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Hong Kong Print Art
Exhibition
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BB SR IGNEE - In the year of 2020, with 20 questions, 20 sets of exhibits,

let’s explore Hong Kong’s rich history in print art

by following changes in printmaking concepts and techniques.
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Foreword

The creation of a print is no easy matter. From designing and drafting the
image, making the matrix, applying the ink, printing on the press or by hand,
to finally pulling the paper off and seeing the finished product — the artist
has to think through every step. The printmaking process is full of challenges,
but this is what’s fascinating about it. Artists get to interact with the printing
matrices with their own hands and feel the textures of the paper and the ink.
Through this process, they are able to explore the contemporary meaning of
printmaking. Since a print can exist in multiple editions, while usually being light
and easy to carry, the circulation and collection of prints would be a great way
to showcase the artists’ vision as well as to promote the exchange of art and
culture.

Looking back in time, it is not difficult to discover that the art of printmaking
originates from traditional printing technology. There were Buddhist classics
from the Tang dynasty that were made from woodblock printing; publications
from the Ming and Qing dynasties that were made from chromatic printing;
magazines from the Republican era that were made from lithographic printing;
and to this day we have contemporary prints made from digital technology and
3D printing. The art of printmaking has evolved with the advent of new printing
techniques, materials, equipment, and technologies. Time has changed and
we can see how print art continues to break boundaries and evolve with it.

With the emergence of more and more creative media, the fine line between
printmaking and other graphic art becomes increasingly blurred. To express their
views towards modern society and to explore new possibilities in printmaking,
artists have tried to create mixed-media artwork by integrating printmaking with
photography, animation, and even augmented reality. As a retrospect of the
past and a ponder into the future, this exhibition showcases works from the
1940s to 2020 in four sections — “Fundamentals of Print”, “Rethinking about
Print”, “Early Development of Hong Kong Print”, and “Latest Development of
Hong Kong Print”. Not only would the audience be able to trace the historical
development of print art, they can also appreciate other printmaking-related
graphic art in this exhibition. There are 20 questions as introductory remarks;
each will be answered by 20 different sets of artworks, showing how diversified
and multifaceted graphic art can be.

For many years, the Hong Kong Open Printshop has endeavoured to promote
graphic art. To further promote the exchange of art and culture between
Hong Kong and the international community, they will organise the IMPACT
11 International Printmaking Conference in Hong Kong. This year is the 20th
anniversary of the Hong Kong Heritage Museum and the Hong Kong Open
Printshop. | would like to take this opportunity to thank the Hong Kong Open
Printshop for co-organising this exhibition with us, and for providing many
invaluable opinions along the way. | sincerely wish the Hong Kong Open
Printshop all the best in their future endeavours to promote art and cultural
exchange, and hope they will continue to spark creativity for Hong Kong.

Lo Sau-lai, Fione
Museum Director
Hong Kong Heritage Museum
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Message

Print Art: Portrait of an Era

In 868 AD, woodblock printing was the most advanced form of printing
technology. The Tang dynasty Chinese translation of the Buddhist text The
Diamond Sutra, printed that year for universal free distribution by a citizen
named Wang Jie on behalf of his parents, became the world’s earliest dated
printed book.

In modern times, since the “Modern Woodcut Movement” advocated by Lu
Xun in the 1930s, woodblock printing has become a medium of creation for
many artists. In 1948, Huang Xinbo illustrated the harsh conditions where
people were living in through After Selling His Blood; in 1982, Tong Kwok-fai
depicted the transformation of old Hong Kong in his Street Scene at Central
District. In 2020, Jay Lau Ka-chun used his woodcuts to portray the new
generation, while Li Ning illustrated the passage of time through his relief prints.
Artworks such as After Selling His Blood, Street Scene at Central District,
Woodcut Portrait — New Director in 2019 of Hong Kong and Inception are all
portraits of their respective eras.

Printmaking shares the same roots as other graphic arts such as illustration,
photography, papermaking and bookbinding, and it evolves along with the
advances in printing technology. Recent technological developments mean
that print art is no longer limited to relief print, intaglio print, lithograph, and
serigraph, but also extends to gum bichromate print, digital print, and 3D
printing. Print art is one of the most inclusive media. As a constantly evolving
and eclectic art form, it offers the best way to tell the stories of different
generations.

In the 1990s, when traditional print media and art on paper no longer fulfilled
the creative visions of artists, printmakers started to explore intermedia
art. Some wanted to break out of the confines of paper; some wanted
to experiment with new printing technologies; others wanted to integrate
their works into the site of its installation, transforming art on paper into
printstallations. There were also other artists who introduced elements of
sound and time to create animated prints. All these intermedia explorations are
showcased at the “20/20 Hong Kong Print Art Exhibition”.

Hong Kong Open Printshop (HKOP) would like to thank the Hong Kong
Heritage Museum for their continued support of the development of Hong
Kong’s print art. The HKOP team has gained valuable experience and
inspiration from this collaboration. As HKOP and the Hong Kong Heritage
Museum both enter their 20th anniversary, we hope the all-embracing quality
of print art will live on, and we will continue to create opportunities for the
development of Hong Kong'’s print art, an art form that showcases the spirit of
the generations.

Yung Sau-mui
Programme Director
Hong Kong Open Printshop
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Fundamentals of Print
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Have you tried rubbing a coin beneath paper to make an impression? Or made

pictures with your fingerprints, printed your lips on a napkin? These are all “prints”
you made, with the coin, your fingers and lips as the “matrix”.

Simply put, printmaking is the transferring of an image from a matrix. “Fundamentals
of Print” introduces the basic concepts of printmaking and the four main printmaking
techniques.
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What is a print?
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A print is produced by printing a “matrix”. An artist first comes up with an image,
and produces the matrix with different materials, then transfers the image with ink,
making a print.

Matrices can be used repeatedly. If the artist made 20 prints, the edition number
would be 20. Each print would be numbered with 1/20, 2/20 and so on up to
20/20, completed with the artist’s signature. Each print signed by the artist can be
seen as an original work of art.

SRR E A EDRR DA [ 4448 ] 25K - T [ N 18 B [E & Onion Peterman %
SUEGBIRMEBN TR - BMREUNECKEFAIYHEBESRIE
BUEGERERYE - BIEF  BWMRXFEAEMFTEECNSE - I
RE—EECRE—EHAMENR - MA] AR 41 - EREREEKLD
FRH] ©

The matrix of this print was made with a “silkscreen”. The two sketches below were
prepared by Onion Peterman to make the silkscreen stencil. The artist first outlined
the image with a black marker, and separated its layers with coloured markers.
In the process, the artist needed to calculate the number of layers required, and

produce a silkscreen for each colour. You can see how the artwork was made in the
video by scanning the QR code.

After School Route 2 / Onion Peterman

FLAR : #4ED / 43.5 x 63 [E2K / 2016 (2020 FEEN)
Serigraphy: Silkscreen / 43.5 x 63 cm / 2016 (reprinted in 2020)
TR Artist collection
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What is a "matrix"?
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The medium to make prints with is called a “matrix”. Have you ever carved a potato or
used a rubber stamp? Relief printmakers use items like carving stamps as the matrix
instead of a potato. “Matrices” could be made of different materials. Woodblocks,
linoleum blocks, copper plates, stones and silkscreens are all common media.

BA /%8

Inception / LI Ning

PhAR ¢ RREZAR / 200 x 120 [EK
Relief printing: Linocut / 200 x 120 cm
2020

MR Artist collection

]

i BEEMRG R RAIES B
View the Artist’s Interview &
Making of the Artwork
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Inception shows the spectacular inner world of the artist, who introduced a curious
tangle of an octopus, a baby and a box with delicate lines. Li Ning is usually inspired
by his own dreams and scenes from reality, constructing fantastical spaces with his
prints. The inside and outside of the box and the connection between people and
objects seem to imply the crossing over of different dimensions.

A E 5 3R B ) 2 B e — )

Observe the delicate and precise lines on the green matrix, and you can see how
Li Ning, also a tattooist, carved out an endless imaginary space, one stroke at
a time.
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What is the difference between printmaking and painting?
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Painting is direct. The artist applies paint on paper, and the effects can be observed
immediately.

BIVESF 10 R B 4E

Printmaking is indirect. The artist needs to first make a matrix, then transfer the image
to paper. The effects could not be seen until the print is finished. Although the process
is more complicated, the element of surprise is attractive to many artists.

Included here are a woodblock print and an oil painting by artist Lee Lau-dan, close
in their year of production and with similar themes. Can you see the differences?

TR /=R

Tai O / LEE Lau-dan
hhi : ARZY

100 x 367 [EK

Relief printing: Woodcut
100 x 367 cm / 1964
ABEMERRE

Hong Kong Museum of Art
collection

FRABRERAANEHEDNHERE - RZEmMRCOR) AR Z
TAFHRBASINNEE - TmECERTTNF) RIEEHEE2 L diamE
EVERSD S B o ATE ARG BMEAR - ABEEZENE R - BEIA
EERBYEBBIEACERD - IWNOKSHHRINEREBZT -

Lee Lau-dan specialised in depicting reality with carving knives and palette knives.
His woodcut Tai O portrays life in and beyond stilt houses by skilful carving, while
his oil painting Yuen Chou-chai illustrates country scenery close and afar by
overlapping layers. The former renders the texture of wooden stilt houses, stones
and shoals with lines; the latter captures the movement of light with dense oil
paints, with the beautiful

landscape disappearing in

faraway clouds.

EBTMT /=R

Yuen Chou-chai / LEE Lau-dan
SRR / 45.5 x 61 Bk

Qil on board

45.5 x 61 cm / 1967
BEABITEER

Hong Kong Museum of Art collection
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How is a “matrix” made?
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There are many ways to produce a “matrix”. If you wish to understand the basics
of printmaking, first remember its four common categories: intaglio, relief printing,

planography and serigraphy.

MR Intaglio
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The Gate to Perfect / CHUNG Tai-fu
Mk : $AkRERZ] - #&Ah / 78.5 x 107 [EK
Intaglio: Etching, chine-collé

78.5 x 107 cm / 1989

BB B YRR

Hong Kong Heritage Museum collection

RIRETR / BEE

Street Scene at Central District /

TONG Kwok-fai

Pk STBHR / 61 x 168 [EK

Relief printing: Linocut / 61 x 168 cm / 1982
B AR R

Hong Kong Museum of Art collection

Chung Tai-fu first applied a layer of acid-resistant ground on the copper plate and
carved the desired lines on the plate with sharp tools. The copper plate was exposed
where the ground was scraped away. He then etched varying grooves onto the
plate with acid. When printing, he first filled the grooves with oil-based ink, wiped
away excess ink, and printed this intricate etching with a rolling press. Although the
work is monotone, its delicate lines create rich layers of light and dark. The cherry
blossoms in the print were made by the chine-collé technique, where pink Japanese
washi paper was stuck to the print. Chung Tai-fu’s etchings are remarkable in their
depiction of nature, embedded with his explorations of life.

fhhi Relief Printing

FEEAEHSSERRE - BEAHMEZANHS - SBRIASKT
G ER B o EEE - MIEEENIGHNEG - BEIHEES
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Tong Kwok-fai first drew the street view on a linoleum block, and carved away
empty spaces with a carving knife, so that only the image was left protruding on the
block. When printing, he applied ink to the image and press-printed a monotone
relief print. The artist compressed new and old buildings into a long and narrow
picture, showing a maze-like cityscape.
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John Li Tung-keung first painted the image on the matrix with oil-based inks, and
treated the matrix with acidic gum arabic. He printed by the principle of oil-water
repellency, producing energetic brushstrokes similar to an ink painting.

Li's works fuse techniques of Chinese ink paintings and Western paintings; his
brushstrokes are swift and smooth yet versatile in colours. The work illustrates
a lady holding a dog with expressive lines, her hair and clothing with ink wash of
different shades. The lady’s pursed
lips and rolling eyes reflect Li's strength
in capturing fleeting expressions in
different personas.

