched in Hong Kong education; and ‘bad’
Chinese design had been displaced by ‘good’ Chinese design.

What could possibly go wrong?

If there was a weakness to the industrial strength rhetoric of ‘design for design for
design’ it was its inflexibility. From the Sixties to the Nineties the same speeches,
articulated with the same convictions and exhortations, were repeated with little
change until they became platitudes. For example, at the Federation’s 1966 meeting
with Lord Snowden it was asserted that: “The days when Hong Kong could rely on
overseas buyers are numbered... However in recent times industry is in the process of
trading up which also means a greater emergence of brand names which will in turn
demand much greater attention to original Hong Kong design.” More than twenty
years later the 1988 Polytechnic design prospectus would repeat the claim: “Over the
last twenty years Hong Kong’s manufacturers have produced goods based on ideas

and designs originated elsewhere... Recently however, Hong Kong producers have



had to consider very seriously the need for original design”.

One consequence of such a durable discourse was that Hong Kong design never had a
history. Having established that there was no Chinese design to speak of before
manufacturers discovered Western originality, the moment of this discovery was then
moved forward, decade by decade, until the end of the century. As history collapsed
into cliché the rhetoric of Seventies design promotion also began to unravel in the
face of overwhelming changes within Hong Kong’s economy, politics and culture.*
Economically, the end of the Seventies experienced the beginning of Hong Kong’s
rapid deindustrialisation. The opening of China’s Special Economic Zones attracted
local manufacturers to shift production across the border, transferring their successful
practice of producing low-cost goods to the specification and design of overseas
importers. As domestic industry dwindled so the Federation’s influence declined, and
other bodies stepped in to adapt design promotion to new realities. Rebranded as
‘strategic innovation’ and later as ‘creative industries’ to boost the city’s service
economy, the content of promotional speeches remained largely the same: trade up;
diversify; originate; create prosperity for all. But the platitudes had lost their thrall,
hollowed out by repetition and by-passed by the stupefying wealth amassed by China
in assembling designs from overseas. Even the glamour of ‘creativity’ was tarnished.
Facing troubled business leaders in 2003, in the wake of the Asian financial crisis, the
SARS epidemic and unprecedented public demonstrations against the policies of
HKSAR’s first Chief Executive, the only advice officials could offer was to: “be

creative!”

Politically, the inconclusive discussions over Hong Kong’s future during the Seventies
would soon give way to a swift decolonisation as the Handover approached. Long-
suppressed demands for democracy and autonomy were pitched against postcolonial
administrations whose officials cleaved to Asian values of stability and prosperity. In
the wake of this conflict there could be no return to the Seventies formula of
‘modernisation without democratisation’. Despite exuberant promotion of the creative
industries and the construction of impressively large infrastructure and cultural
projects, Hong Kong became an increasingly unequal society with shameful pockets
of poverty. This was the end of the road for the ideal of design as a route to reciprocal
economic and social development. Once again, the language of the Seventies design
promotion was updated, its interventionist principles rebranded in the form of
environmental concern or as social innovation, but by now the void behind the

rhetoric was transparent.

Culturally, the ideal of ‘community belonging’ fabricated in the wake of the Sixties



riots would soon become an unruly creed of Hong Kong identity in later decades,
trumping the attractions of Western modernism and Chinese patriotism alike. As the
Handover approached there was a brief outburst of chic nostalgia for early Hong
Kong design such as Two Girls Brand cosmetics or Shanghai Tang cheongsams. From
this point, the precepts of ‘good’ design, whether Chinese or Western, could be
gleefully inverted in celebrations of popular local icons such as the red, white and
blue striped plastic bag. As the new century dawned, Western modernism looked
shabby, eroded by waves of pop, punk, pomo and retro, its power dimmed by the shift
in world markets to the East. Perhaps the Chinese Manufacturers Association had not
been so wrong in looking to Asia. Once more, the rhetoric of Seventies design
promotion and education was refreshed. Victor Lo, who was to assume much the same
influence as Chung Sze-yuen once held over the institutes and official bodies of Hong
Kong design, now advocated an ‘Asian’ perspective. Mission and vision statements of
the Polytechnic Design School quickly included the aim to “harness the legacy and
dynamism of Asian cultures,” even if this was largely understood to mean China.

Students however remained fixated on opportunities closer to home.

In Hong Kong, as elsewhere, the currency of business school clichés in design
schools, and the scramble for skills, higher qualifications and well-paid positions left
little room for idealism, prompting many who studied in the Seventies to fear a
narrowing of design education towards a single, commercial point: the principles of

one-dimensional design.

Many in Hong Kong now look back wistfully to a time when design was a matter of
conviction as well as commerce, when it could express the aspirations of society as
well as the rhetoric of officials. If there is a focus for nostalgia in Hong Kong now it
is no longer for some distant, Oriental chic but for the homegrown assertiveness of the
Seventies. It is a nostalgia expressed not only by a generation who were students at
the time but by a generation of students too young to remember the Handover or
Tiananmen — let alone the Wynners — yet who still dream of rearranging and changing
everything around them.
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ffs (1)
The Decades to Contend — A History of Hong Kong Graphic Design in 1970s &
1980s (English Summary)

Chapter 1
The Birth of Hong Kong Design Evolving form and substance

In the 21st century, ‘Hong Kong design’ has acquired the prestige of an international
brand, closely associated with generations of outstanding, award- winning designers
and forming the core of a local creative industry. On the face of it, the status of Hong
Kong design is impressive; but it seems all the more remarkable when one considers

the barren soil from which it grew, less than a lifetime ago.

Even as recently as the 1960s, the very concept of design as a trade did not exist in
Hong Kong’s public consciousness. As recalled by Kan Tai-keung, the ‘Father of the
Hong Kong Design Industry’, “There was no design as such in the 1960s; there were

no designers, and nobody would treat design as a profession.”

Another ‘father figure’, Henry Steiner, would likely agree. A native of Austria, the 27-
year-old Steiner was drawn to Hong Kong in 1961 for what was intended as a nine-
month stint as an art director. It wasn’t long before Steiner had established his own
practice, Graphic Communication (now Steiner & Co.), and laid down a milestone in

the design profession’s local evolution. The city itself became his lifelong home.

Hong Kong’s economy boomed in the 1960s and 1970s, creating a mushrooming
consumer market in its wake. Gradually, buyer and seller alike recognised design as a
value-adding tool for packaging and marketing. This new demand fuelled the steep

rise of the design industry.

A'look at the catalysts behind the boom explains much about its startling suddenness.
As noted in the catalogue for the Matthew Turner' curated ‘Made in Hong Kong: a
History of Export Design in Hong Kong from 1900-1960’ exhibition in 1988, the
city’s location at the gateway of the Pearl River Delta benefited directly from
Guangzhou’s status as China’s sole official entrep6t since the Emperor Qianlong
period of the Qing Dynasty. Hong Kong was open for trade, and export manufacturing

prospered alongside shipping, light industry and handicrafts.

The process accelerated in the aftermath of the Second World War, when political
upheaval in China spurred massive immigration into Hong Kong, along with a

substantial infusion of capital. The new arrivals both established factories and created



a generous supply of labour for them. An increasing number of Western manfacturers

set up shops too, attracted by low costs that were simply unmatchable at home.

The prosperity of Hong Kong’s postwar manufacturing sector quickly spilled out to
related industries, and for the first time, services and talents related to product
packaging were in high demand. But more would have to happen before design would
be regarded as more than a mere outgrowth of advertising and marketing. It was not

quite a profession yet.

Coming to terms

In step with the development of the sector itself were its successive changes of name.
One of Asia’s most successful interior designers Dale Keller, who arrived in Hong
Kong in the early 1960s, recalls, “The term ‘design’ did not exist in the early 1960s.

There was only ‘renovation’ and ‘interior decoration’.”

Even as late as 1969, when Lam Hon-chiu — a then lecturer at Northcote College of
Education — was interviewed on the radio, the first question asked was “what’s the
difference between ‘industrial’ and ‘commercial design’ and ‘business
administration’?”” The fogginess in the public mind regarding design was
understandable; at the time, art school curricula still mainly focused on fine art. The
rare ‘commercial art’ course would likely cover little more than product illustration

and calligraphy.

By the time of Lam’s interview, however, the fog was beginning to thin around the
edges. The same year saw the publication of The Principles of Graphic Design by
pioneering design educator Wucius Wong. Based on Wong’s edited lecture notes for
adult education courses at the School of Continuing and Professional Studies of
Chinese University of Hong Kong, its content was certainly informative, but its
decisive innovation was its title; for the first time, the term ‘graphic design’ was in the
Hong Kong lexicon, and slowly began to supplant previous appellations such as

‘graphics’, ‘decorating” and ‘commercial design’.

An industry grows up

Though Hong Kong manufacturing is commonly perceived as a postwar phenomenon,
the sector had already been quite lively since the early years of the 20th century. It
had even given rise to several local brands — some of which, like the Two Girls brand

launched by the Kwong Sang Hong Limited in 1898, persist to this day.

The post-Second World War boom, however, was bigger, faster and more impactful

than anything previously experienced in Hong Kong, transforming it in a matter of



years from an entrepdt to an industrial city. This was economic and social change at a
structural level. Industrial and business organisations proliferated in response, among
them the Chinese Manufacturers’ Association of Hong Kong, the Federation of Hong
Kong Industries, the Trade Development Council of Hong Kong, and the Hong Kong

Productivity Council.

Meanwhile, product and packaging design became increasingly important in the eyes
of Hong Kong manufacturers. Indeed, there are examples from as early as the late
1940s of a correlation forming between commercial success and commercial
appreciation of design. One prominent instance was the 1949 launch of the ubiquitous
Red A brand of industrial and household containers by the Star Industrial Co., Ltd. —

then Hong Kong’s largest plastic product manufacturer.

Yet even though Hong Kong manufacturing had matured by the early 1960s, its
design industry had not. The city still had no proper design firms to speak of, with the
work being carried out by small teams and individuals at department stores,
advertising agencies and art departments of printing houses. As Henry Steiner recalls,
these designers didn’t even consider themselves as ‘designers’, or design as a
profession; rather, they were specialists responsible for producing covers of product

manuals or artistic black-and-white pictures for advertisements.

It was the emergence of the packaging sector as the 1960s wore on that truly spurred
on design as a distinct entity, both in practice and in perception. Design departments
in packaging factories evolved as breeding grounds for design talent. By the mid-
1960s and early 1970s, some of these talents would have migrated to the dedicated

design firms that had begun to appear on the scene.

Most of Hong Kong’s pioneering design firms were founded by foreigners. One of the
first was Graphic Communication, founded by Austrian-born Henry Steiner. He had
arrived in Hong Kong in 1961 to fill an Art Director post at The Asia Magazine. Just
three years later, Graphic Communication was up and running. It would subsequently

become a key incubator for yet more local design talent.

Riots in 1967 shook commercial and social confidence in Hong Kong’s future, but
only briefly. The consumer market grew steadily in the 1970s, feeding the burgeoning
advertising and printing industries. This period also saw the introduction of television
to Hong Kong, giving the advertising a whole new avenue to exploit. Magazines were
exploding in number too — at its height, Alan Zie Yongder’s publishing empire had no
less than 32 magazine titles under its imprint. Advertisements were becoming more

diverse and creative, which in turn demanded more industry talent.



The design profession and industry were becoming more sharply defined and
embedded in the economy — and opportunities were opening up for designers.
Typical positions on the corporate advertising ladder from the time included (from
bottom up) Paste-up Artist, Visualiser, Designer, Senior Designer, Art Director and

Creative Director.

The ‘Art Director’ was a particularly novel and significant development in the 1970s
that reflected the industry’s new professionalism. As photographer Jonny Koo recalls,
“In the movie business, the term ‘Art Director’ was despised at the beginning, as
people thought it simply slowed things down... people had no standards on the artistic
side. The point is, now we do. Society’s expectations have improved, and so have

standards for arts.”

By 1970s and 1980s, the Hong Kong design industry was bursting with talents and
firms. In 1972, UK-born Robert Walter Hookham founded Format Limited, which
soon gained renown for its quality work. Grapho Limited, Nick Jesse Design
Associates Limited and PPA Design Limited also emerged onto the scene during the

decade.

But while design had certainly taken off in Hong Kong, its roots were still firmly in
Western practice. This slowly began to change as the first generation of Hong Kong-
born design students began returning home after their studies abroad. A few started
their own firms. One of the first of these truly local companies, Graphic Atelier
Limited, was founded in 1966 by Patrick Chung, who had previously studied in

Germany.

The trend gathered strength in the years that followed, with firms such as Nicholas
Tsui’s CLIC Limited appearing on the scene. Like their foreign- founded
predecessors, they further nurtured local talent, who in turn founded their own
practices. A typical example was Kan Tai-keung, who started his career at Graphic
Atelier in 1968, then partnered with colleagues (including Cheung Shu-sun) to found
SS Design & Production in 1976. SS Design was renamed as Kan Tai-keung Design
& Associates Limited in 1988, and finally became known as KL&K Creative

Strategics.

Other Graphic Atelier ‘alumni’ who would later emerge as major industry figures
include Wong Hoi-to, William Ho Chung-keung and Kumar Pereira. Ho, who would
go on to found William Ho Design Associates Limited, still recalls Kan Tai-keung as

his mentor.



As the 1970s transitioned into the 1980s, Hong Kong experienced a second
fundamental shift as the economy diversified away from manufacturing.
Manufacturing itself was moving from low-end labour-intensive to high-end skill-
intensive work on products such as electronics, electric appliances, toys, watches and
clocks. Once again, the pace of development was accelerating, and Hong Kong people
felt the impact: television, for instance, expanded into 70% of the territory’s
households during the 1970s. What were once regarded as luxuries were now basic
essentials — and consumers were demanding better design in every aspect of their

lives.

Naturally, the design industry was changing too. Graphic design became more
competitive and diverse, and the division of labour became more specialised and
sharply defined. In one obvious sign of the industry’s growing capability, a few local
magazines were attaining international-standard levels of graphic quality. A leader in
this respect was Cathay Pacific Airlines’ inflight magazine Discovery, a benchmark-
setting collaborative effort between Kumar Pereira and Peter Wong of Emphasis
Media Limited.

By the 1980s, the core of Hong Kong’s design trade had decisively moved out from
the dim basements of the corporate art department and into independent professional
design firms. Energised by local talent, a distinct strain of Hong Kong design was
emerging as well. It was the beginning of a unique visual language that defines Hong

Kong identity today. For the industry, it was the beginning of a golden age.

Bringing education home

While economic demand was driving the evolution of a design industry in Hong
Kong, the development of design education in the territory lagged behind. This can be
partially explained by the dominance of foreign designers and their firms in the
industry’s early days — and indeed by the foreign education of the first generation of

locally born design professionals.

But as these foreign and foreign-trained talents filled immediate demand for design,
they also laid the foundation for the building of a local educational pipeline for the
future. Some of the key figures in the story include B.J. Navetta, the first head of the
Design Department of the Trade Development Council (TDC), and the founding
chairman of the Hong Kong Designers Association; Arthur Hacker, Art Director of the
Hong Kong Government’s Information Services Department from 1967-74, and
Creative Director from 1974-89; Marshall Corazza, who worked in the Design
Department of the Trade Development Council; and Peter Chancellor, who arrived in
Hong Kong in 1971 and worked in the Design Department of the Peninsula Hotel.



Also influential were the aforementioned Henry Steiner and Patrick Chung.

The pivotal moment in local design education came in 1960s, when Wucius Wong, a
graduate of the Columbus College of Art and Design and the Maryland Institute
College of Art in the USA, compiled a two-year diploma programme in Art and
Design for the School of Continuing and Professional Studies at the Chinese

University of Hong Kong.

Early graduates such as Kan Tai-keung, Lui Lup-fun, Eddie Cheung Shu-sang,
Cheung Shu-sun and Hon Bing-wah would go on to become Hong Kong’s first locally

trained designers.

In 1974, Wucius Wong was invited by John Hadfield, the founder of the curriculum
design for the School of Design, to compile an evening school design programme for
the Hong Kong Polytechnic. As he recently recounted, Wong deliberately used what

he had learnt in America as he designed the courses from scratch.

World Exposition to awareness explosion

The foreign influence on Hong Kong’s developing design culture was not exerted
solely by expatriate designers in the territory. Outside events also made their mark,

such as the 1970 World Exposition in Osaka, Japan.

It was the first World Exposition in Asia, and the largest event to be hosted by Japan
since the Tokyo Olympics in 1964. Architects, designers and artists from around the
world flocked to the city to participate — as did entire countries and colonial states.
Among the latter was Hong Kong, seizing on the Exposition as an opportunity to

promote itself on a global stage.

The list of designers who contributed to Hong Kong’s presence in Osaka is like a roll-
call of local industry icons. Patrick Chung’s design house, Graphic Atelier, was
responsible for the Hong Kong Pavilion’s typefont, display and printed material
designs. Alan Zie Yongder contributed an ‘HK Panaroma of Hong Kong’. Kan Tai-
keung, Chung’s employee at the

140time, won the Exposition’s sculpture and uniform design competitions — the latter
with an entry that had been previously exhibited at the Hong Kong Fashion Festival in
1969. For some reason, however, his winning sculpture was not displayed in the Hong

Kong Pavilion, with Van Lau’s design competition runner-up being shown instead.

Kan found Osaka to be an eye-opening experience: “Every pavilion was fantastic.

Every country showed their best designs, products and art...installation works by pop



art artists Roy Lichtenstein and Andy Warhol were on display, not just prints. It was
the first time I saw the original works. Witnessing the preparation, being exposed to

information and posters, and visiting the Expo halls all made a great impact on me.”

