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Statue of Seated Scribe

Unknown origin
5th dynasty, Old Kingdom,
circa 2500-2350 BC
Painted limestone
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Department of Egyptian Antiquities,

Louvre Museum
© Musée du Louvre, Dist. RMN-
Grand Palais / Christian Larrieu
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Statue of Prince Gudea,
Dedicated to the Goddess Bau

Discovered at Tello
(ancient Girsu in Lagash, modern Iraq)
Neo-Sumerian period, circa 2120 BC
Diorite

BT T BRI R SO
Department of Near Eastern Antiquities, Louvre Museum
© Musée du Louvre, Dist. RMN-Grand Palais /

Thierry Ollivier
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Horse Head
(fragment of a statuc)

Discovered in Attica (Greece)
Made in Attica
Circa510-500 BC
Marble
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Department of Greek, Etruscan, and
Roman Antiquities, Louvre Museum
© Musée du Louvre, Dist. RMN-Grand Palais /
Daniel Lebée / Carine Déambrosis
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Round Bowl with Cover
Paris
Circa 1640-1650
Agate and enameled gold

BT B T B B AR T
Department of Decorative Arts,
Louvre Museum
© RMN-Grand Palais (musée du Louvre) /
Jean-Gilles Berizzi
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Pierre Julien
Saint-Paulien 1731 - Paris 1804
Jean de la Fontaine
(1621-1695), Writer

1785
Marble

BT I i 28
Department of Sculptures, Louvre Museum
© Musée du Louvre, Dist. RMN-Grand Palais /
Thierry Ollivier
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Anthony van Dyck
Antwerp (Belgium) 1599-London 1641
Saint Sebastian Bound for Martyrdom

Circa 1617-1619
Oil on canvas
I A
Department of Paintings, Louvre Museum

© RMN-Grand Palais (musée du Louvre) /
Stéphane Maréchalle
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Peter Paul Rubens
Siegen (Germany) 1577 - Antwerp (Belgium) 1640
The Three Fates and The Triumph of Truth -
sketches for the Marie de’Medici Gallery

Circa 1622
Oil on panel
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Department of Paintings, Louvre Museum
© RMN-Grand Palais (musée du Louvre) /
Hervé Lewandowski
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Rembrandt van Rijn
Leiden (Holland) 1606 — Amsterdam 1669
Christ Healing the Sick or
The Hundred-Guilder Print
Circa 1649
Drypoint, etching, burin; Ist state
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Edmond de Rothschild Collection,
Department of Prints & Drawings, Louvre Museum

© RMN-Grand Palais (musée du Louvre) /
Gérard Blot
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Jean-Honoré Fragonard
Grasse 1732 — Paris 1806
Rinaldo in the Enchanted Forest
Circa 1761-1765

Qil on canvas

FETE A A
Department of Paintings, Louvre Museum
© RMN-Grand Palais (musée du Louvre) /
Gérard Blot
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Hubert Robert
Paris 1733 — Paris 1808
Proposed Renovation of the
Louvre’s Grand Gallery
Circa 1785-1790
Qil on canvas

BT B T i A
Department of Paintings, Louvre Museum
© RMN-Grand Palais (musée du Louvre) /
Stéphane Maréchalle
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Giuseppe De Nittis
Barletta (Italy) 1846 — Saint-Germain-en-Laye 1884

The Ruins of the Tuileries Palace in 1882

1882
Oil on panel
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Department ofPaintings, Louvre Museum
(on indefinite loan from the Musée d’Orsay)
© RMN-Grand Palais (musée du Louvre) /

Gérard Blot



Introduction

The Louvre Museum is a world-renowned museum. “Inventing le Louvre”
proposes a large, brilliant selection of works and masterworks from all the
Louvre’s departments. It explores the history of the Louvre from modern times,
marked by renovations and profound changes (architectural,

functional and muscographical), to the origins of the very idea of the museum,
born from the royal collections of Francis I and Louis XIV. Along the way, the
exhibition explores the contributions of Napoleon I

and the visionary ideas of the “Republics” and intellectual movements

that followed. Throughout the 20th century, the Louvre Museum continued
to expand, increasing number of outstanding collections.

This led to the Museum’s frequent introduction of new financial

and administrative means to keep its vitality and charm as one of

the most important museums in the world.

The exhibition illustrates the diversity and richness of the
Museum’s collection, displaying paintings, sculptures,
ceramics, decorative arts, tapestries etc. The artworks

in the collection are also from different periods.
We hope that this once-in-a-life time opportunity
will enable as many people as possible to
appreciate these art treasures and explore
the history of the Louvre, travelling on

a 800-year journey interweaving

art and history.
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Francois Girardon
Troyes 1628 — Paris 1715
Equestrian Statue of Louis XIV
as a Roman Emperor
Early 18th century
Statue: bronze; base: ebony with copper and
brass marquetry, gilded bronze
7 T 25 A A
Department of Decorative Arts, Louvre Museum
© RMN-Grand Palais (musée du Louvre) / Thierry Ollivier
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Cameo of Augustus (Auguste Carpegna)
Discovered in the catacomb of Priscilla on Via Salaria in Rome
Made in Rome
Early Ist century (cameo); imperial era (other picces of carving);

1785 (mount by Luigi Valadier)
Chalcedony, rock crystal, agate, marble, gold, copper alloy, enamel
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Department of Greek, Etruscan, and Roman
Antiquities, Louvre Museum
© RMN-Grand Palais (musée du Louvre) / Martine Beck-Coppola
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Savonnerie Manufactory, Paris
After a design by Francois Debret
Paris 1777 - Saint-Cloud 1850

Central medallion of the carpet in the
throne room of the Tuileries Palace,
showing Napoleon’s coat of arms

1807-1810 | Wool
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Department of Decorative Arts, Louvre Museum
(on indefinite loan from the National Furniture Repository, 1965)
© RMN-Grand Palais (musée du Louvre) / Droits réservés
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