Z ANE2Y / TR
Woman and Dog / LI Tung-keung, John

FhR ¢ AR /69 x 50 Bk
Planography: Lithograph

69 x 50 cm / 1980
S

Hong Kong Museum of Art collection

FLAR Serigraphy

BIMKANEILIRER - AN S IEDGEREERBEEINTARR
EBGEAEREIRN B - EEEIELUE AR - AR hEE
PERS  BYEERE E2RZEBHHEBUR -

When artists create serigraphs, some, like Poon Man-lock, choose to make their
matrices with stencils. Poon used transparent and light tones to create a translucent
effect similar to flower petals. Since screen printing inks have a high transparency,
colours can be layered to fashion versatile visual effects.

&/ BEGE

Remembrance / POON Man-lock
FLAR : #4EN /70,5 x 78.5 [E K
Serigraphy: Silkscreen
70.5x78.5¢cm /1977

BB

Hong Kong Museum of Art collection

BAENEE ZRENEUESE
View the Making of the Four Major Types of Print
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Must artists produce the prints themselves?
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Traditional painting is mostly completed by the artist alone, yet prints could be
designed or inspired by an artist, and completed with technical support provided by
a professional printer. Works like these are called “collaborative prints”.

Ceramic artist Rosanna Li Wei-han had collaborated with the Hong Kong Open
Printshop, turning her popular ceramic figures into woodcuts, so that more art-
lovers could collect Li’'s work in another format.

mEE / =5)

Four Beauties / LI Wei-han, Rosanna

BEARAD - 2RI/ BEREIIERED / DA : AZRFHE /& 69x34.5 XK
Woodblock carver: TSOI Wai-chung / Printed by Hong Kong Open Printshop
Relief printing: Hand-coloured woodcut / 69 x 34.5 cm each / 2014

EFE M E AR Hong Kong Heritage Museum collection

W & BOXFEBAT BERF2HBGRIRIBRELR [#4]
RHFRIROLEE - THEFEEREAN  [BIXEBEREZT LMW -

2013 - FRMEFTEREIEZAIFE THAFZRATERBRE
BRI EXF - BHREMRFENEERNAZRE - REEm
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Starting with a wordplay between character, phonetic, and meaning, ceramic artist
Rosanna Li Wei-han imagined characters such as a long-tongued female ghost,
a female student in uniform, an ancient beauty and a plump lady, all inspired by
Chinese characters with their respective meanings and visual compositions.

In 2013, Li collaborated with the Hong Kong Open Printshop. She first made
drawings of her ceramic figures, embellished with text, which were transformed into
woodcuts by a professional printmaker. The prints are accompanied by Cantonese
pronunciations and word meanings, which further highlight the artist’s brilliant idea
on the wordplay between Chinese and English words.

74 School Girl 2 Big Busted Woman i Ancient Woman #% Woman Ghost

(CERETF2FRTB2RZE M )R/ T2

“Man Wanted: Work Within Words” Series / LI Wei-han, Rosanna
JhES /B4 25 x 15 x 9 [EK

Stoneware / ca. 25 x 156 x 9 cm each / 2003

EFBE LB AR Hong Kong Heritage Museum collection
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Are reproducible prints less valuable than other artworks?

—IBEIBBMRFERAVNBREETLNRENLEREIER - MIFER
m o WEEESSRERIE - i1 EiRESREME - SHHTHETEE
2% BRI EHMNE  EESHKRINR - ##ERNEE - BR7
AR FMRE TR SRS - THRZIERIEER -

Each print validated and signed by the artist is an original, instead of a copy. Its value
would not be undermined by multiplicity. Furthermore, prints are limited editions.
When a certain amount is reached, the artist would not produce any more print and

would even destroy the matrix to protect the work’s value. Through the pencil remarks
at the bottom of a print, viewers may learn more about the edition of this work.

<<7>7E,\“E5<>>5K§§3‘TTI%%\ EENE  BEBLKE  —RITIRUERR
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The Fishy Passage was inspired by the artist’s bizarre dreams. A boy sits alone on
the street, looking dismayed as if blaming some dead fish for lying on the road.
Yeung Hok-tak favours the layered texture of ink applied on silkscreen prints. The
image transferring process involved is also complex and highly variable, bringing
surprise to art-making.

IRETHFHD# — RE

IREMZERA TR BWFKABAMEEEN T HELCE - REXL

TAZERERE —ﬂﬁz%ﬁﬁ PEIEABAH - BIINERE TR 5/10
Bt EHENR T 105k - E—ReFE S5k - PHISEREH  ATAR
BIMHRMZESL -

The fraction beneath a print — Edition number

There is a fixed format in signing a print. Artists usually sign beneath the print image
with a pencil. The edition number on the left bottom corner of a print is usually in a
fraction. For example, this print is marked with 5/10, meaning the print was made
in an edition of 10, with this impression as the 5th. In the middle is the name of the
work; the artist’s signature is on the right bottom corner.

ERRE /152 E

The Fishy Passage / YEUNG Hok-tak
FLAR © #4E0 /45 x 34 [EK

Serigraphy: Silkscreen / 45 x 34 cm / 2015
BERETIERR

Hong Kong Open Printshop collection
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Gaylord Chan was always fond of creating large-scale acrylic paintings. A dozen
years ago, Chan, aged 80, was rendered unable to stand for a prolonged time,
dealing a heavy blow to his artistic career. Yet he did not give up. The passionate
painter discovered the computer software "Microsoft Paint", and started to explore

digital printing as a new territory for art. These two pieces are brightly coloured with
simple strokes, filled with childlike curiosity.

AP — BT R B FEIR
BB RABIREOREESR - BB 2IRBA5-10% - BE—IBIRE
HIRR SR 50 - TR B O AR RS 5 R ER & 5 R R AMRSS -

A/P — Artist’s Proof

This means test prints kept by the artist; its number is usually 5-10% of the edition. If
a print has an edition number of 50, the artist could keep 5 prints at most, which does
not count as part of the edition.

BREAZE N+ — Tiger / BRERE/\+ — UFO (EET) / BRERE

Gaylord Chan Eighty — Tiger / Gaylord Chan Eighty — UFO (Top to bottom) / Gaylord CHAN
FEGITED / & 29.7 x 21 2K

Digital print / 29.7 x 21 cm each / 2004 - 2005

BB LB YRR Hong Kong Heritage Museum collection
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Lau Shuk-fan painted on fibre boards with acrylic medium and made collages with
various materials, showing rich layers with a change in textures. The bird topping
the tree was juxtaposed with an image in focus, inviting the audience to imagine

the meaning behind these cultural symbols. The work was treated digitally, further
enriching the expression of the print.

T/IP — &K
HAERRERBRED - BMREETHR - SLBRNBRAFT IR
HARRRE TEMNRAESENSEASE - ARINGRER Bt AE
MBI R RIERELURE —E SR -

T/P — Test Print

In the process of making a print, artists perform tests; the resulting prints are called
test prints. Since test prints show each step in the artist’s process and are different
from the final work, some collectors are keen on acquiring these unique test prints.

&/ 2R

Untitled / LAU Shuk-fan

HAGITEN / 255 x 38.5 [EK

Digital print / 25.5 x 38.5 cm / 1997

F B b IE YR Hong Kong Heritage Museum collection
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Can print exist in single edition?
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Prints are characterised by their multiplicity, yet some artists create prints in only
one edition, called “monoprints”. Such prints are unique, unlike traditional prints with

multiple editions. In the past, some denounced such artworks as unorthodox, but
now monoprints frequent print exhibitions around the world.

THESZZEERBETE—LE R BFBRZEBLELR/ELR K
FHRAZEIREF P RISERRBAYE - XUEEERA RS
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Chan An Gee translated the physical
sensation — neck muscle fatigue resulted
from overwork — into an image. In this
print, the woman with a distorted neck
seems to share the same affliction with
the roasted goose in her hands, which
both show an inexpressible pain and
anguish. Chan drew directly on the
silkscreen, and used a squeegee to
transfer the ink onto the paper. Such
artwork can only be printed once as the
image no longer remains on the screen
upon completion. Therefore, this type of
artwork is called a “monoprint”.

Onion Peterman Bk B - AIFREUESR - AIA TIEESEM TR M
HORTRK  BIMRER 8 - ZREBUGKEDR - HekE—REF
BHONHESER HRBEERES  RUELHEME  FRIUREKE
BKAETRERE—HEM 16 ERE -

Onion Peterman is up for a self-challenge to master a large-scale art piece. It
was almost called off due to the limitation of the studio’s equipment, but then it
suddenly dawned on the artist that it
was possible to combine several bill-
size silkscreen prints into this eye-
catching scene in the streets. Owing
to the complicated procedures and
multiple colours used, it is nearly
impossible to duplicate the artwork,
making it a unique 16-coloured print.

Poster Poster / Onion Peterman

FLAR - IR ENRRE /100 x 70 2K
Serigraphy: Mono screen print /

100 x 70 cm / 2016

FL AU Private collection

BREMRMMRAER R
View the Artist’s Interview &
Making of the Artwork

Painful Neck / BR %2 2 / CHAN An Gee
FLAR : FBIRAAENIRE / 95 x 63.5 [E K

Serigraphy: Mono screen print
95 x 63.5 cm / 2009
BB E YRR

Hong Kong Heritage Museum collection
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Is copying a painting “printmaking”?

IREHABAEHE  EETEAENRRA - 2REMRVEIMEETS - B4
WESMTEZRANRE - T8  BEMRIEWENBEROR ST
BB RENRENBER - MM REIZR

Despite their multiplicity, prints are valued for their originality and ability to reflect the
artists’ concepts. Mere duplicates are not original prints. Yet, some artists would
deliberately employ the concept or means of copying to challenge the audience’s
notion of printmaking, with their works being deeply rooted in original concepts.

IREFGEE AR — R - ERERZREABRNER - EEE A
BENTIE T)%Fﬁ%ﬁmﬂﬁ“ﬁ&iﬁ’ﬂ*\ﬁ@ o MIPAR —SREMAR - BB % IR AR
2 BB - SEIR—X - thEEITERREE  —BEE®RE

AR _E BB 2 ENANISEH K - 20 %EH&%uEﬁ
WIEZENE - BREH - KL T —HE— &
MRERIBLD

It is a usual practice for printmakers to print a number of editions that look similar
to one another using the same plate repeatedly. Cam Wong Lai-yan adopted the
opposite approach to surpass viewers’ imagination regarding printmaking. On the
one plate she had been working on, she went through several rounds of etching.
She first printed her original composition on the paper before slightly polishing the
plate. Then she printed the altered composition, and repeated the process until
there was no more etched lines left. The 20 prints of this collection thus reveal the
changes in the entire process. This is a one-and-only work of art as the copper
plate was smoothed at the end and is no longer able to be reprinted, completely
overturning our understanding of the traditions of printmaking.

SR BN A B EL AL o SRR AR 1R
—®W{Em - JREE T EH

FTRENGE — BEHE
EEHW

Incomplete Moments —

The Black Wall

WONG Lai-yan, Cam

VAR : &b ZI5% / 198 x 200 [E K
Intaglio: Etching / 198 x 200 cm
2010

AU Private collection



FERBIMAHE - TAFBRNREZFNORFAMNERE - BHKH - FHRE
FRBEGEEBOER  — T EERABNARER  EEEHR 5 E
AR A fEEE A EA 2 B BE RER - R RE S EFFE BT
RE-—WRAK - RTITHE-SFOHRANRE - SEREAMHALE
SAEMARHE -

EEBMFE - TAFRERBEERSREZFHEROA - XARA
WEIGRERKE —HRAR — REENEEARMNMBEA @ AIXEFE
TERANER - EMRREBEFENELRKE G - B2 CPEEHERLE
5 EEEHLAATRANREYR - FHBECERKE  tbhLtE
SRABESR  ChBRBREEENRA

Through his art, David Clarke strives to explore both the positive and negative
aspects of identity, which can have a liberatory potential but also a tendency
towards divisiveness. In his views, many of the world’s problems today are tied up
with fixed senses of identity. Loosening one’s attachment to fixed identities could
facilitate the development of a broader empathy with humanity in general.