Dentsu Incorporated was in charge of the management of Osaka Expo’s project
including promotion. In Hong Kong, anticipation for the amazing sights and sounds of
Osaka was building in newspapers, magazines, billboard advertisements and
television in 1968 and 1969. Most coverage focused on the preparation of the Hong
Kong Pavilion, from its construction to uniform, sculpture and mural design
competitions?, though the English-language media also covered other countries to

cater for a wider readership.

There were signicifant similarities between the coverage Kung Sheung Daily News
and Wah Kiu Yat Po, which suggests that they both used the source from Dentsu
Incorporated or its agency in Hong Kong. The figure of the coverage showed the

‘social concern’ and ‘popularity’ in Hong Kong at that time.

As travel was still an out-of-reach luxury for the vast majority of the city’s residents,
mass media was also how most Hong Kongers experienced the Exposition during its

actual run.

Others were more impressed with the Expo’s official publication. For designer Hon
Bing-wah and illustrator Tomaz Mok, it would even be their primary source of
impressions of the event: “Reading the official catalogue was an eye-opening
experience, as if a window was opened,” says Mok. “It was only then I realised how
diverse and full of the possibility the world would be. The design and content were

2

both marvellous. It was my first contact with design, both as a term and as a concept.

Tsai King-yan, who was studying in Japan at the time, visited the Osaka Expo to
broaden his horizons too. He still vividly recalls feasting on the details: “The USA
Pavilion was the first we went to — we wanted to see the Moon, the space exploration
and spaceships”. He also remembers trains in Japan being plastered with posters

promoting the Expo.

For contemporary and future Hong Kong designers who had come up through the
technical, Western- style educational model promoted by Wucius Wong and other
design educators, Osaka marked a broading of vision and imagination. For the Hong
Kong public, it was perhaps even more of an awakening. In the Expo’s wake, design
became a regular mass media topic, even including regular reports of news from the

Hong Kong Designers Association (established in 1972) and the results of design



competitions such as The Henry Steiner Design Scholarship®.

The scholarship’s first-ever winner, Henry Lui, testifies to the rising awareness and
interest in design in Hong Kong at the time. From the scholarship’s second year
onward, he remembers, all winners received offers to work at Steiner’s Graphic

Communications Limited — and all were published in the South China Morning Post.

Just as notable is the fact that the three most famous Hong Kong designers of the time
— Henry Steiner, Kan Tai-keung and Alan Chan — were the subject of more than 200
pieces of media reportage from 1970 to 1989. It was not just publicity for the

designers themselves, but for the design industry as a whole.

Design was also cropping up in local non-design magazines such as Literature and
Fine Art (later Literature and Art Monthly). Founded in February of 1976, it featured
a column by Kan Tai-keung in which he shared his thoughts about poster, stamp and

trademark design, as well as critiques of common designs.

The news from abroad

In contrast to the absence of local design-specific periodicals, imported foreign
magazines became a crucial channel of news and ideas for Hong Kong designers of
the era. They were also hard to come by, with Hong Kong sales limited to a few
English bookshops such as Swindon Books Company and Kelly and Walsh.

Matters were somewhat improved when Apollo Book Co., Ltd. — an ‘upstairs
bookshop’ in Tsimshatsui — introduced a subscription service. Design magazine IDEA
was among the most popular, as well as the pictorial publication Poland was also of
very high standards. But the gap in the market was not truly filled until 1974, when
David Chan Tak-yan, founder of Keng Seng Trading & Co., Ltd., began the specialist

importation of foreign design publications into Hong Kong.

As well as bringing in such exotica as Graphis from Switzerland, Communication
Arts from the USA, and Pop Disptach and IDEA from Japan, Chan used Hong Kong
design firms to market the design publications, providing them with a useful little
sideline. The publications also enabled local designers to keep a finger on the pulse of
the international scene — a vicarious form of professional exchange that also

broadened the horizons of up-and-coming design students.

! Matthew Turner taught design theory at the Hong Kong Polytechnic (now The Hong
Kong Polytechnic University) from 1981 to 1994.

2 The mural competition winners were Chan Hung-yu and Liu Kam-tai, both



architecture students from the University of Hong Kong.
3 Awarded to year three university Graphic Design students.

4 Literature and Art Monthly closed in March 1978.



Chapter 2

Hong Kong Design in 1970s and 1980s

Pioneers of Hong Kong Graphic Design - Henry Steiner and Kan Tai-keung
By Freeman Lau

It only takes a short stroll through Hong Kong to remind one that HSBC (The
Hongkong and Shanghai Banking Corporation Limited) and the Bank of China are
integral to its visual cityscape. The HSBC logo, with red and white blocks embedded
in diagonals, is clean and sharp, dynamic and strong on contrast, projecting the
outgoing character of maritime culture. The Bank of China logo is also red and white,
but with a more introverted, subtle crimson. Its rounded profile containing a square
embodies the ‘Doctrine of Mean’ in Chinese culture. Behind the logos’ distinct
graphic design languages and cultural characteristics are two pioneers of Hong Kong

visual culture, Drs Henry Steiner and Kan Tai-keung.

Henry Steiner was born in 1934 in Vienna, Austria. At the age of five he moved to
New York. After graduating from Hunter College, The City University of New York,
he studied graphic design under the great Paul Rand (1914-1996) at Yale University.
There he obtained a Masters in Design and came to acknowledge the central
importance between concept and contrast. He then secured a two-year scholarship at

Université Paris-Sorbonne (Paris IV).

Steiner was deeply influenced by Dadaism, Surrealism and their works. He is also a
veteran connoisseur of Oriental cultures. Arriving in Hong Kong in 1961, he worked
as the art director for The Asia Magazine, the city’s first colour weekly magazine. His
plan was to stay for only nine months, but he ended up settling down and founding
Graphic Communication Limited — the predecessor of Steiner & Co.. He went on to

become one of the most important graphic designers in the Asia-Pacific region.

Kan Tai-keung, on the other hand, was born in Panyu, Guangdong in 1942. Until the
age of 11 he lived with his grandfather Kan Yiu-sang, a renowned artisan who worked
on coloured drawings on porcelain and mural paintings, as well as designing gardens
on commission. Dwelling in a house full of old paintings, scrolls and pottery, Kan was
both immersed in and taught traditional Chinese art. In 1957 he and his family moved
to Hong Kong, and at the age of 15, he followed in his father’s footsteps to become an
apprentice tailor. The subsequent 10 years in that occupation proved invaluable in his

later design career.



At the same time, Kan was studying water painting under his uncle, the famed Kan
May-tin. He then enrolled in an extramural programme design course at the Chinese
University of Hong Kong, taught by Wucius Wong, another famous painter, and Lui
Shou-kwan, an icon of modern Chinese ink-wash painting. It never occurred to Kan
that the three- month course would kick-start his design career, but in the same year
he was hired as an in-house designer by Tamaya Department Store, then the largest in
Hong Kong. A few years later, in 1976, Kan founded SS Design & Production with
Cheung Shu-Sun. Over the ensuing years, he would become a pioneer of expressing
Chinese culture and thought in Hong Kong through a brand new design language. His

influence can be felt all over China today.

Though their backgrounds contrast, both Steiner and Kan ended up calling Hong
Kong home; something which speaks volumes about the city’s melting pot character.
Circumstances led them live and work in Hong Kong at the same time, with their
design systems emerging from their respective cultural backgrounds: Steiner came
from an orthodox, academic background and interpreted Chinese culture through an
international design language, capturing Asian interests through a Western lens; Kan
found simple, easy-to-grasp, lively, modern points of interest in Chinese culture and
expressed them through design. In the end they both became pioneers of graphic
design in the 1960s and 1970s, influencing later trends and the design language of all
Asia.

Starting in the decade following the Second World War, Hong Kong was constantly
bombarded by Western thought and popular culture. The Hong Kong branch of the
United States Information Service (USIS), the predecessor of United States
Information Agency (USIA), was active, running a library and holding exhibitions. It
profoundly affected Hong Kong’s visual culture. Following the riots in 1967, Hong
Kong Government made efforts to improve governance, fight corruption and promote

economic growth as a way to relieve political pressure.

The first Hong Kong Festival was held in 1969 as essentially a public relations
campaign. One of its objectives was to enhance young people’s sense of belonging to
the city and mitigate any instability that might arise from the unrest just across the
border. The 1970s witnessed the formation of the Hong Kong character and identity;
and the design industry, which flourished with the general economy, became core to

Hong Kong culture. The masters, Kan and Steiner, were pivotal in this development.

Contrast by Steiner

The iconic contrast in Steiner’s HSBC logo is in fact one of his design signatures. In

the late 1970s, with the Hongkong and Shanghai Banking Corporation on its way to



becoming a key player in global finance, the old logo increasingly looked too
traditional. Graphic Communication Limited signed a contract with HSBC in 1979;
the outcome was the new ‘Hexagon’ logo. Its simple geometric shapes may be
interpreted as a meeting of East and West, or North and South. A shorter trade name —

Hongkong Bank — was also created as part of the new branding.

By international standards it was a cutting edge makeover. The new logo — so simple,
so sharp and diagonal — stood out in a sea of rounded, embossed and closed emblems.
It was adventurous but also complete, demonstrating the aggressiveness of a maritime
culture that must conquer new territories to survive. It is, overall, an excellent
example of Steiner’s style and cultural background, strongly emphasising contrast,

tension and relativity.

But HSBC is just one of several iconic and symbolic brand images Steiner created in
the 1970s and the 1980s. His client list includes Hong Kong Telecom, Hongkong
Land, the Hong Kong Tourism Board and Hong Kong Trade Development Council,
the Hong Kong Jockey Club, KCRC, MTR, Hong Kong Dairy Farm, The Far East
Economic Review, Hong Kong Shanghai Hotel, Jardine Matheson, Shui Hing
Company, Wellcome, Dah Sing Bank, DFS and the Hilton Hotel, among others. To
put it simply, Steiner created a particular Hong Kong image on the international stage

for its commercial sector.

Born in Europe, raised in America and calling Hong Kong home, Steiner is used to
exploring new living environments and decoding symbolic meanings. What Hong
Kong presented to him as fresh values, visual styles and symbols full of possibility, he
interpreted and transformed with a unique vision, expressing the differences between

Chinese and Western cultures by the methodology of compare- and-contrast.

Steiner once noted that cross-cultural design requires an understanding of and
sensitivity to a wide range of cultures and their symbols. It is necessary to understand
the taboos of Eastern and Western cultures (for example, the colours blue and white
signify power and harmony to the Western eye, but death and funerals in China) to
know what can be used together. For him, merely drawing a strange, if exotic,
Oriental symbol isn’t the way to create a timeless, sustainable logo; he insists on

researching local and company history and culture in-depth — on drawing on meaning.

Blessed with vast resources while under their commission, the annual reports Steiner
designed for the Hongkong Bank are gems of cultural comparison. The cover image
of the 1980 report, for example, features a red apple against a blue backdrop

contrasting with white pearls on red background. The juxtaposition and contrast



succinctly captured the two financial centres of New York and Hong Kong. Elsewhere
in the same report, a Chinese opera actor sporting a red mask was presented alongside
the Statue of Liberty under a blue sky — another classic example of brilliantly

contrasted cultural differences.

Steiner is a collector of 17 th to 19 th century Edo Japanese prints as well as Shanghai
posters from the early 20 th century to the Japanese occupation. Often these prints
were used in his designs to contrast with modern photographic images. The
application of ‘contrary images’ such as East versus West and old versus modern was
already noticeable in his graphic designs for The Asia Magazine from 1961 to 1963;
extremely contrasting or unrelated images coming together to create a new image.
Another technique from Steiner’s repertoire was ‘replacement’, using one cultural
symbol (e.g. Mickey Mouse) to represent something else from another culture (e.g.

the Year of the Mouse in Chinese tradition).

Moderation by Kan

While Steiner pinpoints differences between East and West and employs a mature,
somewhat academic language of contrast for storytelling, Kan’s style is quite the
opposite; he blends Chinese cultural practices such as calligraphy into modern design.
There was contrast in his work, but intended to create a sense of coexistence rather
than to highlight differences. Using iconic artifacts and cultural symbols and a

modern style, Kan’s work has a stronger sense of harmony.

For Kan, Chinese objects, script and thought provided a point of entry for designing
the Bank of China logo. The logo resembles a coin placed onto the Chinese character
‘rf1’, meaning middle or central, or literally ‘Middle Kingdom’. The resulting circular
silhouette with a square core suggests the Chinese philosophy of moderation, and of
being agreeable outside while upholding personal principles inside. It also reflects
traditional cosmology, implying respect for the vast sky above and broad earth below.
Thus, the Bank of China trademark is an amalgam of ancient and modern, a product
of its time which is simultaneously a lucid ingraining of traditional wisdom. While the
goal was to have a ‘Chinese’ design, Kan did not resort to Chinese calligraphy, but

instead adopted Western technique to convey ‘Chinese-ness’.

This may be explained further by Kan’s teacher Wucius Wong’s foundations of design
theory. Wong studied Bauhaus art and design in the USA, and evolved a powerful
modern aesthetic system founded on clean geometric forms, rational structures and
rigorous formations. For Kan, who grew up in traditional Chinese culture, art and
aesthetics, the use of Western design techniques to express Chinese culture came

naturally. He once said that he constantly reflects on contemporary sensibilities and



his own surroundings to rise above trends and create his own fashion.

The turning point for Kan’s design career arrived in 1970, when he took the position
of chief designer for the Hong Kong pavilion at the Osaka World Expo. His work
earned widespread attention and acclaim in Hong Kong and Asian design circles, and
became well-known to the public through media coverage. He was the Chief Editor
for the Hong Kong Designers Association and designed its yearbook from 1978 to
1982. From 1987 to 1998, for 12 consecutive years, he designed Chinese zodiac-
themed postal stamps for the Hong Kong Post Office, drawing on traditional
embroidery craft. From late 1970s through to the 1990s, Kan designed posters and
printed materials for the Asian Art Festival — again frequently making use of
traditional objects and tools such as writing brushes, musical instruments, fans, paper
umbrellas, New Year candy boxes and opera masks, establishing a distinctly personal

visual language.

Kan is never content with designs that merely ‘get the job done’; they must also
perform the cultural duty of improving material and spiritual life. As his primary
market is Hong Kong, he looked to ‘grassroots art’ for getting a good grasp of the
Chinese way of life. But to this, he added an acknowledgment that Hong Kong is also
heavily influenced by the West, and a kind of modern East-meets-West ethnic design
style emerged. Following his own culture and tradition, he contemplated how
innovation may breathe new life into old things. By injecting colourful elements of
traditional craft into his creations, he attempts to establish a new face of modern
Chinese design, which is also the essence and distinguishing characteristic of Hong

Kong culture.

Folk crafts and utensils are deeply rooted in Chinese culture. Kan’s use of them as
design elements shocked Hong Kong, which had limited knowledge of the Mainland
of China. While Steiner also used quintessential Chinese items such as writing
brushes, seals and masks as storytelling components, his technique was usually one of
juxtaposition and contrast, quite different from Kan’s use of Western design languages
as a vehicle for Chinese items. The latter may be called a ready-made technique of
placing existing materials such as chopstick sheaths and artistic photos of fonts into

new designs.

Overall, Steiner was the more influential in the business world, while Kan’s impact
was deeper on the dimensions of culture and design. But as contemporaneous leaders

of Hong Kong design, it is quite possible that they influenced each other too.

Steiner and Kan’s use of fonts



Another angle from which to analyse the two designers’ respective approaches is
through their use of fonts: Steiner interprets Chinese culture through international

design languages, while Kan realises modern design through Chinese culture.

One of Steiner’s most significant creations during his tenure at The Asia Magazine
was a split image consisting of the Chinese character for ‘new’ in a modern font
above, and the character for ‘old’ in calligraphic script below. Again, here was
Steiner’s characteristic sense of contrast in play. The image also prefigures his
frequent creation of visual puns drawing on some Chinese characters’ resemblance to
the Roman letters. A classic example is the logo he created for the MTR’s (Mass
Transit Railway) 1989 yearbook, in which the ‘t” in the word ‘ten” appears as ‘-’ —

‘ten’ in Chinese.

Kan, on the other hand, has more intimate knowledge of the culture of Chinese art. To
him, the Chinese language consists of more than symbols; it is an artistic language

most fully expressed by calligraphy.

English designs were the mainstream until the Chinese Language Movement of the
mid-1970s led to the language gaining legal status and generally improving in stature.
Since then, bilingual Chinese- English design has become more popular. In Kan’s
typography practice, the strengths of English design were absorbed as a means to
facilitate Chinese design. As for Chinese typography itself, the goal was to be both

traditional and modern, with a sense of legacy.

Kan often injects ideas into Chinese characters to convey feelings, and in doing so,
the traditional script is enriched with modern sensibilities. One example is an expo
poster he designed for the One-Painting- Society: the upper half is the Chinese
character ‘—’ (‘one’), and the lower half is the Simplified Chinese character *[&]’
(“painting’) in a modern font. The result is both a powerful representation of the
association’s name and a demonstration of compatibility between traditional and

modern.

Later, Kan shifted his focus from traditional Chinese objects to Chinese calligraphy
and ink-wash painting. This was obviously influenced by his teacher Lui Shou-kwan,
the renowned 20 th century artist. Lui imitated and learned from the work of old
masters from a young age, and then found inspiration in Western art. He conceived
that the abstract is the ultimate expression of individual wisdom, that every
brushstroke comes from the state and ‘air’ within — a concept with echoes in Taoist
and Buddhist philosophy. Both Kan’s Chinese calligraphy and his painting work show

a resemblance to Lui’s modern Chinese ink-wash painting. In the 1990s, Kan



integrated utensils with this modern ink-wash painting which Kan’s design thread of
thought became apparent. The Mountain, Water, Wind, Clouds, a series of four posters
combining objects and calligraphy, was hugely successful in Taiwan and later became

influential among designers in Mainland China.