In this work, Clarke gathered from the internet images of people with the same
name as himself, a sort of invented community of narcissistic sameness which
is composed of mere strangers with nothing substantial in common. The artist
subjected these found images to a process of repeated photocopying until they
started to shift and develop new visual qualities. Through these images distorted by
the photocopying process, he also questioned what copying is and challenged the
viewers’ perception of authenticity.

BRI B EMETE  [RRESESATSREHIAL

MRE

Selected images from the “People | don’t know who have the same name as me” Project
David CLARKE

ZEWENRBHEFITED / % 53 x 38 [EK

Digital print from multiple generation photocopy / 53 x 38 cm each / 2012

AT Artist collection

100 {7 B2 3R [E) & [E i Al T AR A
TRE

One hundred people | have never met
who have the same name as me

David CLARKE

ZEEE R EUSITEN /102.5 x 73 [EK
Digital print from multiple generation photocopy
102.5x 73 cm /2012

ETZRE Artist collection
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IR E RIVE BT AR AT B4 RIEA 2

What special materials could be used to make prints?

BHREZ AR - 48 - RETEMH BRIMRITTE RRET
AFEE S - AMEMZGER Y - BRMBT S IFEREN KAIE

Traditional printmaking utilises common materials such as woodblocks, silkscreens
and copper plates, but artists continue to inject new energy into prints. Local
artists experiment with unconventional media such as light, time and photography,
integrating impalpable and versatile elements into their works.

FRIBEATRMIEFBRFHABRRHORE - ERHEHRET - &
ARXMEEZL - FREBAEFEFRE T TRENENR - BREEXE
AT MY BIVEER ST ©

In her prints, Carol Lee Mei-kuen employs various floral patterns to tell the stories
of humans’ origins. Harnessing the changes in light and its reaction with paper over
time, she left the marks of time on her two-dimensional art pieces. Time, light, and
shadow are the vehicles of her creative practice.

RER / Z=ER

Origin / LEE Mei-kuen, Carol

RRfE -~ e R/ BIE 77/ 54/ 41 [EK
Time and light on paper

Diameter 77/ 54/ 41 cm / 2014-2015
TR L Artist collection



R /OB R

Untitled / FUNG Ho-yin
SR BLED /70 x 51 K
Gum bichromate print

70 x 51 cm / 2000
EEXL B YRR

Hong Kong Heritage Museum collection

BEEMRGBMRAERR
View the Artist’s Interview &
Making of the Artwork

WD #/BER

Shatin # 1 / FUNG Ho-yin

I R E / 63 x 48 [EK

Gum bichromate print / 63 x 48 cm / 1995
BEXEEYEER

Hong Kong Heritage Museum collection

RIERMNRE R Z EERINCFRMCBYE - B AKF BB
IR - A1edE FIEMER - KEZIRRKMREZHELBE - EROZR
BEBER L - ANKETAREERY  (BR)WAEREKYEEN
BE  BRAHRABENEE - (FRPHNRREFLXL - BRALERT
BHRE -

Fung Ho-yin first applied on the printmaking paper a coating of UV-sensitive
chemicals and paired it with some watercolour paints as a light-sensitive layer. A film
negative was then stacked on top of the paper. Through multiple exposure cycles
of water immersion and drying, the image from the negative was subsequently
transferred to the paper. Having gone through five repeated exposures, Untitled was
embellished with several layers of watercolour paints, creating a tonally rich image.
The dazzling palette of the scenery in this work gives us a sense of nostalgia.

HEREBHRERENRY  (FREE2RARUEBHATEYNEE
BRADHANDBE TP BAFENFTEERT @TFAEN—
BWENE - AR - BrEEEFE  ERRGECBSIIPIERE - i
BERNFA TR R - BBEEEMENARR - B BIEMEEKRE -

Fung Ho-yin enjoys capturing the scenery of Hong Kong, and his works are often
richly textured with natural landscapes and man-made objects. This print depicts
a dilapidated village house he saw on his walk from Pai Tau Village to the Ten
Thousand Buddhas Monastery in Sha Tin. The sun was shining through the trees,
and the brick walls and the leaves were shimmering. He took some photographs to
capture that exact moment and made prints from the films.

21
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Can the “matrix” be intangible?

BERRERE  RETERRNER T - BISEERMEKRAENR] - F
71990 £ - BMREMNBERR G HFEE G - BEa MRS DB
AMERME R ERREFBEIRE -

With the progression of time, prints are no longer limited to traditional means of
production. Digital files could also become “matrices”. As early as the 1990s,
artists began editing images with computer software, combined with printmaking
technology, to create innovative prints that reflect the contemporary culture.

GEEFDERRERE  AIFZERNMORK - TR 1990 FR1 - &
TEMEREMES - EXNRRNARERRETRKIRARK o MFHE
¥ PREAETAAE  EREMEEYGR BACHER  BINKE
Rl 2 A3 [ RHERRE ]

This still life piece with its vibrant palette embodies a surprisingly futuristic ambience.
In the early 1990s, Wong Kee-chee started using his computer to draw, exploring the
possibility of breaking through the limits of traditional printmaking and infusing it with
a sense of modernity. Most of his prints underwent the processes of photography
and collages, and their images, colours, and textures were then adjusted by
computer for a finishing touch. The artist called this type of art “technoprints”.

il

Bzt / BERE

Still Life 7/ WONG Kee-chee
HESFTENRIKF / 66.5 x 87 [EK
Digital print and watercolour

65.5 x 87 cm / 1996

BB EYEER

Hong Kong Heritage Museum collection
PR R R T 8
Donated by Ms SIN CHOW Dick-yee
and Ms WONG Sim-hing Phyllis

ERMER  FRESZUEBM-ERFTTHREFRER ° AELRR
MEMRTTERNREZ £ - B R BEAXNHMRIER  EERE
HHFONZEMR - (FHRI—) ABARSRERERN - JXRIEER
REM - I EBRREARMNESE - ERC(FERII =) K
—HRERABRBLUEZ LR  BEBHEE 2/ c BN 2EFRMHE
5 ?

As a sculptor, Aries Lee Fook-wah focuses on the use of 3D computer programming
for the drafting stage of his art. He infuses his software skills into printmaking, and
brings forth a unique, unconventional sense of space in his art creations that often
evolve around the basic elements of point, line and plane. The Universe Series |
renders the picture with bright
red and ink black, added with a
stunning iridescence in between, as
if leading the viewers to the realm
of uncertainty. On The Universe
Series I, a touch of turquoise is
seen with fuchsia patches; together,
they are chasing after the source
of light and gradually moving out
of the picture. All these inspire our
weirdest imagination: What would
this out-of-the-picture world be like?

FHRAN-/FHERI=(LET)
TRE

The Universe Series |

The Universe Series Il (Top to bottom)
LEE Fook-wah, Aries

HAFITE] / % 42.5x 55.5 [EK
Digital print / 42.5 x 565.5 cm each / 1999
Eeelartyi=t:1

Hong Kong Heritage Museum collection




(1940 — 1980 & 1t)

L E —1 SES S
&5 F B E g e
Early Development of Hong Kong Print

1930 F£RY) - BAREBIFHEAZES | TRAREBZEHBEREHNFS - &
FRMEMFKBRESIATE - EEREMRE - RIBHE - AL H
ZIWENRE © 1960 £ - KE R B MRERE - T %i%TI%Xx'J/i?I\F—*“x)\L ’
BAOBMMRALMER - RAILEERENZ TR - E880EH 1940 = 1980 F
REBBMHNER - RAFPRENESR -

In the early 1930s, Lu Xun advocated the "Modern Woodcut Movement" to express sympathy for
the people’s suffering. At the time, artists from the Mainland introduced printmaking to Hong Kong.
The themes of their works were realist with a distinct style, leaving a strong impression on the local
art history. In the 1960s, tertiary institutions started to offer printmaking courses, and some artists
travelled abroad to learn and exchange, facilitating the fusion of artistic concepts from the East and
the West. It opened up a new multi-faceted style for Hong Kong print. This section showcases the
works of Hong Kong artists from the 1940s to the 1980s, giving an insight into the features and
development of our early prints.
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BB BA RIFRE ?

When did print art emerge in Hong Kong?

1930-40 FH - BMRMEHK - RkF  HRESERNMBEREY
B AR EHENEREZEN TN - FIAARIR - AT AELEHRE

Wi BB A YR EMEERRBARNBR

In the 1930s-40s, artists like Huang Xinbo, Liang Yongtai and Yang Newei were
temporarily driven to Hong Kong by warfare in the Mainland, and became the starting

force of local printmaking. They portrayed life in society with their woodblocks and
carving knives, expressing empathy in their sharp black and white images.

2/

ABZEE The Human Art Club

1946 F - FRBBNBIMKMNEFHNE - E5H  BEE - RokFE  FE
REANERABES | HEAZNREREMMENNES) - EE=FH -
WMEERT +E2RRE XKL AMEEBRXEER  RE_RX
HEARAREIET B UL R ERE -

In 1946, artists from the Mainland, such as Huang Xinbo, Huang Mengtian, Lu Wuya,
Liang Yongtai and Fu Luofei, established the “Human Art Club” to promote the art of
woodcut and organise artistic activities. In three short years, they had held a dozen

exhibitions, and had also founded the “Human Publishing House”, facilitating the
development of arts and culture in Hong Kong after the Second World War.

1/ B3 (1881-1936) 10 1931 G4 LB [T EARZIER | - TRUAAR
ZIhRE IR REEE o SN (L Z) EFFARZAKMN 1936 F1£ - /R
T 2EE_BARZRBRERES | SHNRIEER (L —) MIHEE -
(A

1/ Lu Xun (1881-1936) initiated the “Modern Woodcut Movement” in Shanghai in
1931, advocating to awaken the nation with woodcuts. Young woodcut artists
including Huang Xinbo (second to the left) listened to Lu Xun'’s (first to the left)
thoughts in the “Second National Woodcut Mobile Exhibition”, held in Shanghai

in 1936.
(Photograph by Sha Fei)

2/ E|RARMBER Y ENEESRE - © 1947 F3 AERETE
BEEENMEEEERIT -
2/ “China in Rainstorm” was the first exhibition launched by the newly established

Human Art Club. It was held in March 1947, in the Old Hall of St. John's Cathedral
on Garden Road, Hong Kong.



BEIRRBRARAZRENLTE  EBANTET  BEBSELHEFA
Z1BMEERE - e ERZ TR - LARRIM RO H L RRER

() EEMRERBENER - REHRAETEANF 2R - &
BNzl c EFEEERSHEMABENT LU HIERRMERBE
HNIRESR  BHELREEZNNR/RE - ERESHEHELLBEEE
RE IRERMIEAND - FEHRESRFEANKRAERTTMEFER -
EREBEEENEEER -

Huang Xinbo was the forerunner of modern woodcut. Under the influence of Lu

Xun, he devoted himself to the development and promotion of woodcut printing. His
works show exquisite craftsmanship, with dramatic contrast of light and dark.

At the Wharf uses experimental composition, boldly depicting half of the
protagonist's face. Huang used to work near the wharf in the Western District of
Hong Kong and this work is a realistic portrayal of what he witnessed at the time -
working class people felt insecure because of the long working hours and low
wages. Huang's woodcuts, created with compassion and empathy, are valuable
records of post-war Hong Kong.

(BEMmE) FHFETEBHFIARENER - FHEREEENRIED
HERE - RITHEE S T E o
After Selling His Blood tells us the story of the underclass struggling at that time. It

depicts an unemployed man feeling overwhelmed after selling his blood. It is so vivid
that we can feel his pain.

W5EE / EHEOR
At the Wharf / HUANG Xinbo

PYhR : AKZ /46 x 37.5 Bk

Relief printing: Woodcut / 46 x 37.5 cm / 1948
BB IEWEER

Hong Kong Heritage Museum collection
veswiclid

Donated by Ms HUANG Yuan

HE / ZHK

After Selling His Blood / HUANG Xinbo
Phkile + ARZ /53 x 37 [EK

Relief printing: Woodcut / 53 x 37cm / 1948
FEEX B YRR

Hong Kong Heritage Museum collection
el
Donated by Ms HUANG Yuan
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RIKFE 1946 FHRBERBMLEMFEE  LBEFHRSERAEET ABZE
g (HADEBEARBRM T ) FAKR LAROERNRE - TEEE
MRERR - —SHMEERNIE - HERGEEARELAERNTER
& BERESHOBHERA o RK—JHERENANEEBBERILA
MEEERE - (FA TEGMAS - BERTH - BAmEEEHE -

Liang Yongtai came to Hong Kong to be the art editor of a news agency in 1946.
He, Huang Xinbo, and other friends formed the “Human Art Club”. Untrodden Land
depicts precisely the scenery through the valley. At the foreground, two deer react
differently: one is ready to take flight while the other is listening to some strange
sound from the valley. In the distance, frightened birds are flying away. The sound

comes from the smoking train crossing the bridge between the valleys. The work
is executed with fine lines and

BT BB ASARARE 1947 FHE - MATARBES ] - (5
B)HE-—BARERR RELEILE - EWABEE  HiNKK
BHES AYOME  XRREBBOEBRASR - 1958 F » 1HR%ED
FEREE - AE2 ME —fE [ @ X HBZENEMN  RE -

Inspired by Lu Xun, Yang Newei learnt woodcut printing by himself. He came to
Hong Kong and joined the “Human Art Club” in 1947. In Celebration, a group of
people are carrying crops and a flower plaque with the Chinese character “Double
Happiness”. The thick lines not only depict the emotions of each character, but
also emphasise the solemn atmosphere of the ceremony. When Yang visited the
Soviet Union in 1958, he joined the 1st “Art of Socialist Countries” exhibition with
this work.

the composition is meticulously
designed with multiple layers —
from the bottom to the top, from
near to far.

WETRBARBHMTS / RKZR
Untrodden Land / LIANG Yongtai

PORR © ANZ /405 x 27 [E K

Relief printing: Woodcut

40,5 x 27 cm / 1954

BB E YRR

Hong Kong Heritage Museum collection
vk

Donated by Ms HUANG Yuan

WE / Bk

Celebration / YANG Newei

IR ¢ ARZ] /36 x 42,5 [EK

Relief printing: Woodcut / 36 x 42,5 cm / 1958
BB XA H YRR

Hong Kong Heritage Museum collection

HITA LIRS

Donated by Ms HUANG Yuan
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How did Hong Kong printmakers shape the local scene?

1960-70 £ - KW BMREE LW EEBEHF BH - B ERHGH
28 - PEZNERRRBMNKREFREEEHR UL - BAAMRMSE
Fri% - AZEEYE - STV KRR - FalE AR E MR RAEXE
BB R EER -

In the 1960s-70s, local artists were more exposed to Western ideas, and some
even studied abroad. They pondered how the expression of modern art could
interpret traditional culture, as well as their personal thoughts and emotions. They
were also keen on the exploration of new materials and media. A fusion of Eastern
and Western cultures thus became a unique feature in local print art.

S EN A 1060 FFREHEER
AR E o

B =B EBeER BNRREER -
(MEZ)HEAEEEE - LU[E] E@ﬁﬂé’z :
AR AR - BOERER B R AT o
QLB —BEXBARANE L K HHESE
W BRI —EEEM -
BEBNERAEERMREMNHRRELN
&) 0 AlE P PR R R BT EAS o

Hon Chi-fun was awarded a scholarship to further study in the US in 1969. He
studied printmaking at the Pratt Graphic Art Center in New York.

SEEBEE  BEANERFREFOHE

BRTMHEFHEALENER -
REEEFEE AU

]

BHE—BME  XaPREA

BMAPEEES - EENF

Circle is Hon’s motif commonly used to embody his thoughts on life and the
universe. Raindrop Focus Il uses an overlapping composition to capture the
movement of the circle. From the fragmentary text to the full moon and green
mountain, the piece eventually fades into blue.

A page of mantra is written on Mountain Faith. A glimmer of light can be seen from
the azure colour, the centre of which has been seemingly torn apart. Viewers may
peek through the gap and glance at another boundless land.

Hon’s works use abstract expressions, integrating Chinese philosophy, calligraphy,
and poetry. The artist’s unique style combines elements from both Chinese and
Western cultures.

1LER / 3B

Mountain Faith / HON Chi-fun

FLAR : #4ED /79 x 55 K

Serigraphy: Silkscreen / 79 x 55 cm / 1971
BB EYER

Hong Kong Heritage Museum collection

|_-ﬁ Z_ / E&/La\

Raindrop Focus Il / HON Chi-fun

FLHR @ #4E0 / 76.5 x 58.5 [E>K

Serigraphy: Silkscreen / 76.5 x 58.5 cm / 1969
BB E YRR

Hong Kong Heritage Museum collection
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BRIBRAE 1940 FREMEREE R EEBIE T 247 - 1956 FEEE] - X
BERERFMBEGEE - GHER) —1F - BRBRUKRALIEEE - X2
REZERAGAE  EMERFH[ETAe=2RRE0E  S0E
HEXE ] BE -

Kwong Yeu-ting obtained his Master’s degree in Landscape Architecture in the
US in 1949. He further studied painting in the UK, France, and lItaly in 1956. In
Exhortation, vermilion is used to draw lines while black is used to illustrate the
texture of a bronze mirror from the Han dynasty. It reinterprets Li Bai’s famous

poem, “Do you not see high on yonder tower, A white-haired one sorrowing before
his bright mirror?”

CITFEF)FLOERER - IRMWACER R RBIELEAT A - EES
—E  ARIEERE -

BRSBEEIINLFERONERS  HIEQREaBEREBMHRREA LG
Fb - FAIT AN iR E FT RS o

Operetta 7A looks like a tablet inscription from the Han dynasty. From its mottled texture,

the painted face of traditional Chinese opera and a red sun can be seen — as if once the
gong and drum are hit, opera singers will begin their show.

Kwong had studied overseas for many years before settling in Hong Kong afterward.
His works integrate modern art forms and traditional cultures, which bring new
dynamics to the local field of printmaking.

TR / BRI S

Exhortation / KWONG Yeu-ting
FLAR : #4E0 /84 x 59.5 [EK
49 1960-70 4

Serigraphy: Silkscreen

84 x 59.5 cm / ca. 1960s-70s
A EYER

Hong Kong Heritage Museum collection

wFER /RS
Operetta 7A / KWONG Yeu-ting

FLAR : #4ED /58 x 38 JEK
Serigraphy: Silkscreen / 58 x 38 cm / 1967
AR

Hong Kong Museum of Art collection



NGB EGRHARZRE - WK 1969-70 FAEERE B WRaZ -
(CREGY g thsa R B g &) - B A& M E R EG R - T AJE
AESEVANHSR -

Van Lau studied traditional woodcut printing. He also went to Paris to learn etching
in 1969-70. His work, The Sun, is printed in layers of strong contrasting colours,

with geometric patterns and wave-shaped ornamentations, to exhibit the radiance
of the sun rising from the sea.

((ISE) AMERZRERAMAEL  IREENERET @ PHELEE
B ZERE R

XA ASEZAMEEN  REPASE B LS XENEMRRS -
R EZEMMRAENREERTEXRSR A EERE
ETEGENEE -

A rhombic red sheet symbolising joy is shown at the top half of the work Longevity
in Red. Four symmetric squares at the bottom half give a spatial sense of order.

Van Lau is a sculptor who advocates synthesis of the best of Chinese and Western,
ancient and modern art. His prints use abstract forms to reinterpret the symbolism
of Chinese culture through colours and textures.

KRG/ g

The Sun / VAN Lau

MR : #4Z) /69.5 x 57 K
Intaglio: Etching / 69.5 x 57 cm / 1970
BEX IS YR

Hong Kong Heritage Museum collection

AEE /g

Longevity in Red / VAN Lau

kR : AR Z / 104 x 68.5 K
Intaglio: Etching / 104 x 68.5 cm / 1971
EEX LB YRR

Hong Kong Heritage Museum collection
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REMN 1065 FRBEBSEHEBEER  BEUMRTAREBEFEX B
ez EEHYETTE - (P7275) A MEIBA KPR MELREH - 5RA
RB=ZREREANERE2BLEATNETNEMES -

Cheung Yee obtained a scholarship to further his study in Europe and the US in
1965. He liked to annotate elements of traditional culture such as oracle bone scripts
and bronze ware in abstract means. P7275, inspired by the rubbing of scorched
holes and cracks on divination tortoise shells, uses three primary colours of light and
geometric patterns to create a timeless language of arts.

P7275 / &
P7275 / CHEUNG Yee

FLAR © #4ED / 76.5 x 58.5 [E 3K
Serigraphy: Silkscreen

76.5 x 58.5 cm / 1966

BAEX YRR

Hong Kong Heritage Museum collection

(Bym—H A BTPR—BEBORHAREAYENER REHETH
2 -

Genesis is an image of rich layers built up by flakes of tortoise shells and rings of
scorched holes interpreting the secret of the tortoise shells’ patterns.

R/ RE
Genesis / CHEUNG Yee

AR © ARZ /57 x 44.5 [EK
Relief printing: Woodcut

57 x 44,5 cm / 1968

BB XA H YRR

Hong Kong Heritage Museum collection




13720
BEBRERMARBKERRILRN ?

How did Hong Kong printmakers break through
the existing formats?

REKWKE  ERR  REZLFHRERZ  HAFSHRETBRRY
SFE o M FISERR N R R R - SRR SR AUAR - M AR T RE LBV 1E

EEmRRENR - E - HEZAFHABMEL  MBELYRNE
*gr&zo

=]

Printmakers like Cheung Yee, Ha Bik-chuen and Leung Kui-ting also created
sculptures, and their works had raised prints out of the two-dimensional surface.
They experimented with different materials, using paper casting moulds and
embossing plates to create works similar to a relief. The contours, curves and
thickness transform under the shifting light and shadows, highlighting the rich
textures of the materials.

REZERRNEI R - M2 -

HPRNRRFIE - R

BE - KEMREFHEN
1970-80 Eﬁ%ﬁ%ﬁ?\lﬂﬂ%&%@”ﬁilﬁ f
WS AR BUE S BAR - FABENTEAIE L tF RERR AR E -

(EX) L‘A%%ﬁf‘aﬂ?@i&ﬁ%ﬁ BT EAR K

EER DR TREEBNEL -

ZNEXRMBOR - AR

Leung Kui-ting is passionate about design, sculpture, drawing, ink painting,
printmaking, and more, often combining classical and modernist expressions
in his works. During the 1970s-80s, he experimented with different printmaking
techniques, such as using an etched and engraved metal plate for embossing to
create relief-like prints.

Cloud Robe depicts a traditional Chinese jacket with straight lines and curling
patterns as a background, highlighting the neat motifs on the jacket.

(BB B REER
NG REZ= -

In Stone Rhythm, stones of different shapes and textures are arranged neatly,

CERTRNABEEGY  BRELTERF - BAFR

constructing a visual rhythm of order amid chaos.

EX/REE il / REZE

Cloud Robe / LEUNG Kui-ting Stone Rhythm / LEUNG Kui-ting
MMk / 87 x 27 [E3K M MR /28 x 19 [EK
Embossing / 37 x 27 cm / 1982 Embossing / 28 x 19 cm / 1983
BB I EER BB B YRR

Hong Kong Heritage Museum collection Hong Kong Heritage Museum collection
REESAEIBE REESAEE

Donated by Mr LEUNG Kui-ting

Donated by Mr LEUNG Kui-ting
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RETE—UMERAER - EMEARKE  BURKEARBERA
£ BMEHF BB ARE - [ 38 ] RERAERY AL X
FoOREEHHIOTA > RSB AFEEMERDYHEEMED

B4 e

As a sculptor, Cheung Yee first carved the wooden mould. Then, he filled it up with
paper pulp, creating paper castings that look like reliefs. The Chinese character
"ming" means monumental inscriptions carved on vessels and stones from the
ancient period. Cheung Yee borrowed the format of oracle bone to create an
artwork that reveals its rich textures under the shifting light and shadow.