Influencing a generation of designers

From their very different backgrounds, Steiner and Kan both evolved distinctive
styles that embody their respective cultural characters. At a critical juncture in history,
they created iconic works that defined the direction of design in Hong Kong and
elsewhere in Asia. Steiner defined the Hong Kong commercial style; Kan took off
from the Hong Kong pavilion at Osaka World Expo and was extremely influential on
a cultural level, proving the worth of local Hong Kong designers and promoting a

sense of self-recognition amongst Hong Kong people.

The duo’s influence is not felt solely through study or simple regard for their works,
but in a more lasting sense through their employment of designers at their practices.
In this generational way, they continue to exert a profound influence on design

thinking and style in Hong Kong and beyond.

Steiner’s commercial success gave him an international profile, to the extent that
overseas designers would come to Hong Kong to work for him. A significant
proportion of his team also consisted of local designers with overseas experience. Hon
Bing-wah worked for him for a long period, as did established designers such as Tang

Chiu-ying, Au Yin-ho and Cheung Wai-hong.

As for Kan, besides hiring and working with up- and-coming Hong Kong designers
like Freeman Lau, Eddy Yu Chi-kwong, Clement Yick Tak-wah and Hung Lam Wai-
hung, he also takes a hand at educating upcoming generations. In 1970, with Lui Lap-
fun, he founded Hong Kong’s first design school, the First Institute of Art and Design,
to offer professional diploma courses for fashion, interior and landscape design. In
1980, Kan joined Wucius Wong and Hon Bing-wah to found the Hong Kong
Chingying Institute of Visual Arts to provide young people with further study
opportunities in art and design. These endeavours ensured a steady supply of talent for
the developing local design industry, and as a side effect enhanced Kan’s influence

among local designers.

Some of the young designers who worked for Steiner and Kan went on to establish
their own practices, and themselves have built on the masters’ theories and practices

of contrast, juxtaposition, typography and mixing East and West.



Since the 1970s, Kan began to develop a dual identity of designer and painter — and
unprecedented thing at the time, at least in Hong Kong. The term ‘cross- media’ was
still not an explicit creative position, but was already in practice. It eventually became
common for designers to do art, and for artists to try their hands at design. Kan’s

generation kick-started the polymathic aspect of the Hong Kong style.

Steiner and Kan approached from different starting points, but arrived at the same
place: at a brave new era of design for Hong Kong and Asia. From the 1960s through
to the 1980s, when Hong Kong was undergoing the tumult of cultural formation, both
delved into international design languages and emerged with brand new versions of
Chinese culture. Their respective approaches of addressing Chinese culture propelled
Hong Kong design onto the international stage. They created a language with which

to tell a Hong Kong story that came from the West as much as from China.

The ‘Third Way’ of East-West Integration

Alan Chan: Oriental Sentiments within Western Tunes

While Henry Steiner and Kan Tai-keung were thriving in trademark design and their
respective artistic and cultural activities, Alan Chan blazed a ‘third way’, injecting an
integrative East-West design language into commercial marketing and further

strengthening its popularity in Hong Kong.

Alan Chan Yau-kin was from the first cohort of students in the two-year design course
from the First Institute of Art and Design, which he had studied for 10 months. In
1970s he worked at a couple of ‘4A’ advertising houses and was mentored by the
eminent creative director and photographer Kevin Orpin. In 1980, he struck out on his
own, founding Dimensions Advertising Limited with his wife. Six years later, he

established the Alan Chan Design Company.

150In the 1970s, high-end commercial tasks such as LP cover design were usually the
province of advertising houses, with graphic designers only rarely taking part. By the
time Alan Chan moved into graphic design, the situation had changed. His experience
in advertising had made him sensitive to client needs and adept at creating designs
with a strong commercial touch. In particular, Chan evolved a talent for injecting his

creations with Oriental elements that would appeal to foreign imaginations.

In this respect, Chan’s inspirations were grounded by interests in 19 th century
Chinese export goods such as oil paintings, porcelain and silverware — themselves
representations of Chinese culture in a Western form. Chan called it “Oriental

sentiments within Western tunes”.



His unique designs proved hugely popular and were enthusiastically studied by
aspiring designers. By the turn of the century, Chan was putting his flair for merging
marketing strategy with design and transforming brand and company images to
further use, moving from branding and marketing to visual identity, package and

product design, interior design and art consulting.

Throughout his career, Chan’s style was praised for breaking through the East-West
cultural barrier. His style was different from those of Henry Steiner or Kan Tai-keung;

Chan’s was more a reflection of Eastern culture as imagined by the West.

Alan Zie Yongder: A Publishing Maverick

Alan Zie Yongder was born in Fujian. He moved to Hong Kong at the age of five and
lived with his mother in his childhood. At the age of 16, he went to Philippines living
with his father, who managed a family-run iron and steel construction materials

company. He returned to Hong Kong at the age of 20.

He recalls that he managed to convince Luz Gallery, a prominent one in the
Philippines, to host an exhibition of his work. While struggling in Hong Kong, he
drew the calendar for the British American Tobacco company, which turned into an
opportunity to meet their Creative Director Andrew Simpson. On Simpson’s
recommendation, Alan Zie Yongder was appointed to paint four works for the Hong
Kong Pavilion organised by the Hong Kong Tourist Association at the Osaka Expo in
1970.

He was also an ambitious cultural operative, who at his peak owned 32 magazines.

Elegance was the flagship title and a milestone in his publishing career.

The Elegance story began with the long-running TVB Jade series A House is Not a
Home. Broadcast at prime time in 1977 with an estimated audience of 2.4 million, its
leading character ‘Lisa’ ran an “Elegance magazine” and stood out as confident,
strong and competitive professional woman. Her image caught Zie’s attention. He
registered Elegance as the title of a new magazine at the Newspaper and Article
Administration Division the very next day. At first, people thought it was a mere

publicity stunt.

Elegance not only opened up a new high-end women’s magazine market, but also
established a new standard for Chinese magazines in Hong Kong. There were only 48
pages for the HK$3 cover price, but to the surprise of many, its readership of 35,000
set a new record. It established an image for professional women that many in Hong

Kong aspired to. As a matter of fact, there were three real female chief editors who



embodied ‘Lisa’: Cheung Wan, Tse Wai-ling, and Liu Tian-mei.

Zie also acted as a white knight for City Magazine on three occasions. One of his
most remembered moves was to enlarge the magazine’s format as he wanted its
“visually shocking” dimensions to stand out on newsstands. The idea, he said, came
from Andy Warhol’s Interview magazine he had seen in the USA. Because of John
Shum Kin-fan’s connection, Tina Liu Tian-lan and her good friend William Chang
Suk-ping later joined City Magazine. The extra-large format also provided a unique

platform for showing off designs and proved very appealing to advertisers.

Another unforgettable magazine was artention, which covered visual arts, music,
theatre and performance. The high-end lifestyle magazines he published reflected a
bustling new age of consumption in Hong Kong and provided platforms for the city’s
graphic designers, photographers and illustrators. He also attempted to localise and
popularise fashion and taste. His contribution to Hong Kong publishing is without

parallel.

Design & Illustration
The Early Days of Illustration

As the “King of the Monthly Calendar” Kwan Wai- nung (1878-1956) moved to Hong
Kong in 1905, he worked as a professional advertising creative, graphic designer and
printer. The modern ladies he drew became the iconic image for early illustrations,
and his style was copied by other Hong Kong illustrators. However the outbreak of
Second World War and Hong Kong’s subsequent Japanese occupation temporarily

halted development of the cratft.

In the 1960s and 1970s when photographic technology was less commonplace than
today, illustration was the primary medium of visual communication. Illustrators at
the time were trained to draw, and only few were also trained in Western- style design.

Kong Kai-ming was a famous illustrator before the 1970s.

As demand for illustration increased in the 1970s, local institutions began to offer
courses in this area. In 1974, Kan Tai-keung started an illustration course at the First
Institute of Art and Design, which was the first in Hong Kong. He later taught
illustration of the design course within Studio II. In 1979 he taught illustration in the
evening school Higher Diploma programme at the Hong Kong Polytechnic. Students
from these courses later formed the driving force behind the emergence and

development of modern illustration in Hong Kong.

The American-Japanese Vogue in [llustrator



Just as contemporary art emerged from Western thought, foreign styles also heavily
influenced Hong Kong illustration at its infancy. The specific origins of these

influences were the USA, and later Japan.

Traditional illustration generally comprised of realistically drawn scenes or objects. It
would typically be someone holding a soft drink can or a cigarette, without much
decoration and composition. Draw the thing out and that was it, like monthly
calendars in Hong Kong. In the early 1970s, with the modern illustration movement in

America and Japan, the style became graphical, with more daring compositions.

[llustrator was one of the most well-known foreign magazines in Hong Kong in the
1970s, and was published in US and Japan editions. The US edition featured Time
magazine covers, Hollywood movie posters and album covers, while the Japanese
version included step-by-step illustration guides in which a featured designer’s

technique would be photographed from start to finish.

[lustrator was priced at HK$100, which was very expensive when the average
monthly salary of an illustrator at the time was just HK$2,000. Despite this, before the
internet, it was the main channel for young designers to stay in touch with the

international design world.

The Beginnings of Illustration Workshop

Much influenced by Western styles in the 1970s was Illustration Workshop, founded
by seven students from the First Institute of Art and Design, the Hong Kong
Polytechnic and Studio II.

Their first office was in North Point, and they ran it like a business, taking in jobs
collectively. Former member Tomaz Mok recalled that 35% of his income was

reinvested into the Workshop.

In the 1960s, Pop Art evolved to explore the linkage of popular culture with art. It
became very influential in the USA and UK and fostered many contemporary artists.

The Hong Kong design scene too was affected by the trend.

The Illustration Workshop was the first design entity in Hong Kong to adopt Pop Art.
The style was used in their posters, postcards and illustrations, manifested in colour
and graphic elements. For example, Cultural Revolution visuals were transformed
with a colour replacement technique, the results inspiring many young Hong Kong
designers and testifying to the Illustration Workshop’s lasting contribution to Hong

Kong’s design heritage.



The Illustration Workshop & Japanese Culture
During the 1970s, members of the Illustration Workshop became deeply influenced by

Japanese culture. Some would visit Japan on holiday or participate in frequent
exchanges with Japanese designers. Occasionally, popular Japanese magazines such
as Pop Dispatch and Popeye would interview them, attracting the attention of their

Japanese peers.

One source of Hong Kong’s attraction to Japanese things is found in commonalities in
their respective written languages and cultures. From that starting point, it was natural
for Chinese to compare their culture with that of Japan — and to wonder why Japanese
design and culture seemed generally more refined and interesting. It led many Hong
Kong designers to become inspired by Japanese culture; not just in their creative

development, but in some cases, in their personal lives as well.

The Ilustration Workshop and City Magazine
In 1979, the Illustration Workshop provided cover photography and layout design for

five issues of City Magazine.

John Chan Koon-chung, writing in A Belated Sense of Design, recalls it as ... a
major undertaking for City Magazine or any other local magazine at the time...
Looking back, the five covers and the fashion photography by Illustration Workshop
in 1979 were Hong Kong design classics... The way members of the Workshop styled
their hair, dressed, expressed themselves, behaved, and worked and managed their
living spaces all exuded a sense of design and the cutting edge of fashion, as if they

lived just for design.”

The title of the magazine was handwritten by Wong Kin-ho, a founding member of
the Illustration Workshop, which had been used since July 1979 (the 34 th issue), and
until April 2018 (the 499 th issue).

The Illustration Workshop was dissolved after its 20 th anniversary in 1995.

The Origin of the Illustraces

The Illustration Workshop was not the sole Hong Kong organisation for illustrators in
the 1970s; it was during this decade that the Illustraces took form. While the two
bodies were different in size and nature, they served a common purpose in linking
their members into a form of “union’. Two of the key figures in the Illustraces were
Adam Chow Siu-hong and Tse Hak.

It all began in 1979 when a group of fresh graduates from a Hong Kong Polytechnic



illustration course rented a classroom at the Hong Kong Arts Centre. Their initial
purpose was to regularly draw and socialise together. Soon, more illustration
enthusiasts were invited to join them. What evolved operated more as a collective

than as a company like the Illustration Workshop.

In 1980, Illustraces member Adam Chow attended the second exhibition of the
[lustration Workshop ‘Super Vision Show’ and had come away impressed: “I was
captivated by their avant garde style. They raised the standard of Hong Kong design
and illustration tremendously”. Later that year, the first ‘Illustraces Show’ would
prove a hit among advertising agencies, resulting in the latter asking a few Illustraces
members to create storyboards. In 1983 they held another exhibition, ‘The Sights —

Illustraces’.
The Ilustraces, however, was eventually disbanded due to lack of funds.

A Local Illustrator: Yuen Tai-yung

In the 1970s, Hong Kong’s illustration scene was divided into two factions. As
embodied by groups such as the Illustration Workshop, one faction followed the path
of mimicking inherited foreign styles, and mainly comprised of design students
educated in the Western style. The other major faction advocated a local style. Its
leading figure, Yuen Tai-yung, was a Mainland immigrant who had found renown in

Hong Kong as a film poster illustrator.

Unlike ‘academic’ illustrators, Yuen had received no formal training and had begun
his working life in textile wholesaling. A stroke of luck saw him join a top advertising
firm, Grant, in 1966 as a junior sketcher. During the next nine years he would be

steadily promoted up to the position of art director.

When Grant was acquired by another company in 1975, Yuen left for JWT, yet
another ‘4A’ firm. In that same year he began part-time illustrations work, including
film posters and magazine covers. His first film poster was for the 1975 comedy The
Last Message. His painting style matched perfectly with the movie, and Yuen became
famous overnight. Later, he brought a similar style to posters for two other Michael
Hui Koon-man comedies, The Private Eyes (1976) and The Contract (1978). They
sparked a new Cantonese comedy trend in local cinema, while Yuen’s work inspired a

new local style for Hong Kong film posters.

For Yuen, 1975 to 1981 was a golden age. At a time before the Internet, watching
films was perhaps the major form of entertainment, and film posters were their main

advertising medium. Typically 10,000- 20,000 posters would be printed for each new



release, as opposed to today’s 100-200.

Magazine covers were Yuen’s other creative area. Starting in 1984, he designed all the
covers for the biweekly Jademan Comics. In the 1980s he was also involved with The

Far Eastern Economic Review magazine.

In both his film poster and magazine cover work, Yuen showed a distinct Hong Kong
style. Nevertheless he was not exceptional in his creative exposure to Western
influence. His style was often compared to that of Japanese comic artist Hajime
Sorayama, though in interviews he claimed to be more interested in Western culture.
“I am not a complete fan of Japanese things,” he once said. “There are very fine
details in Japanese culture that are better than the West. It may be due to ethnic
characteristics. But for new and creative things, I still prefer Western styles. Japan
was influenced by the West in the first place, so I would rather learn from the source

directly.”

A Local Illustrator: Sky Liu Sze-keung

Another illustrator whose preferences ran Western was Sky Liu Sze-keung.
“Personally I am more influenced by the USA, less by Japan, because I don’t like it,”
he explained in an interview. “I thought the American style was more formal. I bought
every issue of Illustrator from the USA, and none of the Japanese version. I find
Japanese colour schemes a bit strange, which I suspect has to do with ethnic

characteristics.”

Liu continued: “I was a big fan of Mark English, Bob Peak and Bill Butcher. Their
drawings were very accurate, not even Kong Kai-ming could match them. The degree

of shade was very precise. Hong Kong still has a lot to learn.”

The commonality between Liu and Yuen Tai-yung was that neither was formally
trained. However, Liu had taught himself design techniques by referring to overseas

magazines, and he had broken into the profession by winning contests.

But for Liu, design was more than a hobby; it was a path to a decent living. Perhaps as
a consequence, his designs stick closely to client requirements. While his personal

style may not be very distinctive, it was good for getting commissions.

Nevertheless, Liu was very conscious of trends in local design. As he explained, “The
1970s was a period of economic boom. Look at pop singers of the time, like Samuel
Hui Kwun-kit; I didn’t particularly like his songs, but as a designer you need to have a
sense of these things. Hong Kong people began to gain confidence and show off the

things in their lives. Maybe it was because the Mainland of China at that time was so



backward that we were relatively confident.”

“It is the same for design and illustration. It is like how when we are in the stage of 5
to 15 years old, we feel so flawed, but we are also changing very dramatically. From
the 1990s onwards there wasn’t much change, but the direction of art was very clear,
unlike in the 1970s and 1980s. We needed to be flexible. All that mattered was to give

them what they wanted, not something too professional.”

Design and Commercial Photography

Commercial photography did not exist in any meaningful form in Hong Kong before
the early 1970s. As photographer Jonny Koo Chong-shek recalls, ... there was no
professional photography in Hong Kong. It existed in Japan when I was in school

[Koo studied photography in Japan from 1976-78], but not in Hong Kong.”

Instead, for decades, salon photography had been Hong Kong’s closest approximation
to professional and commercial photography. The sector became the launching point
for many of the people who would eventually determine a very different direction for

Hong Kong photography in the future.

The popularisation of photography saw it supplant hand-drawn illustration and
become the most important element in design. Koo remembers the transition
occurring while he was studying in Japan, “In the 1970s and 1980s, spray guns were
in fashion in Japan. It was also the time when designers began to replace it with
photography. Our jobs would be like taking photographs of a safety match, for
example, for HK$100 or HK$300 or whatever. It was the bread and butter for
photography. Gradually, drawing was replaced as it takes longer.”

The purpose of commercial photography and the commercial photographer was not to
record an object, but rather to present an object of desire — to promote its marketing
value. Commercial photography also gave the art form market value, which was a

common specialty amongst photographers in the 1970s and 1980s.

Compared to illustration, photography was more about division of labour; a food
photographer wouldn’t be asked to do fashion shoot, and vice versa. In the 1970s and
1980s as Hong Kong’s economy prospered, most photographers focused on fashion
and consumer goods. The improved equipment during these decades also helped

photographers to create world-class products.

Foreign Photographers in Hong Kong

In the early 1970s, most professional photographers in Hong Kong were foreigners,



mostly from Western countries and Japan. From Australia came Kevin Orpin; from
India, Dinshaw Balsara ( 1938-1988 ) ; from Denmark, Benno Gross ( 1953-2004 ) ;
and from the UK, Peter Cook and Richard Blight. As Jonny Koo Chong-shek

remarked, ... foreigners dominated the Hong Kong advertising market.”

Mostly, it was Hong Kong’s design and advertising firms who employed foreign
photographers in the 1970s. “They formed their own circle. They were friends with
the creative directors of advertising companies, who were foreigners themselves. So
you had an edge as a foreigner”, recalled by Leong Ka-tai in the interview. But with
the increasing availability of photography courses, more local talents began entering

the industry.

The expatriate talents had brought the latest photographic techniques to Hong Kong,
and this has also helped to nurture Chinese photographers. For example, Kevin Orpin,
a fashion photographer, opened his own studio in the 1970s and hired Alan Chan Yau-
kin and later Raymond Wong Yan-chi as assistants. Dinshaw Balsara meanwhile

specialised in editorial fashion photography.

Thanks to geographical proximity, many creatives from Australian looked to southeast
Asia for job opportunities. Especially attractive were cities like Singapore, Kuala
Lumpur and Hong Kong where creative industries were taking off. “When the word
went out that American firms were coming to Hong Kong, people followed.
Australians were considered creative and smart. They had good connections with
Americans, Europeans and Britons as they spoke the same language,” recalled by

Robert Lam Wali in the interview.

Foreign-Educated Local Photographers
From the late 1960s to the early 1970s, Western photographers dominated the local

industry to the extent that Chinese could rarely establish their own firms. The
situation began to change when the first generation of overseas students — including
such figures as Jonny Koo Chong-shek, Tsai King-yan, Nicholas Tsui Pui-chuen and

Leong Ka-tai — returned home from their studies.

Until the 1970s, with memories of the occupation of Hong Kong still fresh in the
community’s conscious, studying in Japan was a rarity for Hong Kong students.
Those who did dare to study in Japan were labelled traitors. But with the Osaka World
Expo beginning to change perceptions, the label gradually faded from use and
Japanese popular culture even began to infiltrate Hong Kong society. “Once
perceptions changed, the weight on our shoulders was lifted. Studying in Japan was

no longer a stigma and we wouldn’t be called traitors anymore. Also the clothes in



Japanese are in Asian sizes, so it’s easy to find what suits you in Japan. That was how
the trends were set. Naturally we found Japanese aesthetics to be unique and

warranting further exploration,” explained Koo.

The Osaka World Expo not only dampened anti- Japan sentiment in Hong Kong; it
also impressed Hong Kong with its focus on design. “Japanese advertisements and
designs have very strong sense of packaging. In Japan I could feel design in the
smallest aspects of life. Even a street food shop fulfills multiple design objectives,
from logo to letterhead and paper bags, they are all presented very well.... Design was

common enough there to nurture good designers and photographers,” Koo said.

After finishing his photography course in Japan, Koo returned to Hong Kong to start
his own firm. Through his connections and a pinch of pure luck, he was
commissioned as the fashion photographer for the Bang Bang garment brand. He also
collaborated with magazines such as the pre-large format City Magazine and Alan Zie

Yongder’s artention and Elegance.

Tsai King-yan was a close friend of Koo’s and graduated from the same school in
Japan. He returned to Hong Kong in 1978, first specialising in car photography, then
collaborating with designers such as Alan Zie Yongder, Michael Miller Yu and Alan
Chan.

In 1972, Nicholas Tsui Pui-chuen founded CLIC Limited with his younger brother
and two fellow students from the Art Center College of Design in the USA. Their firm
took on interior design, graphic design and photography jobs. Tsui recounts that
“There were few ‘new wave’ designers in Hong Kong at the time, so it was quite a
thing when we launched the company. There were a lot of walk-in jobs, including the
logo for New World Development Company Limited, though I wonder if anybody
still remembers that we created it. It was a strange time — you called yourself

something, and you were something.”

In the 1970s, design talent was in short supply in Hong Kong, in particular young
people with latest technical skills from abroad. Robert Lam Wai remembered how, “In
1971, Hong Kong was only starting to develop. They saw in me a young photographer
with some overseas exposure, having lived abroad, and I got more and more jobs

because of that.”

Another advantage enjoyed by overseas graduates was language. Leong Ka-tai, who
started his own business after returning to Hong Kong from France in 1976, was very

comfortable communicating with Western clients. Tsui agreed that English



proficiency was crucial for doing business; as he puts it, English skills were both a

capability and a social differentiator.

Tsui’s CLIC Limited became a nursery for budding designers. Famous for his food
photography, Raymond Wong Yan-chi was first hired by CLIC as an assistant and
became Tsui’s protege for the next four years. Tsui also employed Wong Kin-ho and
So Ching-yuen from the Illustration Workshop. CLIC Limited also worked on
government projects including the 1974 Clean Hong Kong Campaign. Tsui
collaborated with Henry Steiner to shoot projects for Hongkong Land and Matheson.

In 1976, Leong Ka-tai returned to Hong Kong from France, opened a studio, and
spent the next six years in advertising photography. He took on countless local
magazine jobs, including 10 or so covers for the reforming City Magazine in
collaboration with Illustration Workshop. He was also involved with Discovery,
working with then art director Peter Wong. Later, Leong would be commissioned to
create a photo album commemorating Singapore’s first 20 years of independence. His
works were published in National Geographic and the New York Times, launching his

photojournalism career in the 1980s.

The cohort of returning students gradually found their niches in the trade. Many
would also play active roles in photography education in Hong Kong. Leong Ka-tai
and Alfred Ko Chi-keung, for instance, taught photography at the Hong Kong
Polytechnic.

Fashion Photography

In the early 1970s, fashion photography primarily meant magazine advertisements

and cover shoots.

Before the 1970s, Hong Kong was hard-pressed to even cover those limited bases, so
meagre was its talent pool. Expat photographers such as Kevin Orpin and Dinshaw
Balsara stepped into vacuum — and eventually, the first local fashion photographers
emerged. The first of the latter to rise to fame was Robert Lam. As he recalled, “I was
the only one local photographer at the time. The rest were mostly Westerners.

Gradually I benefited from these social connections.”

In the 1970s, with the Hong Kong economy exploding, local merchants and media
were willing to spend big money on product promotion. As a result, there were more
resources and creative opportunities for photographers. Ample budgets also allowed
creative teams to become highly specialised. A typical studio crew would consist of a

photographer, hair stylist, make-up artist, coordinators, an editor from the magazine, a



secretary and production assistants. Robert Lam Wai worked for brands like Joyce,

Levi’s and Lane Crawford.

In the 1970s, overseas magazines such as Jogue began to enter the Hong Kong
market, but from the 1980s onwards, there was still room for local fashion magazines
to flower, such as Jessica, HKTDC’s Apparel and Enterprise, while Zie’s empire
competed with artention, Elegance and others. Photographers and related professions

were in increasingly high demand.

In 1974, Jonny Koo Chong-shek finished his photography training in Japan and
returned to Hong Kong to work for the fashion brand Bang Bang, and later for its
various jeans brands such as Texwood. With an introduction from Tsai King-yan, he

started working for artention and Elegance and moved into fashion photography.

It was Leong Ka-tai’s practice to take the final layout into account before shooting.
“When I shoot for magazines, I would keep thinking ‘okay this is an open shot, that is
a close-up shot, and then a full-page shot, or a shot for double spread’,” he recounts.
Collaborations between magazines and fashion photographers like this not only
fulfilled the demands of publication, but also raised the artistic standards of local

magazines.

Food Photography

Raymond Wong Yan-chi has been the leading figure of food photography in Hong
Kong since the 1970s.

Wong did not study abroad at first. After finishing the design course at First Institute
of Art and Design in the early 1970s, he realised that graphic design wasn’t for him.
Joining Nicholas Tsui Pui-chuen’s CLIC Limited, he became the founder’s protege for
four years, then went on to work as an assistant for master fashion photographer
Kevin Orpin. After half a year, Wong departed to start out on his own.

Though there were very few Chinese photographers in the industry of the time,
Raymond Wong became typecast as a specialist food photographer after winning Gold
Awards in Hong Kong Designers Association competitions. In 1989, he went to the
USA to take a three-month course in food styling — and came away enlightened.
Besides photographic technique, he also learned the importance of food culture and

made it a crucial part of his creative practice.

To apply his newfound knowledge to Chinese food, Wong went as far as to learn how
to make Chinese dishes, western dishes, bread and dim sum himself. Looking back,

he explains “Why did I have to learn such things? For instance, | needed to know why



some chefs were able to make the shrimp dumplings’ wrapping so thin and clear, how

they prepared them from flour, and what technique was used to wrap them.”

Professional Photographic Developing & Printing: Robert Lam Color

Developing and printing are the final, critical stages of photography. Before Robert
Lam Color, the process took up to three days and the quality was unpredictable.
Robert Lam’s professional shop turned it into a highly professional and consistent

service.

Robert Lam Wai spent almost four years learning photographic and darkroom skills at
the Leo Burnett advertising agency. He further refined his skills under famous
photographers in Paris and the United Kingdom. After returning to Hong Kong, he
became a fashion photographer for magazines such as Apparel and Enterprise, both

published by the HKTDC, and gradually built up a name in the industry.

Lam opened his own shop in the late 1970s. Drawing on his darkroom know-how, he
struck on the idea of expanding into professional processing. “Processing used to take
days, and we were able to cut it to one hour, including professional jobs. Well if you
wait till the next day to start working on a job, of course it takes 24 hours or even

',,

three days!” Lam explained. “My goal was to complete jobs within the hour.” And so
he launched the first one-hour professional photographic processing shop in Hong

Kong and opened a new chapter for the industry.

Photographic Crossovers

While the local photographic industry has clear genres, collaborations between them
are quite common. One example was Lee Ka-sing’s introduction of artistic elements
into commercial photography in the 1980s, developing an alternative style. Lee began
his career as a publisher and writer in the 1960s. With his acquaintance Kwan Moon-
nam, he edited Qiu Ying Poetry in the 1970s. In the same decade, after finishing a
design diploma at the First Institute of Art and Design, he slowly shifted his activities
toward photography. With his background in the printed word and design training, he
searched for an alternative style and injected artistic concepts into photography. He
also crossed over with parties outside the design world, as with Books and Cities book
cover series he created with poet Yasi (Leung Ping-kwan). He also wrote for Yasi’s

publications, while Leung cited Lee’s work in his writings.

Peter Yung Wai-chuen provides another example of multifaceted creative practices in
1970s Hong Kong. After studying photography at the Art Center College of Design in
the USA in the 1960s, he returned to Hong Kong and collaborated frequently with

artists on projects outside the commercial sector. In 1974, he collaborated with Tao



Ho and launched the ‘Man and His Environment’ exhibition to educate the public on
air and water pollution. He also contributed design and photography to the HKTDC’s
Enterprise and Apparel magazines. After the old rail terminus at Tsimshatsui was
demolished, he marked the occasion with his photo album, The Termination. These
works expressed the concerns of many Hong Kong photographers and designers while
encouraging them to experiment with their own ‘crossover’ collaborations. In Yung’s
other photo album, Autumn Floods, he combined his photography with David Chan
Tsze-wei’s Chinese calligraphy, another example of creating art from the techniques

of design.

The Hong Kong Institute of Professional Photographers (HKIPP) has also played a
role in encouraging crossovers. Since its foundation in 1987 it has held professional
conferences, exhibitions and competitions to both promote professional photography
in Hong Kong and creative exchanges with other industries. While being largely
professional- driven, Hong Kong photography has been able to break boundaries
between genres. As a result, it became an indispensable force in the development of

design in Hong Kong.

Typeface Design
The role of typefaces in Hong Kong design began evolving in the 1960s with

billboards and logo designs for magazine covers, and continued through to the

specialist fonts used in newspapers and computer typefaces.

In the 1970s, the MTR’s signage system catalysed the development of typesetting in
Hong Kong and raised the standard for local design and application. During the same
decade, the popularisation of Chinese newspapers and enshrining Chinese as an
official language resulted in a surge of demand for Chinese typefaces. Through the
effort of designers, typeface design became better known and Hong Kong became a

stronghold of font design.

During the 1970s and 1980s, typeface design evolved through several stages within
the scope of graphic design. From hand-drawn artistic typefaces, graphical font design
and photographic typesetting to computerised page-making, the industry prospered
with each new technological development and produced numerous talents. Typeface
design has become highly professional since the advent of computerisation in the
1980s.

Because Chinese and Japanese characters are related, there was an intense exchange
of ideas between the two countries’ typeface designers. Since the 1970s, design

competitions, magazines and companies in Japan have offered important resources



and opportunities to Hong Kong typeface designers, resulting in frequent interactions

with their Japanese counterparts.

Hand-drawn Artistic Typefaces

Before typesetting technology, fonts were literally created by hand with a technique
known as ‘ruler drawing’. Choi Kai-yan was a pioneer of the craft in Hong Kong. He
began working in font design in the 1960s under his mentor Chan Kau-on, who
worked for a publisher and was in charge of cover typefaces. As an apprentice, ruler-
drawing was Choi’s primary task. “There were no set pieces, so all characters needed
to be hand-drawn,” he explains. Choi would later further his training at the Ling Hai
Art School.

Hand-drawn artistic types can be considered the earliest form of professional
typography design. For Lo Siu-hei, Chinese typeface design could be traced all the
way back to ancient public exam manuscripts. His own interest in font design came
from calligraphy. “In the late 1970s and early 1980s, many advertising agencies
preferred hand-drawn types to ready-made characters. Everything was hand-drawn,

which was very time-consuming,” he remembers.

As practitioners of a rare skill, without computers as an alternative, draughtsman were
paid handsomely. Chan Tin-yu was one of the best, and even created his own

eponymous typeface which was often referenced and copied by fellow draughtsman.

Pictorial Fonts by Choi Kai-yan
Chinese-English hybrid fonts are a product of Hong Kong’s unique history and a

fascinating part of Hong Kong design culture. One of the iconic designers in the genre

was Choi Kai-yan.

Choi was a typeface ‘ruler drawing’ apprentice under Chan Kau-on during the 1960s.
Later in the decade, he enrolled in the Ling Hoi Art School and then took an
illustration course at the First Institute of Art and Design. His signature was crossing

over illustration and characters, which was influenced by Japanese designers.

As Choi remembered, “Around 1976 to 1978, I took part in a lot of typeface design
competitions in Japan. If I even slightly lagged behind, someone else would have
created what I wanted to do... so I kept doing it even without commissions. Then I
would enter my work in competitions... I had two main rivals, Yuji Baba and
Nakagawa Kenzo. Nakagawa Kenzo did a lot of logos and advertisements. The rivalry

pushed me to create a lot.”



Choi broke through with the creation of a typeface ‘Bo Nga Ti’ which was a cross
between ‘clerical script’ and the light Hei Ti font. He was awarded the Outstanding
Greater China Design Award for his logo for Zhong Zhi College. He incorporated
exclamation and question marks to convey “the sense of awe and wonder that attract

people to pursuit knowledge”.

Photo Typesetting

Technological developments led to the fade-out of hand-drawn artistic types in the
1970s. Photo typesetting emerged to fill the gap between letterpress and digital
printing. A film was produced by photography, which would then overlaid with
another film with the graphics to combine the words and the images. Originally, the
characters still needed to be hand-drawn by craftsmen due to inferior photographic

technology, a step called line drawing.

All typesetting boards were made in Japan at the time. Due to differences between

Japanese Kanji and Chinese characters, they had to be modified before use.

In the late 1980s, computers began to be adopted for typesetting, spelling the end of
the photo typesetting age.

Text Font Design

In terms of design, Chinese typeface applications are categorised as title and text
fonts. In terms of creating, typeface designers would design both, with the same
practice. The difference is that text fonts are thinner, and despite their name, text fonts
are usually used for classified advertisements in newspapers and magazines, not for

the content of books.

There was a third type called ‘calligraphy’ fonts which are used on billboards and
were designed by specialist calligraphers. An example can be seen on the signboards
created for Liu Chong Hing Bank by Au Kin-kung and Eu Yan Sang with writing by
Tse Hay. However, as Lo Siu-hay points out, text typefaces were seldom done by

calligraphers, and more often by specialists in the design system.

In the age of handcrafted fonts, the demand for text fonts stemmed from artistic needs.
The sheer volume of content also increased the cost of manual and bespoke labour.
Even in the era of computerised typesetting, individual sets of fonts are still
considered separately as ‘title’ and ‘text’ fonts. A set of title fonts alone, Traditional
and Simplified Chinese included, consists of around 10,000 characters, so there is

even more work involved for text fonts.



In the late 1980s, with the help of computers, text fonts were no longer limited to
classified advertisements, but were increasingly used for the main text. Sammy Or
Chi-kin created ‘Li Song’ and ‘Li Hei’ typefaces in 1989 for the Hong Kong
Economic Journal, the former possibly being the first Traditional Chinese outline
font. The HKEJ was the first media to employ digital typesetting, with outline fonts,

computer software and printing.

Or points out that the typeface is the most neglected design element. The typeface
design trade did not emerge in Hong Kong until the early 1980s. Even today, “font

design as a trade is still not really recognised or respected,” says Or.

Professionalism in Design: Hong Kong Designers Association

Professional bodies are a key means by which an industry becomes a profession and

maintains standards among peers.

The Hong Kong Designers Association (HKDA) has been an indispensable driving

force in establishing, advancing and promoting design as a profession in Hong Kong.