#/RE

Tablet / CHEUNG Yee

SHARAR / 122.5 x 244.5 [B K

Paper casting / 122.5 x 244.5 cm / 1976
B BB

Hong Kong Museum of Art collection

BRB 1960 FRNEBIELMEN - BHERIERE - M2 BF
RoKZ - (EMR)RAEERNFTE — —EAEHEERORE - #X
ZESME  RRTEHNEW - BWFOREME - AMBZFRUEER - &
ELETRMBOME - 8 TFEFEREERERNIE -

Ha Bik-chuen started learning different artistic media since the 1960s. His creative
works include print, sculpture, photography, and ink painting. The work Magic Eye
is based on his imagination: An eye, which looks like an artificial satellite, looks at
the Earth from space, exploring the universe. Using mixed materials such as fabric
and wood, he created prints that highlight the textures of different materials, turning
a 2D surface into a 3D-like artwork.

BEATER / B2

Magic Eye / HA Bik-chuen

MR - B YPRE RSB EAKE / 79 x 98 oK

Mixed media printing: Collagraph and gouache / 79 x 98 cm / 1984
A EYER

Hong Kong Heritage Museum collection
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R E A fE K REAHNEVE R ?

How are prints inspired by ink art?

AEDA SR BB GRS TS - P A O MK I 2B R 2 ED - A
A BHRERAERRER  EEENEBLBARE  BRAKEE -
BT EARE - R T AR -

The water-based woodblock printing is a traditional Chinese printmaking technique.
It creates multi-colour prints with translucent water-based ink. Water, ink and paper
fuse with one another to create varying intensity in colour and interesting layers. It is
similar to Chinese ink painting, yet with the characteristics of woodcut.

BRIEFKEAAUNRE - TERERSIKERE (LK) BBREREE
ZeN/KEN 2 IR IR IE 1L EE AR 1L - I0 VA RS ARAR IR 2 AT EAB R IR E -
WEEREABBEEAE  EREGKEENEELR - BIAS L

-

Mui Chong-ki excelled in water-based woodblock printing, and was also proficient in
sketching and watercolour life drawing. Foot Track portrays jagged mountain paths
and distant hills with layers of ink washes, while the bridge and village houses are
illustrated with simple but expressive lines. Mui's works often depict rural sceneries
with traditional ink painting techniques in a creative way, expressing the artist’s
sentimental feelings towards the countryside.

LB / M RIE

Foot Track / MUI Chong-ki

AR ¢ KENARZY /82 x 35 22K

Relief printing: Water-based woodblock printing
82 x 35 cm /1971

B E407£85 Hong Kong Museum of Art collection
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Ik BEME R EER Experimentation in Ink Art and Printmaking

1960-70 K [ #/KRES) | HIRIEMIRNAMRE A I AKEEIE - |3IT
DAMEM R RBEL - W HRFE R ERELMN - fEEREHTRAK
BATHTTER - WARIB - PIRLE - Al RERE KRR AR X o

In the 1960s-70s, the "New Ink Art Movement" incorporated modern abstract forms
into ink art, attracting some local artists to break through traditions and extend their
explorations into print art. They used elements of Western modern art, such as
geometric shapes and collage, to create woodcuts with a modern style.

FTEMBBEBESLUK XGHBOTEM MR - HAERAEMEZ
R (BEVERNIAS) - HRTRT R - B EZ= M@ — A A
A EEZ2RT TRERNEREL  BARAXARMEER -

Wucius Wong is passionate about
traditional landscape ink painting,
and has studied Western art and
design; his works thus combine
the strengths of both. In Abstract,
ink washes form blocks of various
shapes and sizes, like rice fields
viewed from above. The work shows
rich tonal changes among different
colour planes, with the spirit of zen
hidden in the empty spaces.

B/ ETER
Abstract / Wucius WONG

YR : KENARZ / 80.5 x 57.5 [E K
Relief printing: Water-based woodblock
printing / 80.5 x 57.5 cm / 1973
HEEEYER

Hong Kong Heritage Museum collection

1970 £ FRXATHMRERAFLARZE Bl 2REPEKET
= BRABIAREKEIARZARE -

(Y - EW - BEW) BelgEREES  RLERLUEEENEE D
FoBBEOKENER  BHBNANERNEASTMREIBENTE

In the 1970s, Jerry Kwan was influenced by the concept of abstraction in Western
art and attempted to fuse it with Chinese ink art, leading to his unique water-based
woodblock prints.

The colours and composition of Noise, Noise, Noise are innovative. Ink washes
overlap, merge, and resonate with each other, creating indefinite and ambiguous
borders. The symmetric geometric shapes hint at Western abstractionist elements,
yet the work embodies the aesthetics of Chinese ink painting.

EY . B HY/ER
Noise, Noise, Noise / Jerry KWAN
PhiR ¢ AKENARZ /75 x 52 [E2K
Relief printing: Water-based woodblock
printing / 75 x 52 cm / 1972
EREMEER

Hong Kong Museum of Art collection



RE BB AN R  BREARTRIZLS EEEMERNRIRIT
o BRERFTIN - BTERSREVKBENER A RS EER © 1970 £ - RS
BRAFEBRTELERMER S - (BERANRZ —) R(EBRARRZ Z)

BhE TKEREARZ - BTA T IREASR L EIRAE - AR XERY
EMEREE T/KHALNBEMES ©

Design master Kan Tai-keung is adept at enriching the expression in his artworks
with design principles. Apart from design, Kan is also highly skilled in ink art. In the
1970s, he explored incorporating Eastern philosophy and aesthetics into his art.
Experiment 1 and Experiment 2 combines ink art and woodcut; disc patterns can

be seen beneath dark-coloured blocks. The abstract and condensed geometric
shapes enrich the artistic language of water-based woodblock printing.

REZECEEBEUNTERRE  HAARAL (B ERRFTHMIEE
EENEREE  XAKBEREZLEEBRCHELLER N —NER

Leung Kui-ting described his art as having “tradition as bones and modernity as
flesh”. Inspired by the concept of design, Part is built up by broad colour planes and
uses ink washes to create dramatic colour contrast and shades of tonal gradation.

B/ RERE

Part / LEUNG Kui-ting

Phhi : KENARZ /72 x 47 [EK

Relief printing: Water-based woodblock printing
72 x 47cm / 1972

#7885 Hong Kong Museum of Art collection

BRARZ—/BRARZ= (E2H)
HriRR

Experiment 1 / Experiment 2 (Left to right)
KAN Tai-keung

Phhi : KENARZ / & 85 x 59.5 [E K

Relief printing: Water-based woodblock printing
85 x 59.5 cm each / 1972

FHBETEERL Hong Kong Museum of Art collection
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BERHMATHERERS ?

How was printmaking education facilitated early in
Hong Kong?

1950 FRBABINAE LRHRERIE - B RANE 2B AN 1AM E
& - B EEWHERE - EBRAXMEZMZHREE - 1960 FHK
B BERXABEMER - FEPNXARBERBAEARBRINEE EEER
R ERIZ 1983 F R T B MM REERE HEREBEMNEM -

In the 1950s, formal training in printmaking was not yet available in Hong Kong. At
that time, teachers’ college started to send their lecturers overseas for further training,
some of whom had studied printmaking and, thus, were able to offer printmaking
courses to art teachers upon their return to Hong Kong. From the 1960s, the
Department of Fine Arts of The Chinese University of Hong Kong (CUHK), as well as
the Department of Extramural Studies of The University of Hong Kong and The CUHK
started printmaking courses one after another. In 1983, Hong Kong Polytechnic also
established a Higher Certificate course to nurture professionals in print art.

SEHES AL 1962 FRBEGHEEHE(S - 1966 FLBEREE S HAMEH
BIER TR - WIEE R E R M) RS TR F A EMTZ6D -

1971 FRIESHEEHFRBTBE - FRA/TNEBBEXMHREER
TREEKAEMENELARE  FE-RTEALAERESEBRE -

EMmEENESEBABERKNREER  ERMEETENBREAENR
& ERETRRMROTARE - 20B R EOBHRE-

Kwok Chiu-leung was awarded a scholarship to study in the UK in 1962. He taught
at the Grantham Training College upon his return in 1966, teaching printmaking
skills learned in the UK to local art teachers.

From 1971, Kwok became Inspector to the Education Department. He fought for
increased budget for art education in primary and secondary schools and made
printing press basic equipment in the art room, providing the younger generation
with the opportunity to learn printmaking.

These two works were created by Kwok Chiu-leung during his study in the UK
where he was exposed to different modern art styles at the time. They reveal his
exploration of the abstract forms, showing a dynamic between dot, line, and plane.

ALERAE / MR (E2R)/ FHES

Red and Green / Line and Plane (Left to right) / KWOK Chiu-leung
MR : B% /& 77.5x53.5 [EK

Intaglio: Drypoint / 77.5 x 53.5 cm each / 1965

75 Artist collection



RIS 1956 FRAEE AN ER B EAD - 1058 FEHEE S B K
BlIEE —FXMAS  BE2HRAEEERERER BN BREM
ARRE - TRELLBREEZIIENEA  UTERIEERSHE -

FELEBROAZRE  (FYEHREVNHEENTNHREBEERZHE - 1€
REZVEECRRIGORDREMBOHE - AIBRGERDE -

Lee Kwok-wing was a lecturer at the Grantham Training College since 1956. He was
awarded a scholarship to study art education in the UK for a year in 1958, learning
intaglio process and lithography, which were rare in Hong Kong. Lee continued to
train art teachers upon his return, actively promoting printmaking education.

Lee Kwok-wing is skillful in etching. In Still Life, objects are depicted in a state
between silhouettes and solid forms; the flowers, fruits and vessels are transformed
into a juxtaposition of flowy lines and geometric shapes, yet they appear to flourish.

(BRE)U—ZBX—Z0OHEKEIDEADRETFERENLRE - FIF
HEmRE  BER— A RAERE  EREERABENET -
Juggler outlines the dancing figure with thick brush work. The lines are erratic and

fluid, and are paired with a dark red background to highlight the subtle energy of
the performer.

B/ FEE
Still Life / LEE Kwok-wing

MAR : ghZ /20 x 26.5 B
Intaglio: Etching

20 x 26.5 cm / 1962
EBETERR

Hong Kong Museum of Art collection

BREE / FER

Juggler / LEE Kwok-wing
Mhi - &2 %l

19.5 x 23,5 [E>K / 1960 FF X
Intaglio: Etching

19.5 x 23.5 cm / 1960s
EBBIERR

Hong Kong Museum of Art collection
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$EoK X 1959 FREEN B EHRANEERIER - 1968 FHNZREELFE =
FERMEERE  FAUBEHRSREDESEMBBHE - THEFTEKE
Eﬂiﬁﬂ“pﬁﬂﬁ}ii 1974 FRBTREBSH XBBEXRMBERIE - X

EhRE - R iR BB 21970 £ 1995 F - ERMNBTEME
imﬂEET BEBHE BREHEMERRER

CEYEMBBRBABRBRUMEERE  UEREBENX U 4
FERETEMERE -

Chung Wing-man graduated from the Grantham Training College in 1959, and
further pursued the Specialist Third Year Art Course in 1968. He thus had the
opportunity to learn silkscreen printing and etching from teachers Kwok Chiu-
leung and Lee Kwok-wing respectively. In 1974, he was awarded a government
scholarship to study art education in the UK, practising printmaking, sketching,
photography, ceramics, and more. From 1970 to 1995, he taught at the Sir Robert
Black College of Education, the Grantham College of Education, and the Hong
Kong Institute of Education, teaching art and design subjects.

H

Happiness is inspired by festival flower plaques Hong Kong people are familiar with;
it interprets the glamour of folk art with vivid sky blue and maroon colours.