Establishment

The HKDA was founded by the Hong Kong Industrial Design Council within the
Federation of Hong Kong Industries (FHKI) in 1972. Its missions were to:

Promote the professional status of the design industry

Raise Hong Kong design standards

Define and implement professionalism and conduct for designers
Encourage external infrastructures for designers’ long-term development
Promote other activities that are conformed with the Association’s mission

At the time of its establishment, the HKDA was the first official body formed by
design professionals, academics and administrators. Full members came from design
practices: exhibitions, fashion, graphics, interior, jewellery, packaging, products, and
television and film. There are also associated, student and corporate memberships.
The Association holds activities such as talks and seminars to connect its members

and the public, and to disseminate the latest information.

The first chairman of the HKDA (1973-74) was B. J. Navetta. Henry Steiner was

vice-chairman and became chairman for 1974-76.



Recalling the beginnings of the Association, “The strongest impression was that
Chinese members were not that active, as if they were outsiders. Now we are glad to

see that Chinese form the core membership of the Association,” says Steiner.

Under Steiner’s leadership, the first HKDA show, ‘The Picture Show’, was held in
1975. There were only graphic and advertisement designs in that iteration, but its
success guaranteed another version to be held the following year. Over 40,000 visitors

attended, greatly promoting a ‘new industry’ to the public.

Late 1970s

In 1977, during the chairmanship of Christopher Chow (1976-78), the HKDA
published the ‘Design ’77° Exhibition Annual.

The 1978-79 chairman Marshall Corazza once gave a comment with great foresight:
“As a result of the international nature of the design industry today, the Association
should enhance connections with the outside world, strengthen our industry and
cultivate the public’s understanding of design. For instance, we should promote
recycled paper and include environmental consciousness in packaging design, and to
try and rectify mistakes of previous generations. This is a very challenging task, we

need an energetic younger generation to join in the mission.”

In 1979, the HKDA organised ‘Design *79’° with the Japan Typography Association
(JTA) and published the accompanying Design *79 Catalogue. It was the first joint
exhibition between Hong Kong and Japanese designers and was sponsored by Takeo
Co., Ltd. Japan and Tai Tak Takeo Fine Paper Co., Ltd. of Hong Kong.

1980s

The HKDA passed its first decade. Tao Ho was chairman during 1982-84 and 1984-
85. The ‘Hong Kong Design Exhibition 1984” was supported by the Urban Council
and the Hong Kong Museum of Art. Of 1,040 works entered, 218 by 78 designers

were selected for exhibition.

Kan Tai-keung was chairman from 1986 to 1988. Financial burdens on the FHKI led
it to push for the independence of the HKDA. In 1986 the HKDA was formally
registered as an independent body. Through the efforts of Kan and other committee
members, the HKDA cleared its debt in 1986, and even generated a surplus to support

its regular activities.

During his term, Kan took an active role in broader issues related to design and art.

The goal was to engage the public through design competitions, academic activities



and commentary. These actions were met with improved public recognition of the
HKDA. Kan also proposed free academic talks for student members to cultivate the

next generation’s understanding of the profession.

Under the chairman’s leadership, the ‘Hong Kong Design Exhibition’ was revamped

and became a biennale.

Overseas experts were in the jury for ‘Design 86’ and ‘Design *88’ (the ‘Hong Kong
Design Exhibitions’ in 1896 and 1988). Approximately 400 works were chosen from
more than a thousand entries. Both exhibitions were sponsored by Tai Tak Takeo Fine
Paper Co., Ltd. of Hong Kong, which also provided entries from Japan and the USA.
There were also talks by renowned overseas designers. ‘Design *86° was re-shown in

Guangzhou, and the winning works were displayed at the Paper Show in Japan.

Late 1980s to early 1990s

The HKDA held the first ‘24° exhibition of members’ works. Another members’ show,
‘Directions 22°, was held in 1989.

In 1987, the Association organised a calendar design competition with Tai Tak Takeo
Fine Paper Co., Ltd. of Hong Kong. The aim was to encourage new ideas and creative

use of artistic paper. The tagline was ‘Paper is the soul of design’.

Annual day-long ‘Design and You, Design and I’ free seminars for design students
were held from 1987 to 1989.

‘Design 88’ was again re-shown in Guangzhou. The Association members’ works

were also displayed at the Daimaru department store in Osaka.

The key event for the HKDA in 1989 was offering four scholarship programmes in
collaboration with Pico and the HKTDC. Four students were sent to study design at
[llinois Institute of Technology in Chicago.

In 1990, the ‘Design *90° (the Hong Kong Design Exhibitions 1990) Exhibition
Annual was printed in full colour for the first time. In the same year, five members
received honourable mentions from the Association. In 1991, ‘Design *90” was re-
shown in Guilin, China. Seventeen designers from Hong Kong were invited to exhibit

at ‘Design and Watch, Taiwan Hong Kong’ in Taiwan.

Alan Chan Yau-kin became the chairman in 1991, announcing “Design in the 20 th
century is all about Asia. I earnestly hope that future leaders of the HKDA will do

even better than us, and enhance public and foreign peers’ understanding of Hong



Kong design through more talks and exhibitions.”



Chapter 3

Interactions & Exchanges between Hong Kong and Other Regions

Hong Kong’s design industry was developing fast during the 1970s. When Wucius
Wong returned to Hong Kong from the USA, he brought with him the American
concept of modern design education. Soon afterwards, design programmes using both
its theory and system began to be offered in local institutions such as the Hong Kong
Polytechnic, the First Institute of Art and Design and the Hong Kong Chingying
Institute of Visual Arts. It was from this crucible that many local talents emerged as
design professionals.

As Hong Kong’s industries grew during the 1970s economic boom, so did the
confidence, Hong Kong’s designers started to look outward. Factors such as Hong
Kong’s location and relatively open political environment made regional exchanges
with the Mainland of China, Japan and Taiwan especially prevalent in the 1970s and
1980s.

Enlightening Design in China

In 1978, spurred by an urgent need to modernise the country, the Chinese Government
launched unprecedented policies of internal reform and opening-up. After years of
isolation, the country was hungry for the knowledge and experience of the outside
world — and geographically, culturally and historically, Hong Kong was ideally placed

as a bridge between the two.

Design was one of the forces of modernity introduced to China at the time. From the
mid-to-late 1970s into the 1980s, Hong Kong organisations initiated a range of design
exchanges with the mainland. Of particular note was a delegation to Guangzhou
Academy of Fine Arts, formed with teaching staff from the Hong Kong Polytechnic
and led by Wucius Wong and Kan Tai- keung in 1979. In the same year, another
delegation led by Lui Lap-fun brought more than a dozen instructors from the First
Institute of Art and Design to the Central Academy of Arts and Crafts, Beijing to
conduct lectures. In 1981, Kan Tai-keung led directors and teachers from the Hong
Kong Chingying Institute of Visual Arts on another exchange to the Guangzhou
Academy.

Exchanges with the Guangzhou Academy of Fine Arts

Even prior to the aforementioned events of the late 1970s, artist and gallery owner
Cheng Hoi had begun to clear a path for modern design in China. It all started in 1977
when he visited an artist in Zhanjiang, where he met Yin Dingbang, a teacher at
Guangzhou Academy of Fine Arts.



Cheng recounts, “I told Yin Dingbang that the Mainland of China was falling far
behind what the rest of the world was doing. Later, I showed him some packaging of
Chinese products, created by foreign designers and collected from the USA, to

explain how design was done out there.”

As Yin Dingbang recalls of the discussion, “Cheng Hoi always works for and thinks
of the next generation. He gave us all the teaching materials and slides from the

integrated design course conducted at his

166art gallery in Hong Kong. Once he asked me to go with him to Shiwan (a city
famed for pottery), and on the way he told me how to teach all the different subjects —
from typography and design composition to comics — one by one, step by step. When
we returned to the Dong Fang Hotel in Guangzhou, he asked me to stay in his room.
We talked and talked for many nights.”

Taking the Kan Tai-keung inspired course materials Cheng Hoi had given him, Yin
Dingbang began thinking about how to introduce modern design concepts into his
teaching at the Guangzhou Academy of Fine Arts. He introduced Cheng to the then
head of the Academy’s Decoration Department, Professor Gao Yongjian. Gaining
Gao’s support, they began organising seminars on modern design concepts by inviting

speakers from other regions outside the Mainland of China.

Inviting visitors presented another challenge, as foreign entries into China were
strictly rationed. Accordingly, the Guangzhou Academy of Fine Arts, the Guangzhou
Artists Association, the Guangzhou Province Packing Corporation (of the China
National Packing Import & Export Corporation) and The First and The Second Light
Industry Corporations pooled their Foreign Exchange Certificates to obtain the

necessary official clearance.

The Hong Kong delegation itself was meanwhile taking shape. Using Cheng’s
connections at the Xin Hua News Agency, which later formed a ‘Hong Kong
Designers and Educators Exchange Delegation’. It was led by the head of the Art
Department of Xinhua News Agency, Yin Puiling, and design educator and artist
Wucius Wong. Other members of the delegation included Kan Tai-keung, Lam Hin-

tong, Hon Bing-wah, Leung Kui-ting and other Hong Kong designers.

In 1979, it finally happened. The delegation was received at the Dong Fang Hotel,
Guangzhou’s sole hotel at the time. Their talk at the Guangzhou Academy of Fine
Arts was greeted with a full house. One of the participants, Yu Xiyang, remembers

“There were no empty seats. Those who came late had to stand... we estimated that



there would be over 200 participants... there were no tables and chairs, so everybody

had to bring their own chairs, but the room was jam-packed.”

Yu continues, “They held an exhibition in an old and shabby display gallery in the
Academy... and conducted their lectures in a lecture room, which was very basic. Ten
of the delegates chipped in to buy a slide projector for HK$600 because they knew
that we were not able to provide one. Amid these simple facilities, they started talking

about design concepts, history and components.”

Kan Tai-keung recalls the seminars, “Over the three days, we did lectures in both the
mornings and afternoons, about four per day. We talked about experiences and
examples from Hong Kong. On the first day, after we had set up the slide projector
and allotted the lectures’ rundown, the electricity went down. Wucius Wong managed
to give a full lecture without any visual aids, and I did the same for the next lecture.

The lectures were all about concepts until power resumed the next day.”

“We went through about a hundred slides for each lecture, so there were about 1,000
in total. Wucius Wong talked about the three major design compositions: graphic,
three-dimensional, and colour. We demonstrated things mostly with student works.
Wucius Wong and Leung Kui-ting compiled their works for lectures into their

textbooks.”

As a parting gift, the Hong Kong delegation donated Wucius Wong’s textbooks The
Principles of Graphic Design and The Principles of Three-Dimensional Design, along

with all their teaching aids and the precious slide projector, to the Academy.

Hong Kong’s lasting impact on the Guangzhou Academy of Fine Arts
In 1981, the Guangzhou Academy of Fine Arts invited Hong Kong designers for

another talk. This time, a Kan Tai-keung-led delegation of directors and lecturers from
the Hong Kong Chingying Institute of Visual Arts gave extensive lectures on
professional and educational topics. Wang Xu, Wang Yuefei and Zhang Xiaoping

were among the hundreds who attended.

Following the Hong Kong Designers Association Biennial in 1985, the then chairman
Kan Tai-keung was invited to another Guangzhou Academy of Fine Arts exchange
along with Alan Chan Yau-kin, Tam Chan-bong and others. Winning entries from the
Biennial were exhibited, together with paper samples from Takeo Paper Co., Ltd., a

Japanese manufacturer, and American paper designs.

During both exchanges, the volume and variety of works in the ‘Hong Kong Design

Exhibition’ impressed Chinese audiences. Preceding it was the ‘design NOW Hong



Kong’ exhibition organised in 1981 by the Hong Kong Chingying Institute of Visual
Arts, which was first shown in Tokyo before moving to Guangzhou and Tianjin.

During the China leg of its tour, a delegation from the Hong Kong

Chingying Institute of Visual Arts travelled with the exhibition to attend the Annual
General Meeting of China Packaging Federation and present reports on packaging and

trademark design.

Talks in Beidaihe

The success of the early exchange trips had drawn the attention of the Ministry of
Foreign Trade and Economic Corporation to modern design. Cheng Hoi recalled a
visit from the Ministry of Foreign Trade and Economic Corporation staff during his
stay at the Dong Fang Hotel in Guangzhou. They were seeking his help to draw up
and coordinate a modern design course for heads of university art departments and the

professors at art academies.

Accordingly, in the summer of 1980, a two-week internal course on packaging was
held in Beidaihe, near Beijing. Department heads from art academies from across the
country and some top young lecturers attended, while the Hong Kong side was
represented by Cheng Hoi, Chan Pui-man, Au Yim-cheung, Chan Yan-si and Leung

Mo-han, amongst others.

As Cheng Hoi remembers, “Those sitting in the front rows were senior officials. They
fell asleep, every day. Those in the back rows were engaged and focused. There was
no recording gear back then, so they had to take notes and make sketches. They noted
everything we said. We had classes in the morning and afternoon, and then group

discussions in the evening, mediated by the instructors.”

Exchange with the Central Academy of Arts and Crafts, Beijing
In April 1979, Lui Lap-fun, former head of the First Institute of Art and Design, led a

‘First Institute of Art and Design Delegation’ of 16 designers” to showcase almost 300
posters and package designs in a small exhibition at the Central Academy of Arts and

Crafts, Beijing. ®

Designer Henry Lui Po-man remembers the trials and tribulations of the trip to
Beijing: “We rushed to catch the train [from Hong Kong] at midnight, changed to a
mainland train after crossing the border, and then took a plane from Guangzhou. To
get onboard the mainland train, we’d had to climb through the windows like refugees.
We arrived at Beijing after dark. There was no hotel then, so we stayed in a dormitory

at the Central Academy of Arts and Crafts. It was absolutely freezing, and there was



no heating.”

Besides the exhibition, the delegation gave a series of talks during their fortnight stay.
On 16 April, Lui Lap-fun gave a presentation on the current status of the First Institute
of Art and Design. The next day, Ma Lok talked about the relationship between
advertising design and art. Choi Kai-yan talked about modern applications of Chinese
characters. Lui Lap-fun was the chief lecturer, while Lam Shun helped to translate
during the talks.

The response was overwhelming enough to prompt Lui Lap-fun into proposing a
more in-depth, month- long lecture course on Bauhaus constructivism. The Central
Academy of Arts and Crafts agreed, and Lui Lap-fun and Lam Shun duly received
invitations from the Department of Light Industry to visit the Central Academy of
Arts and Crafts, Beijing again in October.

Lui’s notes of this exchange are illuminating. “From the 4 to 28 October, in less than a
month, [ was delivering an intensive version of I would teach in a year and a half in
Hong Kong. Graphics, three-dimensional, packaging, colour, photography, posters,
illustration, etc, are all covered. Classes ran from 8:15am to noon, then from 1:30 to
S5pm. From 7 to 9pm there were slide shows for discussion. We brought more than
4,000 slides, mostly of living environments around the world, as well as art and
design, to enlighten their understanding of modern design. The audiences were mostly
the teachers and students from the Academy’s packaging and industrial design, plus
some art workers from Beijing and from other provinces. There were about a hundred
audiences in total. Beside lectures there were several seminars, as well as individual

guest talks.”

Zhang Geming, who attended the talks, recalled, “Lui Lap-fun was there to introduce
constructivism. It was entirely new to us and we were very curious. Basically it starts
from a rational position, and talks about fundamental components of form, as well as
networks, organisations, how to go from two dimensions to three. As far as I can
remember, there were 20 of us in a class as original planned, but that big classroom
filled up eventually. Every seat was occupied by two persons. There were a lot of
attendees from publishers and other academies. They all heard about the talk and

came to sit in.”

One of Lui Lap-fun’s lectures, ‘Designing China’, was “... less specific and
systematic than the other classes,” says Zhao Tianxin. In it, Lui “... illustrated a big
picture, like how to combine the Chinese tradition with Bauhaus philosophy from the

West, and put it into application.”



Another attendee, Zhang Xiaoping recalls of the lecture that ““... ‘Designing China’
was more about design than China. He showed us slides of America and other places
to illustrate his knowledge of design and other developed countries. The most
impressive were the items from sex shops. China then was still pretty conservative, so
it was a culture shock for us for someone to come along and suddenly open a

window... there were plenty of things that we haven’t ever seen before.”

Following these activities, the First Institute of Art and Design and the Central
Academy of Arts and Crafts established an official working relationship which was
maintained throughout the 1980s.

On the other hand, since the early days of the First Institute, Lui Lap-fun had strongly
believed that a Chinese ethnic arts’ component was essential to its design curriculum.
Indeed, the First Institute had held a ‘Design and Ethnic Styles’ exhibition in 1976. In
1981, the ethnic element would gain further strength when Lui recommended First
Institute graduate Tse Hak to the Central Academy of Arts and Crafts, Beijing, to
deepen his knowledge of Chinese ethnic arts.

Tse Hak Studied at the Central Academy of Arts and Crafts, Beijing

It was Lui Lap-fun’s vision to use ethnic Chinese arts as a vehicle with which Hong
Kong design could break free from European and American models and establish its
own style. The problem, as Tse Hak pointed out, was that links between Chinese
culture and Hong Kong had long been severed by the 1970s, and little information
about Chinese ethnology existed at that time.

Rather than giving in, Lui recommended Tse to the teachers and deputy head of the
Central Academy of Arts and Crafts, Beijing. Having gained their agreement to accept
overseas students, he immediately submitted a formal application for Tse, and Tse was
duly enrolled as an overseas student in 1981.

Since his role and objectives differed from the local students, Tse did not go to class
with them. He focused on Chinese decoration rather than specialising in design,
spending an entire year doing fieldwork on ethnic arts all around the country. “I had a
clear plan,” he says, “Two months in the northeast, two months in the Northwest
where the Silk Road is, two months in the southwest in Yunnan, then two months in

eastern China, including Hangzhou.”