1963 & » BEERXABK LN ERBME - ARFEEEAERER
18 FREBRZRIZEEANEGR

FRENOMAMFTMPEKEAYNERNER  wERNERPEE
BRG KANANEYEL ERAYPHNREERMHBEAREAE
BB ERENRETE  FEhXFXEBERANER

In 1963, when The Chinese University of Hong Kong established the Department
of Fine Arts at New Asia College and started the first tertiary printmaking course in
Hong Kong, John Li Tung-keung was the first Chinese instructor of the course.

The characters in Li’s lithographs are always composed eloquently similar to a
Chinese ink painting. They show his expertise in the application of swift and smooth
brushstrokes to complement the
varying shades of colours. In this work,
the lady’s hair and clothing are well-
toned with neat facial features and
body contour, emphasising her charm
and smiling grace.

AY)/ FRR
Figure / LI Tung-keung, John

TR - AR /98 x 59 Bk
Planography: Lithograph / 98 x 59 cm / 1980
BB EYERRE

Hong Kong Heritage Museum collection

B /KX

Happiness / CHUNG Wing-man

FhR : AR /61 x 46 [EK

Planography: Lithograph / 61 x 46 cm / 1975
e

Hong Kong Museum of Art collection




BEMERNI90 FEERBE ST HNE=FEMEERE - 1972-78
FRBXE - EmEET A OBMAIERNFTE - FRTEEN AR
Mo BHMEMIRE REMEEMENRE - altE(ERE DK - E6
EREVTEMNAEERPAIEZR - BRUBONKRRTRX - RETH
—IREVEMEE -

Choi Yan-chi completed the Specialist Third Year Art Course hosted by Kwok
Chiu-leung in 1970. During her study in the US from 1972-78, she was exposed
to new trends of art-making that opened up the possibilities of cross-media. Her
prints reflect her exploration on different artistic forms. In the work Untitled I, she is

experimenting with the creation of space on a flat serigraph, searching for a uniquely
minimalist expression.

|RE | BOE
Untitled | / CHOI Yan-chi

FLHR : B/ED / 42 x 48 [EK
Serigraphy: Silkscreen

42 x 48 cm / 1983
BB YRR

Hong Kong Heritage Museum
collection

1975 F - B AR REREE T REBNE ST XKBRIMNEE FBEHIR
B RETHEREBHEEAGBREY  BAEREHZEN 1976 FIERX
R MHEEEREZMARE  BHERTREANAZGINRE R
mEE e

BIRM 1999-2019 FHIMEEHE R - BEREERE S - A (FF
W) AS & RIR A DRREEE | 84F - BT ERBERMR LR -
—EEMBRESEINER L -
In 1975, internationally renowned printmaker Liao Shiou-Ping taught, upon
invitation, printmaking courses for the Department of Extramural Studies of The
Chinese University of Hong Kong, and encouraged his students to organise a
printmaking society. In 1976, “Hong Kong Graphics Society” was established. It

aimed to promote print art by organising local, national, and overseas printmaking
exhibitions and academic exchanges.

Judith Lui Wai-chu was President of the Society from 1999 to 2019, and has been
very proactive in promoting print art. This piece by Lui in complementary colours
was produced with a multi-colour reduction print technique. The process requires
carving and printing back and forth, overlaying images on paper layer by layer.

Y/ BEK

Still Life

LUI Wai-chu, Judith
R - R AR

68.5 x 89 [EK

Relief printing: Linocut
68.5 x 89 cm / 1982
475 Artist collection
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Latest Development of Hong Kong Print

1990 FRIAK - BEERMFKERTE - E@E - LRITESHRM - BiRERTRZM
ﬁ%)\ e 2RERENZITHE - 2000 Eﬁ © XA FE BT E (R FE A B R
2 UHzRREF  BEFLES  HHREXEER  BADZFFIENER - S50
ITAR 1990 FFARE 2020 FH1Em @ BABBREBERBMNERLKSE -

Since the 1990s, Hong Kong artists have employed such technologies as photocopying, digital
drawing and 3D printing to integrate print with different art media and showcase the complex facets
of contemporary culture. In the 2000s, the rise of handicrafts culture had motivated young people to
learn the art of printmaking. They incorporated it with design and illustration, publishing zines and craft
products, to share the joy of handicrafts. This section introduces works created in the 1990s to 2020,
telling the contemporary story of Hong Kong print art.
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BBEM KM HEEME ?

How do Hong Kong artists promote printmaking?

BT RER TR EFRRIZRIN - IR 1990 FRIGFEME TIEE -
B DARKII P 2000 FHEBRE TEERARRK - EAEEEMP L
TR 2001 FRRARMEBHOZINEERIE - BFERLIWHRER - AR
ERHERE T RERRIAIMYERE -

Apart from teaching in tertiary institutions, local artists began to establish print
studios since the 1990s; among them Hong Kong Open Printshop, founded in
2000, is the largest. Hong Kong Visual Arts Centre also established Art Specialist

Course of printmaking in 2001 and invited experienced artists to teach, providing
print-lovers with options besides tertiary institutions.

ISIE R BB B T BREM A AR 2000 FRIZEBRETHEE - B
hE e R EHERREEN - bIAFE2EBERN  LEBREER
BB N ABE M R -

HERFAREETIRBEE —RAIEIEm - BRESFSBEA &K
Boitmt—fEEZsE MEBEEHRNELER  XNEBRAEFK
SZEHERTER  HRE+—SHBENKE - BREABCHMAGAIED
EHREIOER -

Together with several graphic art lovers, Fung Ho-yin founded the Hong Kong Open
Printshop in 2000, endeavouring to promote the art of printmaking among all walks
of life in our community. He also strives to introduce Hong Kong’s print art to the
world through cultural exchange activities.

Fung Ho-yin led a group of students from the Hong Kong Polytechnic University to
create this work of art. The team went on a field trip to Ma Tau Kok where eleven
parallel short streets were named after auspicious animals, in an attempt to examine
community history. Collecting auto parts and mechanic tools from the vehicle
maintenance workshops there, the team used them as components to form these
eleven auspicious creatures, exposed them to sunlight after the treatment of light-
sensitive solutions and completed this cyanotype artwork.

—HEEBY /BER
11 Auspicious Creatures Set
FUNG Ho-yin
BEE) / 45 200 x 140 [E2K
Cyanotype
200 x 140 cm each / 2013
=B BT

Hong Kong Museum of Art collection
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B2 2000 FHEGHEIRKZABIRE TIEE - BRRE - T1EY -
HhRE RS - B AN MRE R BMEIR - # IR 2001-2019 FEAEFE
RBEEM P OBMEERE GRE) BERELBFREM -

BLUmEmCEE) ERAORERE  WHhBEIEENHIEXRTR - 2
BETRENRELN -

Liu Siu-jane set up the Art Horizon Printmaking Workshop in 2000 with Ma Kwai-
shun in order to promote local printmaking and academic exchange through
exhibitions, workshops and publications. From 2001 to 2019, she was the course

coordinator and instructor of the Art Specialist Course (Printmaking) at the Hong
Kong Visual Arts Centre.

Arranging the images in a pair, Liu's Couplet enriches the expression of printmaking
by connecting the enduring tradition of Chinese calligraphy with lithographic
techniques.

2000 F - BEIEEE DR ABRETEE - ROESHRMRER
BN - IR B EHE ABRREFRRERE -
(IR BM R ELKEBILK - BEBEEB AR B L - Ht@
- FARRILITERNED %J% Zi" BHEIBEEUR A /KEIARZ B Bk 2
BlIE R - HtEmAK - 2 BUE -

In 2000, Ma Kwai-shun and Liu Siu-jane jointly founded the Art Horizon Printmaking

Workshop to promote local printmaking and academic exchange. He teaches
printmaking at The Education University of Hong Kong.

Inspired by traditional ink landscapes, Airy Inspiration adopts a novel approach
with its composition and palette. Wisps of cloud move as the gentle breeze blows;
in between the clouds are a little blue and green accentuating the silhouette of
the mountain. It is Ma’s speciality to blend traditional Chinese ink painting with his
water-based woodblock prints, which equally emphasise the use of water, ink, and
colours.

g/ BLY

Couplet / LIU Siu-jane

REIR - AR - AEDREZEDBIAL
91 x 96.5 [E K

Mixed media: Lithograph, silkscreen and

photocopy collage / 91 x 96.5 cm / 1993
A EYER

Hong Kong Heritage Museum collection

ZILFR / BREIE

Airy Inspiration / MA Kwai-shun
ihhi : IKENARZ Rk 2B 2%

200 x 138 [EK

Relief printing: Water-based woodblock

printing, ink and colour / 200 x 138 cm / 2000

&M

Hong Kong Museum of Art collection



BAERBERXABRRMAABRMEREZF  LEBRIRESH
FREMKREFREAIE -

EBERMNRE - EREDABNSOERER - IFLLUERRE » A&
BHEETT KR —EESH - ESES THENEY - LB TK
F oy B RO i LR

Chung Tai-fu has taught printmaking at the Department of Fine Arts of The Chinese
University of Hong Kong for many years. By curating exhibitions, Chung aims to
encourage young artists to engage in print art.

Chung is fond of intaglios, paying special attention to subtle differences in textures.
Based on the theme of ripples, this print depicts the ruffling of the water surface
spreading out in circles with reflections of the treetops. It was printed with a gradient
of colours, highlighting the distinct light and darkness in the water.

ERENER/BEXE
Blue Ripple

CHUNG Tai-fu

MR - 242 - FREEL -
¥kBE /57 x 76 [E K
Intaglio: Etching, aquatint,
chine-collé / 57 x 76 cm
2019

MG Artist collection

BAEBMRGMREERR
View the Artist’s Interview &
Making of the Artwork

P 3

he

REZNEBSERERBEMEARREREE EHEHFABEH -
SEEBLETIREER - T E24EBHENTER -
RELzHFmERBRLAEZCUR - EREERANELH#E L B
— AR E N EGNBRBREBAEENA - 2FFnaERERYE
ENERAMEMRE  c ERFRNEFNERYER e HEEEMNER - 155
T—ERHEENER-

Chan An Gee teaches printmaking and drawing at the Academy of Visual Arts, Hong

Kong Baptist University. Adopting a liberal teaching approach, she encourages
students to experiment with printmaking and to make cross-media attempts.

il

Chan's work often reveals her dark humour. She prefers to draw directly on
the silkscreen with paints, and uses a squeegee to transfer the paints onto the
paper afterwards, creating richly-coloured and oil-painting-like monoprints. The
vibrant colours of this work are added with a touch of playfulness by the use of
direct brushstrokes.

Fantasy from the TV Screen
BRZ 2 / CHAN An Gee
FLIR - BIEAEIRE

154 x 182 [EK

Serigraphy: Mono screen print
154 x 182 cm / 2012
TR, Artist collectiom

BESMRDHERBIER R
View the Artist’s Interview &
Making of the Artwork
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LEIBRBERGAREBEMB AR - altE—RIIAAZREMH
ARAUNRE - RENEMRR AR EFE - aAMEANE T R A & A0k fE &R
B o VEMABREER - MRRENSZE  WAHEENZBEESH A
5 AR -

Justin Larkin teaches at the Academy of Visual Arts, Hong Kong Baptist University.
This series of woodblock prints is based on the moon. In the darkness, only the
moon and the floating clouds can be seen, yet we remain clueless as to the exact
time and place these scenes depict. Larkin’s work embodies minimalism perfectly
by capturing the ethereal nature of one moment in an unknown time and space, and
inspiring viewers’ associations with these nights.

B (BE8) /8418

Moon (partial) / Justin LARKIN

PUhR : KEDARZD /& 12 x 18 [EK / —48 90 3R
Relief printing: Water-based woodblock printing

12 x 18 cm each / A set of 90 / 2019 - 2020
TSR Artist collection

RPFFAEAREIEZANAZ — R AEZZARRKRRETER
E-MBAAIEERLZESKE  AETHENRERLEENHE
HE SR —RETRERIE -

(YR TRAEHENX - HETRBE - GEHE - JRBEEAHFR
2003 5 ATAATFHE ERBEBELESLTEE  HAEAR L
[SARS??2?21 ]~ [ EOZE - 1EF27  BRMEZEANBER @ L8k
TEA—BTESEHKE -

As one of the founding members of the Hong Kong Open Printshop and a member
of the board committee, Cheung Chung-chu is responsible for managing its
printmaking courses and community education programmes, striving to encourage
the young generation to engage in printmaking. His works have been selected by
various international print exhibitions.

Mail consists of ten postcards. Take a closer look at each stamp and postmark;
you will see that the postcards were sent on different dates in May 2003. At that
time, Hong Kong was in the midst of
the SARS epidemic. The handwritten
words on these postcards, such as
“SARS???M!” and “Wear a mask...”, look
like a brief diary of an unusual Hong
Kong experience.

B/ RAPAE

Mail / CHEUNG Chung-chu

MR : 02 SR & RM /100 x 71 2K
Intaglio: Etching and mixed media

100 x 71 cm / 2003

821185 Hong Kong Museum of Art collection




SEERBTBREBIEZAMAZ — AERETEENRE HEE
g - T FRRMIR 1O BELRNPOEF BEF ] FROHEFER
EEGREMIEEER -

HEEER 1990 FRUVERREARZ M - TRETF RITEIRFHRIE
FE A & B VERY R BEME o 2N gt 24T ENAEHT ENBS (B A & 3R rO BL A5 Yk R 2
K BRI E R —ER B R

LR EEMRAE AT BB SRR - §FEERARTHEHHBHEES
T BLAFHRAEISAEIIRE SIS HEdm © BIanE1SE(Mapping I)
B BMZEMBEAERA hE  BEAH 2RPTEENLEEER -

Yung Sau-mui is one of the founders of the Hong Kong Open Printshop, responsible
for project promotion and development. In recent years, she has begun to study
the interplay between the 19th-century Chinese movable type named "Hong Kong
Type", lithography, and Hong Kong’s print art.

Since the early 1990s, Yung has started to explore the use of photocopiers,
computer software, and printers to expand possibilities for her work. For instance,
she collects the occasional garbled output that appears when the printers operate,
and uses them as one of her visual vocabularies.

The motif of these two prints is the map of Hong Kong. Yung first set the foundation
of the work by editing digital map with software, and printed them as lithography
or screen printing. For Mapping I, she chose to print with highly transparent ink to
create the rich layers of urban construction.

EN®L {Mapping 2004.3) - §FFIL B EMFEEMREE - 11 EIEFHEH
HOh2 - SEEHNEHEREOMANEL -
When printing Mapping 2004.3, Yung Sau-mui mixed metallic pigments into the ink

and added in another ink with high transparency, rendering a subtle variation in the
hue of the colours.

Mapping |

$EH / YUNG Sau-mui

SRENR - Ahk -~ &RED /76 x 118 [EK
Mixed media printing: Lithograph, silkscreen
76 x 113 cm / 2002

TR Artist collection

Mapping 2004.3
35 / YUNG Sau-mui

FRR © FRR /46 x 36 JEK

Planography: Lithograph / 46 x 36 cm / 2004
BB XA H YRR

Hong Kong Heritage Museum collection
BERELEEER

Donated by Hong Kong Open Printshop

ARSI RE AN B
View the Artist’s Interview &
Making of the Artwork
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ARRA/BERBEMP LOBMBEERE RE) WRERSE - 1R A
BEESDERENRSTZ  BERBEMPONREREARKZTTIIF
ELREE - PENEAIAAMLPERERE  ERAERITEENR
HIEAIE -

(BHMEILNEZDHENFTAFHSHNRE - ETPRED - KEE
& AR RS AEEEERSAE THINR @ fIE —BHREED
REER ©

Sally Tsang Yuet-kwan serves as the course coordinator of the Art Specialist Course
(Printmaking) organised by the Hong Kong Visual Arts Centre. Knowing that there
are not enough opportunities to learn printmaking in Hong Kong, Tsang believes
that the printmaking courses and the shared studios provided by the Centre are

particularly important. Not only can students learn printmaking techniques, they can
also use the studio’s facilities to continue creating.

Little Bird Tales tells the story of a bird in a cinematic storyboard style. On the prints
are flourishing foliage and soaring birds, while the scratches left by the etching
process can be seen everywhere, exuding a certain rustic charm.

BHHE/ AR

Little Bird Tales / TSANG Yuet-kwan, Sally

MhR : #WFZERAI / 3% 100 x 50 [E 2K

Intaglio: Photo etching / 100 x 50 cm each / 2014

FE X E 8B Hong Kong Heritage Museum collection
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F—REN R TERIFER?

How do young artists find inspirations for their works?

ERRMRNENEEM ZH - N EREBE2RAMBEASRH NGRS
EBHEIE - BLERBIRATFESENBGM R - MR AOMMAY
IxE -

Hong Kong artists work with a variety of themes. Many artworks focus on presenting

the local natural landscape or interesting street culture. Some pieces dive into the
world of imagination to explore subtleties of the human heart.

G5 Imaginative World
BREMNBESGEEZHENROLIEHR - FRVUFAMNRERFTEER

RREMBONEBREINEEESG  BUARAKFHNIN - $2——#
ERGERBEZARNER  c BRNEATRAUERS - MEAT B

BARNKS

CERBC I IERERER -

The surrealist graphics construct the imaginary world of the artist. As a tattooist and
a printmaker, Li Ning shines at capturing the fluid concept of vivid imagination with
his delicate linework. Featuring a montage of images, the three-metre long artwork
stimulates viewers’ thinking over the infinity of this eclectic world. When viewed from
different positions, one would feel like walking into a never-ending maze.

Man in the Box I

2528 / LI Ning

YhR ¢ RZ - FREBAR /130 x 316 [EK
Relief printing: Woodcut, linocut

130 x 316 cm / 2019

TSR E Artist collection
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CEUE)MNBERIRE AANHEEH SO TR ER AP HKER
B gmBARNANRERDNAE  NMRARTHESNSHLEERLEM
B ASHBEBIAREBLNRE BANEBERE  HELEHSD
BVERE - UERBGRIEEEHEH -

According to Japanese ancient myth, Umibouzu is a sea monster who would
demand tribute when fishing boats passed by. If the fishermen did not give it, the
monster would immediately whip up huge waves and destroy the vessel. Magnifying
the beauty of etching, Emily Hung depicts the ancient monster’s spirit with fine lines
and rich layers of monotone to extend the imagination of ancient legends.

B E /R

Umibouzu / Emily HUNG

MR : g% - FREEE / 48.5 x 80 [EK

Intaglio: Etching, aquatint / 48.5 x 80 cm / 2020
FBhRE TEZ=7 Hong Kong Open Printshop collection

BIREERERR A - FBUR - NEREEEEREROB - K
HOBE  BROAERREEARAOHOAS -

EOEI2 A (R IRE S BE R T R EOE - FIBERMHE - BT
IR MB AL - BUE AT B E Ry - AR EE L
I ELVER

Blooming fireworks fall from the sky... Through the tunnel, a train will soon reach an
untouched rural area. Rendered in light colours and exquisite touches, the natural
scenery in the artist’s mind is revealed in this print.

When creating this piece, Jeannie Wong Ho-ching employed a special technique
called aquatint. By using spray paint and etching the plate to different degree, the
artist creates patches of
colour that vary in size,
thus achieving a strong
sense of layering with a
wide array of grey-scale
tones.

EIERR f / EAEIE

The Fragments of the Fireworks / WONG Ho-ching, Jeannie
MR : ghZ) - FREEE /57 x 76 [EK

Intaglio: Etching, aquatint / 57 x 76 cm / 2018

TR Artist collection



BIMAREREITE  BRMRORZEKERNEE o 5k AR JIER
h _E UK 45 25 KO 4B B - B3 LA J) AN T TEA i AN B A0 W B85 o 20T
(mezzotint) JR B B AFIFE » [mezzo] #5 [half () |+ [tint] BII#5 [tone
(@) ] BERITHEEH]  AEEMMMRERE  ERTREEED
BAEMBRXEEMEEMAR - i RBHROEHA -

Avery Lau Hong-lam excels in using mezzotint technique to transform abstract
feelings into graphics. He first used a rocker to roughen a copper plate with
thousands of little dots. Then, he used scrapers and burnishers to engrave on that
plate. The word “mezzotint” originated from lItalian where “mezzo” means “half”
and “tint” means “tone”. The word “mezzotint”, therefore, has the meaning of
“intermediate tone”. Compared with other intaglio processes, only mezzotint can
create such a unique contrast and enable a rich, luxurious, and velvet-like tone.

CHAPTER % — [BZZ 8 Icarus HJIE 2 / 217

The Library & the Wings of Icarus / LAU Hong-lam, Avery

Love Me ... Love Me Not (L) / (Top)

Book a / Book p / Book n / Book & / (ILE %) / (Left to right)
MhE : =TT « #&Bh

() 28x35.5 K /(LEH)&E 9.56x8.5 [EXK

Intaglio: Mezzotint, chine-collé

(Top) 28 x 35.5 cm / (Left to right) 9.5 x 8.5 cm each / 2020

TSR Artist collection
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H &4 & Everyday Life

WIHE T KA EE ? /£ Whole Wide World) & » B ARBIEE -
KIGER - S ANEA TR ~ 18 EME o Onion Peterman #) 44 48 EN il
B - WA= EBEY « REREE RS - B8 B EEMmABGE -
Would the world be just as broad under a glass dome? In Whole Wide World, one
person embraces the world with a smile, but the other sits in helplessness and grief.
Onion Peterman's silkscreen print mocks the daily life with vibrant colours and the
freehand style of illustration.

Onion Peterman it X k) THEERIRE - EHEH R KER 2 HEEEN
TTHMIL o M LB SR hIEBESERAR - B —BRENE -

EBHEREMMAEZHE BERFEREE BREEMEXHOADE -
€2000) MAXPY A B BHANBEME RS EEXNEENARERE
| ERWROYmBALS - BABREEHPEEILTAMGERSE
AR o

“Between art and daily life, | would like to use my hands to explore life and share
it with those who are willing to smile,” Jane Fok Ching says. The repeated pop-

up computer messages fill up 2000 and XP, visualising Fok’s subtle message:
Computers have invaded and occupied every single spot of our daily life.

When travelling home from the
studio in Fo Tan, Onion Peterman
would often see lone gas stations
between building complexes. In the
darkest night, where the lights are
powered, a calm beauty lies within
the vivid colours of the gas station.

Whole Wide World / Onion Peterman

FLAR @ #4E0 /42 x 59.5 [EK
Serigraphy: Silkscreen

42 x 59.5 cm / 2016

TSR Artist collection

Night Shift Break / Onion Peterman

FLAR : ##EN /50 x 66 [EK
Serigraphy: Silkscreen
50 x 66 cm / 2017

TSR Artist collection

2000 / E1E

2000 / FOK Ching, Jane
FLHR : B4ED / 29 x 38 [E K
Serigraphy: Silkscreen

29 x 38 cm / 2015

EAAMIZR I Artist collection

XP /| EE

XP/ FOK Ching, Jane
FLAR © #4ED /29 x 38 [E 3K
Serigraphy: Silkscreen

29 x 38 cm /2015

ETR L Artist collection




A2 A B EEER AR - BEERBEEAKE REM - WAMRK TN A
HERIEIG IR RENRA - BB EENSIRRANER -
Louiza Ho Yuen-yu created this work based on what she sees every day, using

discarded cardboard box as her medium. It details the scavenger's struggle with
meticulous lines and the cardboard's coarse texture.

HAS37 Nature

BWRA - TRERESHH  SHBZE - MBUEHEE ABIEHCE—
i AEEARNEEZERAT - MANAKRIELERER - AZRER
BEEERNINR - BIMREEREARE  REANDIHEAELE
RURZAHGRNEE -

Decaying red blossoms of the kapok tree covers the ground, as if lamenting the
short-lived spring. Bambi Lam King-ting depicted the withered flowers in a different
perspective. An elderly person dries the flowers under the hot sun to maximise
its effectiveness as a Chinese medicine. Although Lam loves depicting the kapok
trees in his artwork, what he shows is the communal life that revolves around
it, thus discovering the connection

between humans and nature.