“I went alone to see the cave art in Xinjian. In the 1970s and 1980s the anti-Han
movement was quite active; there were riots and many people were killed. Zhang
Ding (the President) (1917-2010) often reminded me to be very cautious during the



visits, and don’t get anything wrong...”

On his return to Hong Kong after almost two years, Tse went back to the First
Institute of Art and Design to teach. He compiled and published his studies in China
as Chinese New Year Woodblock Prints (1985) and Chinese Relief Art (1987).

Guangzhou Province Packing Corporation of the China National Packing Import &
Export Corporation

Official bodies served as the primary link between China and the outside world at the
beginning of China’s reform and opening-up period. When economic reforms began,
key cities like Guangzhou focused on trade and exchange to update their production

know-how.

At the time, Huang Li was working for the Guangzhou Province Packing Corporation
of the China National Packing Import & Export Corporation, also known as the
Guangdong Province Packaging Corporation. He recalls: “In the 1980s, there was
funding from headquarters to purchase books and organise exhibitions. Looking back,
it was a dumb way of doing exhibitions. We sent people to Hong Kong with tens of
thousands of dollars to collect sample packaging from supermarkets. We worked like
porters, carrying the products to the exhibition venue... say the Haizhu Plaza. We set
up the exhibition and sent invitations to people from all over the country, just saying

it’s an exhibition about the latest overseas packaging.”

“It was a funny development process. We didn’t design the exhibits and we had no
idea who did, as long as they were good designs. We did this kind of exhibition

twice.”

Huang Li and Packaging and Design

Besides its ad hoc exhibitions, the Guangdong Province Packaging Corporation also
exerted a design influence through its magazine Packaging and Design. First
published in 1973 as an internal magazine titled Packaging and Furnishing, it evolved
into one of the first professional design periodicals in China. It featured graphic and
packaging design, and acted as a networking platform for designers in China and from

overseas.

Simply finding content for the magazine was an early problem, Huang recalls: “In the
beginning we struggled to find information, so we simply translated magazines and
books such as Print, Communications Arts and Graphis. We had little awareness of
copyrights, and we were just so eager to learn about the outside world. We even

translated Russian and Japanese material besides the English.”



Packaging and Design ran features on Hong Kong designers such as Kan Tai-keung,
Alan Chan Yau-kin and Choi Kai-yan. They also sent correspondents to Hong Kong
to meet designers and learn about the industry. In 1987, on behalf of the magazine,
Chinese designer Wang Yuefei visited Kan Tai- keung’s firm, the Design Department
at the Hong Kong Polytechnic, the Hong Kong Chingying Institute of Visual Arts and
the Design Department at Lee Wai Lee Technical Institute.

Wang Xu and Design Exchange

Another figure emerged from the Guangdong Province Packaging Corporation was
Wang Xu. After graduating from the Guangzhou Academy of Fine Arts in 1979, he
worked in the Corporation’s furnishing department, meeting David Chan Tat-yan, the
head of Keng Seng Trading & Co., Ltd., at the first exposition for overseas visitors
organised by the Corporation. The latter at the time was interested in purchasing
design materials from Keng Seng Trading & Co., Ltd., and Wang helped Chan to
establish a good relationship with their headquarters in Beijing. Later, when funding
allowed it, Wang used the collaboration with Keng Seng Trading & Co., Ltd. to
organise Hong Kong designer tours, with Keng Seng Trading & Co., Ltd.
recommending reference books and magazines to the participants. All these activities
would profoundly influence the mainland design industry in the early years of China’s

reform.

In 1986, when Wang transferred to Guangdong Enterprises in Hong Kong to supervise
design work, he was instructed to relay the latest design knowledge from all over the
world into China. This became a catalyst to his founding of Design Exchange

magazine during his stay in Hong Kong.

The editorial work of Design Exchange was done by Wang Xu himself during his
spare time — from writing, editing and typesetting to page-making. It was a great
opportunity for him to expand his network. Through the Guangdong Province
Packaging Corporation, he met Lo Kam-kwong, the head of Tai Tak Takeo Fine Paper
Co., Ltd., who provided the paper Design Exchange was printed on from the very first
issue. Later, when Wang was beset with difficulties compiling material, he met Henry
Steiner through Tai Tak Takeo Fine Paper, and invited him to work as an adviser to the

magazine. Steiner agreed and began his involvement since the fourth issue.

Wang was conscious of the magazine’s role in introducing design know-how to China.
Each issue strove for maximum diversity, showcasing designers from all around the
globe. The fourth issue, for example, focused on Western American design; the fifth
on Japan; and issues on London, overseas Chinese designers, Australia, Germany and

New York would follow. After returning to Guangzhou in 1996, he produced four



more issues, for a grand total of 14.

Design Exchange made a great impact on Chinese designers, but was a successful
magazine in its own right, winning awards from the Art Directors Club in New York

and the Hong Kong Designers Association.

Modern Design Reverberates through China
Before Hong Kong design industry had established any foothold and brought along

the concept of Bauhaus into China, the mainland had been absorbing craft arts or
modern design by sending students abroad. For example, Zhu Danian (1916- 1995), a
professor at the Central Academy of Arts and Crafts, learned ceramic art in Japan
during the 1930s; Pang Xunqin (1906-1985), a deputy head of the same institution,
was a 1925 alumnus of Académie Julian, where he had studied Bauhaus concepts.
Also influenced by Bauhaus was Yu Bingnan, who studied in Leipzig, East Germany

in 1962, specialising in typography design.

The practice of sending Chinese students abroad continued on a regular basis even
into the 1970s. In among the later waves were Liu Guanzhong who went to Germany
and Cai Jun, who went to Norway. Wu Jingfang and Zhang Fuchang from the Wuxi
Institute of Light Industry were sent to Japan.

Pang Xungqin, deputy head of the Central Academy of Arts and Crafts, had himself
studied in France, and was thus open to knowledge from outside China — a factor
which led him to agree to the famous visit from Lui Lap-fun. Similarly in Guangzhou,
the deputy head of Guangzhou Academy of Fine Arts, Gao Yongjian, had practiced
ceramic arts under the mentorship of artist Cheng Ho (1906-1987), from whom he
indirectly also picked up a Bauhaus influence. With support from the Academies’
senior management, modern design concepts from Hong Kong were trickling into
China.

The Guangzhou Academy of Fine Arts played a pivotal role in driving modern design
education in China. After studying Wucius Wong and Kan Tai-keung’s slides and
reference books, the head of the Academy’s furnishing department, Yin Dingbang,
proposed graphic construction, colour construction and three-dimensional
construction to be incorporated within the hygiene department’s packaging design
course. Later, Yin travelled the country giving training courses. “I taught at almost
every art school in the country... all their nationwide training courses were taught by

us,” he remarks.

In early 1980s, Gao Yongjian invited Wang Shouzhi to teach design history and



design theory at the Academy. The course was designed to complement those of Yin
Dingbang. Wang Shouzhi recalls using Bauhaus examples in outreach courses, and
being met with great enthusiasm. It was a breakthrough idea which accelerated the

development of modern Chinese design.

Unlike other Chinese institutes exposed to modern design, the Guangzhou Academy
was a mere regional school and lacked the resources to send students abroad.
Nevertheless, they have a geographical edge to exploit, and they cultivated exchanges
with Hong Kong. In 1983 the Academy invited Matthew Turner, a professor of design
theory at the Hong Kong Polytechnic, as a guest lecturer. The connection was later
strengthened by mutual visits with the head of design Michael Farr. Through the then
chairman of the Hong Kong Designers Association Kan Tai- keung, they got in touch
with the Goethe Institute under the German Ministry of Culture, and in due course the
exhibition ‘150 Years of German Design’ was held at the Guangzhou Academy of

Fine Arts. It was the first major Bauhaus exhibition in China.

The Guangzhou Academy’s activities also triggered a ‘constructivist craze’ in China.
With its reformed curriculum, the art and crafts department were renowned as “one of
the most unique, avant-garde and influential art and design courses in the country at
the time” says Yuan Xiyang, an academic researcher for Chinese art and design. Yin
Dingbang attributes its success to the modern knowledge brought in by Cheng Hoi

and Wucius Wong and their delegations.

Meanwhile at the Central Academy of Arts and Crafts, Lui Lap-fun and his team were
getting a fine reception. As Wang Min remembers, “At the time, design education in
China was in limp mode. When the First Institute of Art and Design team went to

China to promote their design and education ideas, it made a huge impact on them.”

“The size of the impact is hard to imagine now. China had been closed off for a very
long time, and the Central Academy of Arts and Crafts’ curriculum was just an

extension of craft art and mostly about graphic patterns... completely different from
what we have today. The First Institute of Art and Design became very famous in the

Mainland of China as it introduced completely new ideas.”

Nevertheless, the full consequences of these activities and their significance in
promoting modern design are less clear than in the case of the Guangzhou Academy
of Fine Arts. For various reasons, the Central Academy of Arts and Crafts was not
keen on promoting modern design. One of its students, Zhang Xiaoping, remembers
that “Lui Lap-fun sowed the seed and left. There was no following up, unlike what

happened at the Guangzhou Academy of Fine Arts. Chen Hanmin, the head of the



Decorations Department at the time, sent students Zheng Jingfen and Song Shiwei to
the Guangzhou Academy to study under Yin Dingbang. After they returned, Zheng
taught colour composition and Song taught graphic composition at the Central
Academy of Arts and Crafts.”

Nevertheless, as the country’s top art school, the Central Academy enjoyed an
unrivalled status. Zhang Geming describes the school’s courses as relatively cutting
edge, and the school itself was seen as a role model. “To this day, Central Academy of
Arts and Crafts’ timetable and teaching are admired by all other art schools in the
country... they copy it,” says Zhang. “One of the reasons is that the ‘Three
Compositions’ course on the composition of graphic, three-dimensional and colour
was regarded as important because Central Academy of Arts and Crafts was teaching

it 2

Design Exchanges between Hong Kong and Other Regions

Exchanges with Japan

In the 1970s, Hong Kong was heavily influenced by Japanese pop culture such as
television drama and music. As an Asian design superpower, Japan had produced
famous talents such as Yusaku Kamekura (1915-1997), Tanaka Ikko (1930-2002) and
Kazumasa Nagai — all of whom were closely followed by Hong Kong designers.
Magazines such as Pop Dispatch and IDEA were important resources for those in the

industry.

Exchanges between Hong Kong’s and Japan’s design industries began during the
same decade. They were initiated when the famed Ekuan Kenji (1929-2015) was
invited to give a lecture in Hong Kong in 1972, and became more frequent after the

founding of the Hong Kong Designers Association.

The ‘Design ‘79 Hong Kong and Japan Design Exhibition” was one of the most
important of these exchange programmes. Organised by the Hong Kong Designers
Association and Japanese Typography Association, it highlighted leading graphic
design work from both regions. The occasion was attended by 45 members of the
Japanese Typography Association along with its chairman, alongside a 26-strong
delegation from Hong Kong. Kan Tai-keung recalls it as a great opportunity for the
two sides to take stock of each other — and also to raise Hong Kong’s international
profile. The event was covered by the international design press, “it should be the first
time that Hong Kong design was covered by high profile design periodicals,” says
Kan.



Takeo Co., Ltd., a leading Japanese paper distributor, played critical role in design
exchanges between the two regions throughout the 1980s. It was Takeo who mediated
the cooperation between the Hong Kong Designers Association and Japanese
Typography Association to curate the ‘Design '79’ exhibition in Hong Kong. In 1981,
Takeo facilitated the ‘design NOW Hong Kong’ exhibition in Tokyo organised by the
Hong Kong Chingying Institute of Visual Arts via its exchange with the Japanese
Typography Association.

Besides, Takeo’s Hong Kong branch, Tai Tak Takeo Fine Paper Co., Ltd. played an
important role in bringing Japanese designers into Hong Kong design circles. In 1986,
through a referral from the firm, the then Hong Kong Designers Association chairman
Kan Tai-keung invited Kohei Sugiura to visit Hong Kong and chair a seminar. In
1989, at Takeo’s annual paper works exhibition — for which the curator was Kenya
Hara — one of the topics was ‘Materiality of Hong Kong” and included works by
several Hong Kong designers. Kenya Hara had come to Hong Kong to conduct
research and had participated in exchanges with Kan Tai-keung and others in

preparation for the exhibition.

Yoshio Kawai, who was in charge of developing the Hong Kong market, recalls,
“From 1984 to 1990 both Takeo Co., Ltd. Tokyo and Tai Tak Takeo Fine Paper Co.,
Ltd. Hong Kong had specially done good support and encourage Hong Kong
designers to enhance their creativity on their design jobs, with supplying fine quality
papers and international design information. Particularly they had done great support
and help the Hong Kong Designers Association to hold the design culture exchange
exhibition, including the design seminar in 1986 by Kohei Sugiura from Japan. Those
exhibition and design seminars had actually helped and assisted the Hong Kong

design standard to lift up very much to catch up International standard level.”

Another key player between Japan and Hong Kong was the First Institute of Art and
Design. By the 1980s, the Institute’s principal Lui Lap-fun was conducting frequent
overseas exchanges. In 1981 the International Creativity Association invited him to
join their membership. In March of the same year, the First Institute of Art and Design
organised the ‘1981 Asian Designers Joint Exhibition’ with the Japan Creators
Association, the Korean Industrial Artists’ Association and the Graphic Design
Association of China. It was the first Joint Exhibition with Japan, Korea, Taiwan and
Hong Kong in Asia. A month later, accompanied by Choi Kai-yan, Lee Yip-kin and
Koo Chiu-ping, Lui visited with Japanese designer Shigeo Fukuda (1956-2009), and
Norio Mochizuki, the president of Japan Creators Association. He also visited the

Tokyo Design Academy and other institutions. The connections he established led to



works by Hong Kong designers being published in JCA Annual magazine, enhancing

their profile in Japan and beyond.

Hong Kong designers learned a great deal in the process, and one of the most
important lessons involved the pursuit of style. Japanese design excels in using
elements such as fonts to present Eastern culture in modern design. After observing
Japanese design, Hong Kong designers began exploring the diversity within their own
culture and developing a unique style. Japanese designers’ professionalism and work

ethic also served as role models for Hong Kong designers.

Kan Tai-keung observed that the early generation of Hong Kong designers were
influenced by the Japanese style, and though they may have fallen a bit behind, they
remained gifted with an understanding of Chinese culture and how to incorporate
Western and Japanese techniques. With these tools, Kan thought, they would

eventually manage to develop a characteristic Hong Kong design language.

Hon Bing-wah who had been working for Henry Steiner and was a student of Wucius
Wong at the School of Continuing and Professional Studies of Chinese University of
Hong Kong, also influenced by Japanese style, professing that his hero was Tanaka
Ikko. Choi Kai-yan, who had entered several Japanese typography design contests
during 1976- 1978, opines that “Japanese designers integrated Oriental art into
modern design are much advanced than Chinese designers, even though the art that is

very much related to Chinese culture were well expressed by Japanese designers.”

Exchanges with Taiwan

Between 1970 and 1980, exchanges between Taiwan and Hong Kong were mostly the
preserve of Kan Tai- keung and the Taiwan Amoeba Design Association. “I think
Taiwan and I kept influencing each other,” Kan recounts. “I learned about the
Association’s foundation and the activities it organised, and I found that their designs

were pretty avant-garde. Their ethnic arts may have influenced me, too.”

“From 1972, 1 shifted to a modernisation of the ethnic style. You may see the Chinese
elements which I applied to the trademark of Abacus in 1974. The Chinese Opera
facial masks in late 1970s resonated with the Taiwanese visual arts master Huo Rong
Ling’s style too as we were pursuing the applications of Chinese culture in graphic

design during the same period.”

In 1982, the Taiwan Amoeba Design Association organised an exhibition of ‘Chinese
New Year Paintings by Amoeba and Invited Asian Famous Designers’, comprising

works from both Japan and Hong Kong. Kan was in charge of organising the Hong



Kong designers’ entries. Taiwan designers always held Hong Kong design in high
regard. “I am always deeply touched by Hong Kong designs as we are both from a
Chinese language background, while Hong Kong designers were more influenced by
advanced Western or Japanese design ideas, they have good techniques and are very
open-minded... the way they manipulate, transform and remodel Chinese culture and
the Chinese language are at least as good as ours. In many cases, the colour,
composition, choice of raw materials and editing are way above the some Taiwanese
designers who still stubbornly cling to the framework of traditional Chinese doctrine.
I hope this exhibition is a stimulation for our design educators,” says the Taiwan

famous designer, Ling Ming Sheng.

In 1981, the First Institute of Art and Design also organised the ‘1981 Asian
Designers Joint Exhibition” with the Japanese Creators Association, the Korean
Industrial Artists' Association and the Graphic Design Association of China. It was
held at the Dr. Sun Yat- sen Memorial Hall in Taipei before transferring to Taichung,

Kaohsiung, Tainan and beyond.

5> Among those in the delegation were Lui’s wife Lee Wai-ying, Kwok Mang-ho (Frog
King), Choi Kai-yan, Lam Shun (and his wife), Henry Lui Po-man, Lee Yip-kin, Lee
Wai-fu, Ma Lok, Koo Chiu-ping, Tse Chi-yee and Tam Chan-bong.

6 Now the Academy of Arts & Design, Tsinghua University.
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B BRI Z& o AT AMIREBHIAEEAE - SRS E - R4
251 > FTLME 1946 ££ ~ 1947 FFBits - s —(EE25EEGIRN - ettt
BT » ERE N HEER SRR AT -

HE A DUEGE] 1946 4 ~ 1947 FHAVER S » M FTRME & E TRt /a s -
FEBHAAE] 1960 T o AL AT AR HEE 1966 4 > 1967 SE 2 EREEES
HEFENERNGEE PR RS teenager (F/0E ) BB ANFES]

REIZA% o EZHMEFERAARY LB ERT IR > ARG
A N =+ = BEEAL - B2 LIATRER - DUttt &L

fF o REERE > AE+ =~ TR EEHKRTAE T - FrblElEiEn—(EIFE A
BRIED > BUEET 1960 FAP R - HECAARSNFR AL R TIFIE
s r T RFREE MR EREANER - RESHEHH R 7520
KENEE > (R LR R —BEA > BA L - e G E CENMEN > /2
AIERETHEESE - BAMNT ~ SUMES - Az (1960 ~ 1970 F£X)
ANBCH TR EEEAEE > rJReEa ST B2 B AN T B2k
FEER] T 1970 FREFBEREIESR " BNV THEIRE > S#RFASGHREK



BRSNS > BA T 120 FORMER —(Ee=F - SHHEE - 8
AR R R - HRVAEREA - FrUMER RS Z T © 1960 FA TR
£ 1970 F{Z (& baby boomer (B25LH]) AR -

i (& demographic ( NI&RETER) AYNZIEHHEHY > 25 demographic ( AL
et ) NEAZIRMIA FERAIBUE ~ BRI AT RE (&0 A — (5 BH Zr Y
5% o LLAOMIA BER T RE B SR TEA A - 2AaEEE > 2802
KT EE MM SESEE - A REREE R TN T - B aE
NHTREARE IR » (ISR LS - (BRI — & B STR - Frlidd
(RS b T RSB - AfRE P A —(EHFEE AT LA TRZ S -
WY > FTLLG [EE 1950 ~ 1960 AR — L n g B3R AUR—HREHVERS: - EEdl =
SHEEAEMSR - KR > BE LAMRS NMEBMAREAE - AHPTEE - kT
RS - EREE TN B A B AR - RS A RIE R
REY > RFHRE R - REMUINIRHELEER TPty - AlFese 2 EAYR
7Y o EARETELE  JEEE 7 Bt (E SRR

ERFEEUE ERINZRSRE > Bieh 1945 4 > HE] 1970 ~ 1980 SEATHTRHEE - 2
SRR > (ESEE - SREA AR R R EE It - [FEE I E A
SN AR > B - B - B/ - WA R EAEEE
MfE—Hf - ot > JbEg R - SUREEESE > B 2 A — R E AN
TIRAY » AL EtE—(ERE EE BRI

EfE SRR BAGH > BREEEM TSRO E - N2 > FTAE
AR T —{E AT AR RN F R PEAYL T - fE[F—EEi R BAERE - IRA
AILUE R BB E - A DB R AR - EEEALL o [F— B
H > (&) AeBNEE - WABSFEIEEE > MkEA - I/iES LAVHEGE
BURFE RSt PR 2 e A SR B IR A R R R B mT DURREY At PR
EAFE T It A E CHYEE - SR ? (RN AR ERIEE
B > EBA 1949 SER] > SO AT P IAERESE - [RNEREEHRE -
1949 £ 7 RILFEHEAUGR T > JLRpt Z P R P s > Al T AP
fr e -

HIEEPEH S EIAR  AIRARVEHREHIR - AR - AR FEE S L

ie o IFEAGENMEHEZ ALY (6F 1 EXAERENERICEAREH
T&) A8 stelsE e AR - AR ESUTERE T R - AWEARES -
HERFAETECEMEREEAZRN - tfIEa8E > MfiEdEECn
Gk > M FIERCETR - DIBAZEIREAR  AIRERAR o e b AR
HEFRATAM T > RTTEEFREERTZETIE ? AR EESE - iR
AYEITFE— R E 4R A - P FERAVRHE SRR T E R > (R
HAVGRSRERRY | SE RS AR — IR - MR EFTHR ] DIEAE R IR



7Y o IRAETE R o B BIBEESE T | mAME SRR BRI AR 2 A [FHY
RAEEBEE PR G R E R > — 5 > —E Y REDA - HE
FREIAEER » FrAARHER U EBERBUGH B A ZI2R AN - 2
PRAVEHEEL e AR o il P E RS A EE AN T T o WA R T
EEIRET > ERAY =105 - ELARGERER - BIASARHAY R IARUEE
" RATTEIREALHIE ? o SR RBURET 7R A TRk - BRI
FNEIN > ARARERPEGP 5 A\ > BT AstiE iR EX - Be 2tk - BT REE
IR - FIRAEEA NSRS TIREHEA? ) REGEAEE B
P RETEm o (HEH EA/E A —(# dimension (4E[E) - EEAIRE B ZRUEFLEIA
BT T REULEERE - SR - BB — SRRy - {REZ AR
B AR » AVEE LA B AR - FrDic B4 > SAIME ~ R
R > BRI g R

AL > E(EBUaEREE e —(EEHAYRPY (A ) o <R AY R > P
(B2 U AR B 1] UMET S e - WA 350A A~ FHTE P A&
FAE - i HEBHRHREE - MO 1T A > (B SO 22— BRI LAY RS
fizz > RATARRMRARARR ~ IREAR » sbird: TIRZ IR T BAERAYIRY - tE
fEER - HERR > HERVEAEZIEDEAAANE T BANES

R BOED T IR VTR - IERREIRE T ERR - B Z1R 1970 FHE
(At ~(U=oN) BT EY - 8t i — Tt s s - 28R
AL T o Hep—(EFAZE - IREBREE N IE 2 & AT IR Bt & s
R ? GE—EAT  WREEFRLGHY > FAa] DERHZ - FrimisT
AT 2 EARAMT - BAREGLEITAT 2 AT - AIEEE 28 AT T o Bl R (E
INEBSEARI > BTEAREI DARLAR - 1T - FrEMeienye — ez - 25—
SLARAPET AR © BRAFGESE » BUEEAEN 1970 FAMEETEEEA - MiRE
BB E - AEIRET RIS > TSRS R e LIER
MR AR EARERE P BB ? stiEiem TR T - Frel3ARiERB st =]
USRS - ISR FEimEtkFll - EEREMERT - EEREEHR
"IAIAF LIS EEE ? ) 9B ASATHY  FMEE R o

PNIE k=

KB (BED MESHRAGREER ARSI RGESZEAE - E
A AR RS AIREEIRHY—( agendaitem (GRFEMHH ) 2KRHY o MANE
FAARAER o DR B & - $PARAGR - B — B B ] A2 B i
g o At E IR R R ERZE T - B AR KRS - A K - Al
BET —E/Y W HEEES - IRMERETESEYL - > JFEES
A — B > BN - SIS R EAE 2T » 28 TP - w2
B > 2R AIR (HED g 1 - AN ETECHMER O 5EE H
Al R AR R H AL -



HAS b2

fRAE R B A NS T LRI Bt (RE T HYIR S 1960 SRR - HA
EEEmRIET - MRIFEEIAAFEHNES) - A TSRS - AR

HASE S RAY > R AR - BSRAUBUEM - A2IR > A2

it WAZEE - AR tIIREARY o & EER—(EEEE open (AR HYHL
7 RAEESRERE AR @ EtEUe A ELRIFEUGEHRAIHTT - 1YE

HAHRFHL import (HET) HATER 1 - ELURR A HEEFR EAH BEH

T EARBAHIEAER AR M -

IMAEFEE] - ARAEEARIRE - RN LUE - AbERtE —(EEE e
AEFRAERE BRI A B BT - Al a8 A A E > a8 AHEERHER
EiaHRE A - EEMTAEGRERE A - (HEEZE ALl import (L) /Y
IRA] DB/ IMARERAY T IREF ) - IRAT LR =ABEREI Rt - (HEEET AT LU © 2R1%
Hafh - BHASHA -

AEA R R - (FITIEAR) #akH ElICn - 2RI =8 HEH
EHEBRNATERAEH AN backup (&SR ) fHHY -

EONEBINFRERER - FIP AR > A market (1755) - EHEZRARL - /K
TR IRRE] early sixties (1960 I HYRFE AR EAUZZEA T - R
SUIPHRFBEIELT > BRI > AE55— T S NHY popeulture (A1 T3X1E) /&H
A SONHERAARZEEA -

HERAAMRSHEN > HIRAAZA —EHEE - 5ol AREER
T B BRAWREE (FRE/NE) - CHEERECK ) > AT e H AR
% o AR NS > ZMRBIEG NI Z 1% - 7] (FHKA) - R REg
DI T o FARECRRE AT DA TS A B | BB RN gl E - A s
FFEE > ERAMEN RS A THY - HEHALT - BHASE—{E icon
(FEEE) Uit = AT LATRAH(SAE designer (B&ETHT) # > MFTATREAR —ERRIRA]
B —EEETIHANR (HE) WEg  BERAEHARAREL LR
7Y - PAH(EE RV ER DY - RS 152 —(E source (JHEH) HYEHPY -
BEERE—EEENA R —EHHVEZE - FAE 1920 ~ 30 FCLER{E T B
H > A PIEGRIREERE > S ftaE A - EIE NS HAYN - (RO a4EbaG
SRS 0 TR B EREGELIRAFIE ? 4 - ZMERF] 1970 48 - 18
FEETRAVEHEARLE IR T -

EEA R r] IE R A JR (HAEES ) ~ Ahhs > fRe] UsSke B3 5 ARES
TR SR K B > EATR A — (&l NRF I B oA (P SORERE) -

1970 ~ 1980 FEASLH HRGIRML



FHApEE R SOLERAY - CEUTEMRERT T - EFZ 1960 AU
1970 ST - FAE 1960 FACHIIFE: - SULERSCERY - (Rt R EHAVAD
—BEA > FEEROCEER close (B HY o

FRIAEIRFE - ] DUSBRAY BT ERFBUE N R AMERH K BLEE T 5 E AR
AEHY o EEAIERIH O8> K2 1981 ~ 1982 FFEHIFHEE - & n] DI AFEsS
FY - 1981 FFaYEHeE: - HERMEVA ThE—RHE MY - AR EEEoE
58 MAEH O E T —EM BRI - SRR ARESEME CENHY - B
B EFE—IHENEZTHY > ILUZERHY > iEHEHY low tech ({EEEffT)

By o TAME AR R R S am AR EHY - AR M R (R sE st
TIgk > A&t B HEAT > B - 28 e o B> mTBUZE
By o AR EIRE(E T — BB iE—22 88 - WL DB LT - AR ATEE -

ALY > AR —REE T BRI - M R
flr - HER RN > BT - AERIEFEIHANAS E - AUAHE R EE
YR 7 AR TR BEAE | RRMUME T o M EAVEM B A T
A RAERMIAER Ry T BUG R 2N R B2 2R e A=
Yo IR ERRERE o T RMIERBUEIRRINY - (R H B 7 (1A B
AYEEREZRIL - 5 BUEFNRE (390 —h - IR T B g =8 E
YT 2 1A T HLAEE TR - ISR R o APHH5E T DAL experiment (5
B Y o MAMEFEACE A AAESIERY 220 - /5 T EEE —LUE SR (9
Hh) - B EEEEES SIS EEEA R - AIEEIEEAR EER
ZENENAIZR IEAYEE

M FRARMEE - /NS ERIEI R NER R > A 24 5P
ME > S AR IR © AURAE R E AL EAIUE ? AP A REA R4 AR PE thEi A
€ ABAE - EEAREE TR —E AL o AMEFE A AEZER] - AR
R N EA B L &SR low tech (KELAlT) AT - LRERERIhHTZE (4R
HANEH) &Y (FHM) -

FrLBEER G HRZL E TR o HE] T 1980 G4 - H3R T 44 i .
B (HEERHETER > FlUfEEENEE - AR EM - (HEMERE
E—IEET AV o PRI (RN —8E > T IR T RE  IRXER T
{HEWA IR - {H/2 economically going no where (&7 FEFIZETH ) « 2%
sustain (4EFF) UE ? ABPRE Fatir—Bh > RIEe 58 8V NFRER R
—&h o e HAER T HEEAS =1 T BAEAREEA —E
R AMRAESTEE ? AMEFEARETFRRAAE » EFE ? MR ES R T
7% JETEREUE ? i EEEAFRE ¢ /R E turn market oriented (¥ [HITE5T
) 72 buyable (&) Y » RO LR —ATE E4E RS HA NAVRESS - R
7= 0] LA sustainable ( AJFRAEEERE ) 1Y > gESENY > SEEEIRIREIRESEM - M



EIMER R - R AFRE T BREE GROFAVEEE - 217 1970 AR
1980 KN - SE_EHME L RAYH EFSRHTER TRFAG A T > KBS
SEHY > BRAEEEEN] > BGE BEISTAN Fim e YA EE LIFTAYERPY 1 > BE X Joyce
BRI T - FltafES N S FHIAERE A -

AR A& E AR > 1E 1980 (LB RZIFG A EIRY « 1960 F({/E Hippies ({E57
+) ~ B - poES) > RIEEEAES) > FBEE > St EERE
% o {H by the time (FPHHEE) F] 1980 4 > IRE (9740) BUAIERFHER 1980
FEREFRT > 1970 FERAYFIAE radicalism CGEET ) JNENEHE T » K5 1977 £
{RELAEER (Saturday Night Fever) (ZEFRIFEL) - x®)#BAEH (The Strawberry
Statement ) (FIDKFEH]) - MR E] 1977 45 (Star Wars) (EERAEL) « HIEAE
BT o JPFERY prediction (FEHT) HEE 1980 FEAZIRIN © 22 TEFER

#J > )44 character ({lE14) » XN radical ) » HAHIEMTEE - Yuppies
(HERZ 1) HY concept (&) HIQH - AVEEHHE ? BB ERINIRHE L2 A
il ERTRME T o RSE2AEGAE] > DU Margaret Thatcher (B5531 - #=
R/ECE R ) BIHERT WM 1978 SRR - FAABREN A FFEIRIIEIE
JE > ZAMEL/NFER No (AT AR/ EFEHHIE ? AR 2 Sh 45 R EL i 2 7E

T o IR NS — BT ARUE TSR political (BUG) #Y ~ MRV-EMERY B
HRHHE R - e — B - HN IR - TR ZER T AR AT
AT o BEMEEFEEIIRT T - AR INTERE > IR
st B RS > IR ATES R - IR MBS » KA & LR R 77

HY - 88 N EA (70 ) > SR 2 ERR bigdeal (AR T ) AYSPE » 8 7%
FHEAYIEEL TS > M AR T T | SRR T AME agenda (5
12) 1Y ASAEXEE T - FrbAskFa%aEE popeulture CRfT32/E) © FTLARRIRSE

T o fr—rE (EEET]) SEAwR - Eois - BERIVREA > —8F
CHRAM) © 12 1980 - BUESZEBEHENL - fhw T ARERE - T 52—
HrRANR | o FHABKF defined (FEFE) FEBELINRE » BLER T 2% ANHIE
ST o By(TERFHRAEWIIE ?

HE 1980 FEUAZET (R SSMIH—(E agenda (FEFE) HEH]LA carry
away (7f77E) T o N RHMRHE IR TIEEEE - (I DUETE)T - BE 2R AHIE
AEHEILES > FraREEUattg - RBER - Beitk 78 > nPUEk -
HEENYIA T RBUGS R T > AU EwtdsE (351 ) - (ER R
ART -

ABFFHERYRSE IMERTE | SLEsR 22O ~ BEEARK o IR LT BhI R 2K
HY | B SO FIRAERE - nTLABLARAY - BEFEIER  REFKBEALHI% 5
o AM—EFERARES (VHRER#E) K1Y - 2EEEE P SCHGE R E

N8 > R ERELEMIA #NERAY import substitution (AECTEFHA) » BCEFCL T LB AT LA



N8 —AHAREY - ABEERT LA T - (TiisiEtk 2 ? 25 (31) - WECH
fildm = HIHE - A BRAYHT 2RI (985h)  HERBERTOGS » $UERY
H1E o FTARRARERAVEHE - AR B B R RAVALLE P 7 A (5 &L
—E NAHERTELE ¢TSS ) METSCNE A SR A RS - IRE—
HJPSAT » BEREIOCY > RS E > gueiga sl FETERE - B
JBAE 1976 4F ~ 1977 A NERERHY - H—X T 1980 FUnLEkkrvE T2
27 AR died down () o F TAMEEIRIGNER T BT >
JEIESE 7 EAHERAMTET SRR - SR A RRERERTN o FTLAZRFIE CBREAE
) R T title (BEE) BHOCHY - EEEHE T - AR () TR
PEREN L AKIFTEE o o EARHERIMTESS NTRY GRS S K2 2
Ti) o —EWLAIERE " Thank God, it is Friday | > HLORAY - {EHEFBEERTEERY
Wi > Ry(TTEEATT 2 SERRRER O IEARES 7

1970 ~ 1980 £Eft A B

1980 S-AXHT] > &M - E R R - HEEINAE LT SR E e
TR - BEEARKIA T 1976 LUK > AHAEIEIEAAHEM - 5 2HH
B 0 1976 FZIRAA © BT EEEBN —REREEEIEEAR - " —EX
BORIE |, > SR 2 H SRS > EAAERRK - LEHE 1970 £ &
18 R AT - FRAPIE 1960 SEABRMALE - HESCREA EAA AR
Wi o SEHRHER B FEHBSSRE > RARER TR > AEE
B R A BRI EERIRRI - iste —FIREES > G 8A L E
— R HALH T EERKEATTE > MR T B2 A TR Z BT - REA
THIAY o HET 1970 FCBAE - 2B MIE T RNVEAAET - ERFEGAR
JERTE] - FHAET(E ~ FN(EEER TR E - = > —ERE -

LANHETLNF > RAEBRE T - AV (LEIRAHY - BTLIERE 1980 4] - A4
A—(EE R A it 2RI HE DE R - FPEEy (RERRE)
e —H ARGREE T HEGEN—EEY - MERERRERET (T
EREEE) SO EAMEERMBREAE 1T BB NMTHY
A — i B R EE) » — R NMERHERE | Bl TER  EFRMERAL
R - (JLHEARRE ) Bl R S B EIRV EE R AR 2RI © (REAETEAR - BEEHERE
@iEh - A ABEAER  SREMTERER 7 BE TRERHEREER -

1970 FAEGET T3

AEXHIE - BRIFEEEAREER - ARG EE A EILA design
(&%at) Ue ? BEtRIGRENE - AEIEEARERARE > (REtFE i OEM
R Rt E M —(EER P A 4E 2 BT - AZ (HTEERPEYE ? OEM
(RERL) B EFERMEIRE - AR RIREHUSEEEE ? flReE (8

BREVIEDNL) WERAE - Bef)dEE EuliieZ - 1475 concept (1) HY - (HZ %K



—iRAK - BCEAMERPEHY o ALFETEARE input (A ) BATEE - SR sell (54
B) A Esell (B8 (HEEHRPEIE 7 ZEREWESE R ERAYYS ? lssir—
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g o AMEESRE R BRI ? P g A S HE FRE AL local products (A
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PR ZCA M iconic (FEEEME) AYENZRAY o BIANEMHRF R - S A2 s —
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HAERIF A ERR T > (BARRIE TR > AEEEMESE » (RAMER TR
name (HIE2) F—LLRPEATE feel (FisZ) HY - BIANLL A FHHE feel (EZ)

By > BB RE TR RS IR M AR - (B2 e 2 e iEE
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iy design (E%at) @ (ERRAHRIGRBAHE A4S » RENAGRHFEHAESRE
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R > #FRD - FHETERTE 2 Al 4=0E0E 7 40{a A R LIRS S EIRYIE 2
Appeal (W5[5]) REHEHENE ? AIEBEG—EGHN > RBERAEAG
it ARER until (H2) A—KERA T © AUEERIE ? AL (TR ? B
HAA G B Tam e A RS AE—(E T TERYERPE - 21 1970 SIS - &L
feel (Fi2) 2 —REEE) - NRIAEEFET - 205 17—l > AE T
AR—ER (BET) BT - AFeE - WSH T —(E/SEEES LA — AU A%
e BMbE > —ERRSE > —BEESE - NRURIRET] T R—HYEE TER
TR T IR E— T8RS - AR A THHMEFERSURTTHY > Bl
IR ET TRttty - (RIS FOORIE - (RS H CA SEGES B HYEE
AIREIREEE - MAMEFAOSARMFEERY - IR B EREEY - A ESRIREY
AMEFRALABAREGIR - T IGBEENEE ? (RMRAERGE ? |, L EERESE - 2
AR A I DUBRERHIE ? AR AR ZERAIA - AIFERASETRS
ARG - (BRARFERE feel (HZ) T AL/ RAVEE S & EE)
FEHER - EEAIEAME AR EE B = TERIMAERYE - AR S EakatHy | Rk
IR T —AJ5E " IME AR EEGALAE | RS Er g | T T DURRE
SEAVIE ) ARl g R | T R UKIHEE 2 B AR DR o AT DARREEHY

UE > BIAE 7 IRERBEAG feel () BERRAVERDY > N IR 18 RHIG R RO
B RELESES T > (RBAYG7T promotion (HEHH ) - advertising (85 ) > FHiELk
FYERPY -

AHAEIHER
B KR PR E SRR T — R E N R —(EE AR - w2
At HEE—(E e SR A A AR A S RER A S8 e T I SR AT & 4R —



FEEY - HL/Z import substitution (#ETER) o Fi2 ART-AME AL ~ EERPE[O5K -
B S B AKER T B LAATAVEIC S EEEE4E - Bl s HEBRI%E » fo— LB EERt
77« REMET - (HEF 7 EEFEE - IRg2aRRRENE AT A » #5K
FEAENTAT ? & B HE AN AR T 5B g - | FAE
B o MERERER - BEEn - HOAbiRER > FTLMRELE T © FTLME
—EA—EFTEEE RN EL - MR 1E18HEL local produce (AMMAEE) &
HUERRPE » fRAEAE » BT 1970 FEAORAVIHE - siE HEREZE BN - REEF
ARG R KA » BLERBE A —1% - BB AR REE] 1 1970 FH1] -
EEMACKBSR—EEER THEEHE > fUrEL > BEEEEREREY
U o FREEAZE AL E R OEM (JHE ) Ffar/ e ? Il S E CHYAE
T EEBER TS B - r—E R E @SR - By TiE - 1K
B CHHBEETE > BOEFE - PRI geBEsE » taE Rt
manufacturing (EEZER ) - T —(EFEEARE 28180 E S LA TERYRPE 5 BL
EENDRIERERE KR > 2 —@/NENES  HraEEaEEREE » &
BB DA Fy—([E localversion (AHIRRAS) ? FIMK market (T755) KT HIEF
% - WLH VB EFE AR E AR local consumption ( AHHE ) WARAKHY - FEC
F DU » & T ERES o FER-FmasEt e MRty - e Eiele

1Y > RESFRES TS local market (AT ) 1R » ZH—L g VR PG AT
WE > T AT A A i S E B A AR SR IIKRBEREBERE T -

2R
1960 FARAE HAH TR FEAE - K— B irska T I R R Ry TRkt
SEHH THEREE |- 1970 FX 0 MEE B BIE R ERR 0 1980 FREN H AT

e i

s HEAHiR

HHA : 201348 H 28 H
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B EeS

FER— Bty T e e AL
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it~ mIETR - MFEEABIEERE - R E—  WER - ARG RE L AA HAl
TAF > Eg EAEER -

ERHEEE R AR08 T = I8 - BER EIREALEADE - HIRFEATAGHY



BR O BIIEIEFFRAVIERTRERE - BRFISE A4 > FIAHM freelancer (H
HTAEE)  RRHENER > BOEEEEE —(EREEE T — @B TE -
WG A RS » BN AR e E N MRS » —HEMFX
B BRI TE - BIER BB TREGET R TIRSHIE > ¥ -
s S RIEREE - BERAERGT > Pt S HEE L PR AR
s AlEGIE A ~ TeEEETHVIE S - FEIRERZ &IV F - FTbAR—F
—RFHERIZEDE ARSI o BIFIRER S, - B E TR R — > Hig
BHEREE - BEER -

R—F—EiEE L > FrRlaeE8))  AeElR - FinkE -« BirsEE - M
BV T B BHHT o e BRI RNt Y — (&l NHAR A - AR AP — T
£ ERIMME R RS (Priss) -

R
B RS AR RIS ACT - e B PR AR e ey
EATEHER PR TERGRBROR 57 14K - Bl T — SRR T

BISCFIRANER » FLER ~ S5 - BIEERGEEET - PECIR P 1T AR
BX ~ SEHE ~ EHESOW R ~ Fidod iR - MESFE > —(T2EER—0
T - ERFa TIRZA > BeRRAT » TR A~ EW - HIO - R
BEREE o BIFR/NEREA - BT ROVFESCFERAATEARIEE SR 0 PRI
B TR o EEAREV A RN > BRI A -

SRICEEGAE o B TS ~ BUONEHR E A T8 - HRshH 1 EigghEa
Filg s R T RER ~ ARAEEEY) -

EIFRAVIITRER T =TRH28R ~ =T& movie (2hH ) ~ WIEMHM - 3E
P AR TIRZIRF - EREEIPMIBE - FrA sRPEE = -

Wi EETH IR AAE H7E = B EAE I CRAVEARE] - B T S22y
R —HFEEEVREHE - BEEREERCEAEGR > ZRTT > AR E
BEAHBERE g X - BRSBTS MT - RLFT s =6 IS
R TENE -

DREGHRGE ) SEPTEEE (1970 F£0) > ZERUCFon o BR TR TR
STRIRAG 1977 5 - B R & &Gl Erett -

"BgHEGHE ) EE (1970 FR0) > R MFdn - B R TR
BRI E 1977 £54 - @ H BEASGTAT G 2 -
FOCEEIE TR RIEZS] (1980 F(X) » ZERUCAE i - [/ TN &Gt



Rilifh e 1990 4 - [/ & ESE A Eedt -

fa] o5
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» 1980 FFREILFF - (B EEE B ER G -

i H 5, HoRS

HIH 2014 41 F 28 H

shEh - JLREE B Ll T SR R EE
ARk

1970 FAEGET TR

T REE > 1970 FREEESEHHIMEER - EAMEERL TIRZEE
A R TR A EaL o ERFAE G LR - (EMTRETHYRER - #VE R
FEITHREME R - BREREARFRYE » BEAKRS - BGETHE O ERE - FrbdR
ZAE S ACH S BRI - T E R — (B RE T AR ARIE - e
EEIRAER » EWRFARZILE - BRI RO ARG T EER TR (#ri
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George Kwan (Bi%54

Spent ten years as a designer in New York between the 1960s and the 1970s before
coming to Hong Kong working for Graphic Communication Limited. In the 1980s, he
set up the design department for DHL’s Hong Kong head office. Five years later, he

founded his own [company] with large corporations as client base.
Time / Place of the Interview

Written reply on 18 March 2014

Extract of the Interview

The Works after Returning to Hong Kong

I was hired by Henry Steiner of Graphic Communication as a senior designer and
stayed with Henry less than a year. I found that the pace was not suitable for me. I was
assigned to work on Hongkong Land’s annual report as well as an in-house
publication for the Hongkong Bank. It was interesting, but the pace was too slow for
me. [ was ready to go back to New York. Then, an opportunity came. Ted Bates was

looking for someone to oversee the design department.

Without hesitation, I then joined Ted Bates Advertising as their senior art director. It
was quite an exciting experience. Got a chance to see the advertising and design level
of Hong Kong. The only obstacle was trying to combine English and Chinese in work
production, particularly when producing advertisements. However, it didn’t take long
to overcome. The more I worked on the more I built up my experience. Certainly it

became an asset for my career.

The Impressive Large-scale Design

I did find the MTR signage system is very impressive in particular the directional

system is visually inviting and practically understandable to all ages.

Hong Kong “Style”

Hong Kong is a unique place with different cultures pouring in from time to time.
Hong Kong also has it own living style because “East meets West” always plays an
important role in the community. Therefore, the role of commercial designers would
always be affected by the latest trends. In the 1970s and 1980s, most advertisements
in Hong Kong were quite straightforward. Today, advertisements have more human
elements and sometimes a touch of humor to make ads sell better. And visual

communications today carry more conceptual elements within.



Yangtzekiang [& &gt (1970 45) - BIROETEM o B F HEAREHR0E -
Advertising for Yangtzekiang (1970s), designed by George Kwan. Image provided by

George Kwan.

TATGIET (1981) > BESLAES - [BF HHRIS0AHREE - Film Festival Poster
(1981), designed by George Kwan. Image provided by George Kwan.

TGt EEE " EERE ) Bt (1975)  BFEaEm - BR BEFES
F2ftt o Poster for the first “Picture Show” (1975) organised by the HKDA, designed
by George Kwan. Image provided by George Kwan.
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Kumar Pereira (ZEFF )

Came to Hong Kong from Britain in the early 1970s. After working for Henry
Steiner’s Graphic Communication Ltd as well as Philip Chung’s Graphic Atelier,
Pereira joined the Hong Kong Polytechnic on recommendation and taught design for
four years. He set up his own company focusing on the design and publication of
corporate annual reports, and left Hong Kong in 1988 for further development in

Australia.

Time / Place of the Interview

Written reply on 12 and 19 March 2014
Extract of the Interview

The Development of Graphic Design in Hong Kong from 1970s to 1980s

It was an exciting time to be there, I arrived when design was at its infancy and
relatively an unknown and un-recognised profession. But, by the time I left 18 years
later, it had come of age and was much in demand and was producing designers and

design of world class quality.

The change over the decade from 1970s — 1980s was dramatic, graphic design became
a recognised and popular a local style was emerging. Thanks to pioneers like Kan Tai-
keung, Hon Bing-wah who created a local style, many others then followed in their

footsteps.

Foreign Professional Designers in Hong Kong in 1970s

There were very few foreign graphic designers around, much more in the advertising

area as creative.

A few ex-employees of Henry Steiner: Harry Wilkinson (Australia), Nick Jesse (UK).
Photographers including Kevin Orpin, Richard Blight, Bob Davis, Mark Sheldon and
John Nye.



There were very few foreign graphic designers at the time probably three, including
Henry Steiner, Nick Jesse and myself. There were many foreigners in advertising,
interior, product and architecture. By the 1980s, there were many more foreign

graphic designers.

Social Ambience of Hong Kong in 1970s

It was a time of great change socially. The locals were rightly much more assertive
and making their presence felt. The foreign influence and rule were being questioned
and going through a transition; partly due to an increase of wealth, education,
returning graduates getting into position of power, industry, awareness of politics due
to 1997 which was looming — so it was a very dynamic time to be there — “a

coming of age” or a maturity.

As mentioned earlier this emergence of a national identity and culture was exciting to
be part of — the flourishing of all of the arts including theatre and cinema resulted in
a sense of pride and inclusiveness for the people in areas that were once perceived to

be the domain of foreigners.

S BRI ZE R (1983/1984 ) » et S AR - [l P & AR TAll
1986 £F E#f - [E 7 FHE AR TEI e 24 o SriLankan Airlines Annual
Report (1983/1984), designed by Kumar Pereira. Published in HKDA Annual Report
in 1986. Image provided by HKDA.

Henry Steiner ( {=)%F )

Born in Austria, came to Hong Kong in 1961 as art director for The Asia Magazine.
He founded the first professional design company in Hong Kong and nurtured the first
generation of local design talents, testified to the rise of the Hong Kong design

industry.

Time and Place of the Interview

Date: 18 February 2014

Place: Guest Meeting Room of Steiner & Co.

Extract of the Interview:

A rough transcription of a conversation by the project director

Designers with Whom I Worked

1970s was the starting period of many local designers. I don’t remember all of them



who were working with me, but certainly Sandy Choi; I am very proud to say he

worked with me.

Victor Cheong. He was young and thinner then! I can’t remember their names, |
barely remember some of them. Essentially there were people who joined me for six
months or a couple of years. I specifically had a contract with Victor. He stayed with
me for ten years, which was a long time, and then he went to work on his own. Hon

Bing-wah was here for a long time too.

Kumar Pereira worked with me too. But it would be a bit too risky to say I brought in
designers from overseas. You would be taking a big gamble there, especially if you
don’t know the person’s capacity. I did bring in actually a few designers, and you had
to justify them. You had to show that you had tried running advertising with these
qualifications, and you had to show the immigration officer that we had run this
advertisement, we didn’t get any response, but I had this person with these academic

qualifications and we wanted to bring him in...

A Massive Number of Australian Creative Professionals Who Contributed in Hong
Kong from 1960s to 1970s

Because they speak English, they had training there. Australian design was ahead of
Hong Kong at that time, and Australian journalists were the same. They (Australia

and Hong Kong) were close.

It was quite a stepping stone, like for Peter Thompson. Alan Chan worked for him.
They (Australians) were bright, capable, hardworking, and they were part of the
(British) Empire, you know, or the Commonwealth. So, it was kind of natural. People
come out for companies. It is more likely an Englishman would go to work for HSBC,

then they would think of bringing in an Australian. It was just more comfortable.

Professional Status of Hong Kong Design in 1970s and 1980s
The 1970s and 1980s was the best time of the industry, because businesses picked up.

There were more entrepreneur things; the banks started to go overseas; the hotels,
certainly the Mandarin started to become a chain, the Hilton was a chain to begin
with. So there was a lot of that, it continued until people started getting nervous about
1997.

Design Promoted by the Government of Hong Kong

In addition to Susan Yuen, there was a man called Len Dunning who should be given
a lot of credit. He created Hong Kong Prét-a-Porter (ready to wear), the idea having a

fashion event and really bringing in cool designers and models. He had Hong Kong



participated in trade affairs in Europe. He was a real promoter.

He was the head of TDC for many years and he brought out designers, Marshall
Corazza, Bernard Navetta and Christopher Chow. They worked in the design
department of the TDC. Chris was the only one who was still around. He went to
Australia but he kept his relationship. They did bright things, good stuff. Len Dunning
had this vision and he put Hong Kong on the map through the TDC.

The Duty of Designer

In general a lot of designers who came out were too much involved in (other things),
same as today, they thought ‘I am creative, I do beautiful things.” They confused
themselves with painters, and were sort of doing interesting stuff. I am much more
concerned about communication. I keep quoting Alan Fletcher who said this
beautifully that ‘a designer tries to help his client solve his problems, and a painter
tries to solve his own problems.’ But you have this confusion where people would like
to be painters, especially today. You have this trend to do posters that are not for
clients but for yourself. They are for wonderful causes: like stamp out violence, world
peace, and all sorts of things. There is not one poster that has done anything to stop
war. None. You can sell products, you can announce events but you can’t change
people’s minds with a poster. But it is wonderful. Oh yeah, I did Conserve Nature,
which I am guilty but I did that for a client. I was commissioned to do that. I think
that was important. I think that was part of the confusion with design that was not
seen as a profession, just a job. I would like to think that I don’t have a style. I will do
what is necessary for the client. Somebody said I keep changing, I am chameleon, I
just do things, but I like to think that nobody can tell that I did something other than it
had a certain level of finish. I wouldn’t want the Jockey Club to look like Hongkong
Land. They all have their own personalities that I try to bring out. I don’t need to

express myself, or if I did, I wouldn’t do it at the expense of the client.

AERFEIAFE A EESERET (1972)  GiERm{Fan - B A BaEimiedt -
Amoycan Peanut Oil Packaging (1972) Designed by Henry Steiner. Image provided
by Henry Steiner.

R T RIS E Haxat (1980)  FHE i {Fan - B 7 &2 ft - Dah
Sing Bank Corporate Identity Program (1980) Designed by Henry Steiner. Image
provided by Henry Steiner.

(Asiaweek) REPSRIEHGET (1981)  AE{FImn - 87 ARt -
Asiaweek, Corporate Identity Program (1981), designed by Henry Steiner. Image
provided by Henry Steiner.
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