1EHth EBER / MOUE

Dancing on the Floor / LAM King-ting, Bambi
FRR © ARR /22 x 70 [EK

Planography: Lithograph / 22 x 70 cm / 2016
i Artist collection

AT/ W

Bread & Butter; Can & Paper /

HO Yuen-yu, Louiza

FhR - BRR /70 x 51 K

Planography: Lithograph / 70 x 51 cm / 2011
BBMRETIERRE

Hong Kong Open Printshop collection
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NEENEZERERMMER - ST RBMEANSOSRELD
ANETHERE  RMZBEGE R
REEENHRAT — 8

(Ever) #i#& B} R
et o RIFEMAZERS

B BRERUEEENBAEBR - BIMTRER
BEAE ZHARZSENERE L -

Ever depicts the impermanent sunbeam shining through the thick clouds. As light
and shadow alternates, it adds a sense of mystery. Jacky Cheung Tsz-ki loves
to record natural phenomena. However, instead of mimicking reality, he prefers
triggering his imagination with visual stimuli, hinting at vague thoughts and emotions.
The artist uses aquatint as a means to achieve thick clusters of dots with varying
shades, creating different layers with finesse.

Ever / 3R 4% / CHEUNG Tsz-ki, Jacky

MR © FREBJE / 84 x 116 [E2K
Intaglio: Aquatint / 84 x 116 cm / 2019
HATZRTE Artist collection

EAETMAEFECEENITT ? JFHET RN A T2 ERFEREDN
B~ IEEmEMMAEESE  ME—EL - 2RUAE -8 K2
RILABKENER - (FRIEEE SR RRIUBHE - HESERTAER
RILK  ‘BREBARENFE -

What do the residents of North Point think of their dwelling place? Liz Lau Win-
wa does not think of it as a crowded city or stack of highrise residential buildings,
but a mountain. She likes to use black, white, and grey to show the textures of
the rocky mountain. Omitting the background, this piece highlights the geological
features of the locale, as if offering viewers the tranquility brought forth by the
magnificent mountain.

dfeRe—/A R
North Point, Home | /

North Point. Home Il (Left to right) / LAU Win-wa, Liz
AR - AR /65 x 97.5 [EK & 65.5 x 44 [EK
Planography: Lithograph

65 x 97.5 cm and 65.5 x 44 cm / 2016

E Bk E T1EZE# Hong Kong Open Printshop collection

Z(EEf)/ B5EE




A/OMER Emotions

FEERANERIKRE  ERTREEEERS - SERE - (Love, Blue,
Pale, Ground-zero) HIR X EWH B REMROEFHE - EMALE
SEBRKNAR ZEEMNBERELOEMBRELENTR - TERER
AREIN - FDFIE T RE R ER IR AT EE o

David Jasper Wong thinks of life as a journey, filled with sorrow and joy, departure
and reunions. By combining abstract bits and fragments of images with simple words
and letters, he gives us a glimpse of the highs and lows in his life in Love, Blue,
Pale, Ground-zero. The patterns and textures of the work are both well thought-out
decisions and happy accidents that are destined to be, fully exhibiting the infinite
possibilities of printmaking.

HEEE AEMEIX—R  XUOBEEEEHEZRR - SRANH -
MREERBRAREOFOAFABEEMAN - XA b a2 SR B K
BSZRETES - R — i b R EY -

The impermanence of life, much like the blooming epiphyllum or the glamourous
patterns of a kaleidoscope, is beautiful, yet short-lived. Pauline Chan So-yee used
etching techniques to depict animal cells, with three-dimensional blossoms made
of etched copper plates on the side, lamenting the world's inevitable return to
nothingness.

Love, Blue, Pale,
Ground-zero

ES -}
David Jasper WONG
MhR - &2 - FREER

£ 112 x 76 [EK
Intaglio: Etching, aquatint
112 x 76 cm each / 2014
TSR E Artist collection

BE I/ RER
All the Same Il / CHAN So-yee, Pauline

MR - 822 ROBE T / % 28 x 100 EK
Intaglio: Etching and mixed media / 23 x 100 cm each / 2013
HATZRTE Artist collection
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&1 A¥I Contemporary Figures

AREZEBEXERERY  UAAMRBEEE I EFTEEFEER
B EERBAURBANER - WREKAKRTBEELARE FOTT
X EARREMER T ARSI VAR - AEEAMIMRMEKRE » LERE

HEMEZMAIESR -

Jay Lau Ka-chun was commissioned by the Hong Kong Film Awards to create
woodcut portraits of the five nominees in the category of best new director in the
39th Awards. Rough bold cuts balanced with fine delicate orders, the features and
expression of his subjects were crafted with irreversible cuts on the woodblocks,
completed with a background taken from the respective movie in which the
directors have worked.

RAANY : BBHELRE 2019/ BIRE

(EW / EmM/ EEE / REDR / £7)

Woodcut Portrait — New Director in 2019 of Hong Kong
LAU Ka-chun, Jay

(Jazz BOON / WONG Yee-lam, Norris / WONG Hing-fan
LEUNG Kwok-pun, Nick / CHEUK Cheung)

Phhk ¢ ARZI /& 43.5 x 55.5 [EK

Relief printing: Woodcut / 43.5 x 55.5 cm each / 2020
HAfTRTE Artist collection

1/ X {&3% Jazz BOON

2/ E##H WONG Yee-lam, Norris

3/ E B E) WONG Hing-fan

5/ £} CHEUK Cheung

4/ Z2BXE LEUNG Kwok-pun, Nick
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IREELENRIARIT - 5 Bl FE A& 2

Printmaking is similar to printing; what are their differences?

R E AN ENRY 0 SR BA R 2 4 - BT SR AL BN R 9l 15 2 F ol B BE X D R B
BREMRABEZEH - EIRIEIERE - WIMATRAINBWES A
MBBHHREREF L - EFmA RN EANEIR @ o

Printmaking is closely related to printing; many artists adopt techniques from and
are inspired by printing technology. Although artists make prints with photocopiers
and printers, if there is a unique artistic concept, or if printmaking techniques are
used, their works are set apart from mere printed products.

AR IR EDRIGR + B & B REDR o 480 BIERS 2 ERI
UGS | AR DR TR B RTIGE AR The - i
BEORKRARHEE  NEASENLARTREREE  BEBT
PRS-

Victor Li Ki-kwok learned about letterpress printing when he was a child as his father
operated a printing firm. He integrated printing and printmaking, using his father’s
printing press to unlock the new possibilities of printmaking. By giving the best play
of printing press and ink, he uses multiple overlapping geometries and manipulates
the titles to trigger viewers’ imagination.

BAEeR 1/ BEeX I (EET) /ZFHE

Forms and Style | / Forms and Style Il (Top to bottom)
LI Ki-kwok, Victor

Mk SEMEDRI / & 45 x 58 [EK

Relief printing: Letterpress / 45 x 58 cm each / 1996
FEB M EERE Hong Kong Museum of Art collection
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HEEERREMIALITE - 1985 FHERE T - EmSIA
I ENR 0 RIEETTRIE - e FRER - RRERAFEEEIH Z0OR
o ek BESRR EEA CMYK EIRINE/RBE a5 - &ER
P BLESEM o JB TR S EN I R 2 ENSLR - JR[R] B BN i 35 Le AR
MEE - MR/ NHERE EHR - KA THNREERES -

2R ERN 1988 FEK I MBESER LRIZ - BE - FEARBAE
mregdBEGRNER  AFRREX CIEEGRBHIHARENRE
Mo EEERRM BROUARE - S=RIERERMNERBEDA
AR R RE R IE -

Lau Gukzik is a pioneer in the concept of experimental printmaking. In 1985, while
working for a weekly magazine she created artworks using the principle of offest
printing. She first drew out her imagined image in sketches, then have them printed
out as black-and-white copies. After that, she marked down the different values of
CMYK, the four basic colours of printing on each of the copies and handed them to
the printworkers to produce films for printing. In this way, when the magazines were
printed with her images appearing on the pages alongside the story section, her
experimental printmakings were produced directly on the magazine.

Lau was invited to a Master’s degree programme in London in 1988. She further
attempted to use solvent to dissolve the pigment on colourcopy images. Transferring
the images onto exquisite cotton papers with the etching press, she created works
with soft tones which looked like lithographs. These three pieces were created using
this printing technique.

AHE  #F A2E/ 2ARe

Red and Book, Green Sea, Red-doubles / LAU Gukzik
KT EBED /& 77 x 57 [EK

Colour copy transfer / 77 x 57 cm each / 1991

EFB 87 Hong Kong Museum of Art collection



EABBRAR - JAFHRIC BEHAN - FRER G RE_EXRKKEER
FEEEMBEBRTH - RSN - XRESHEN A FEIRIAIEE
Effm -

AER—HRFANRERENELSEFEDIEFRAMERT - XA
HMBEKERER  BFRHFINESKLE - EEZ=HRA - KEMF

Movable-type printing is on the decline as we enter into the digital age. Chan Lai-
kuen followed master printer Tong Hong-chi of the Tai Chi Printing Co. in Sheung
Shui to learn about the techniques of composing letters and typesetting. This series
of work was created by combining silkscreen printing and movable-type printing.

As a poet, Chan composed poems using a few movable types that she
spontaneously picked up from the shelves and printed them on an image of screen-

HRRE o IHWBIEREBXFILAEBG  BADZEFEFTHR R FEIER printed cloud to create the feeling of gliding in the air and floating on the water. This
REER - series of work converts text to images, showcasing the varying aspects in movable-
type printing and her literary creation.
1/ 2/ 3/
/%86 2Bt 2/ HE  BBH I EFE /S
5/ EWE - RXTF /REBE
1/ Light Lime Green, Heliotrope
2/ Pearl Grey, Royal Blue 3/ Spring 4/ Thunder
5/Light Turquoise, Apricot Buff / CHAN Lai-kuen
BANR - #EDRIEFEDRI / % 15 x 30 [EK
Mixed media printing: Silkscreen and movable type /
15 x 30 cm each / 2015
BB E TIE=E
Hong Kong Open Printshop collection
4/ 5/

. pE iR

View the Artist's Interview
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[9/20
W= A B4R E - 5RET K /N && Crossover ?

How do prints have a “crossover” with illustration,
design and zine?

RENBOTEEREZREZRANF  BERERFEEREEEZE -
BUES TRIBGEZMNRIEEE - LF T4 \%\;’Eﬁfﬁﬁﬁéﬁtﬂwﬁﬁﬁ?}i
RENTEEHEEREN  REERTERRNEERN  FEZARAE
HEER ©

The charm of print is not only in its ease of sharing, but also its rich and versatile
making process, which could adapt to different graphic art concepts. In recent
years, many Hong Kong artists attempt to incorporate printmaking techniques into
other media. Prints are no longer limited in an exhibition setting, but more often seen
in our daily lives.

The Key / Dominate (.22 4 )/ R1{ZE
The Key / Dominate (Left to right)
Prodip LEUNG

FLAR © #4EN / %% 50 x 35 [EK
Serigraphy: Silkscreen

50 x 35 cm each / 2014

BANRETEZER

Hong Kong Open Printshop collection

Monster Pit / Monster Pit 2( i 2 5 )
RERE

Monster Pit / Monster Pit 2 (Left to right)
Prodip LEUNG

FLAR @ ##EN / & 35 x 50 [E K

Serigraphy: Silkscreen / 35 x 50 cm each / 2014

EithE TIEER
Hong Kong Open Printshop collection

#iZ lllustration

REERBERREBFHERXR  REREBEFRTRE T TIEER
JEttER - ARt E UFOIRE - EFRTAXER ~ INEA - 8T
FEZETTEREMH - A ERUHASENECEERRMANEYE
B BIRIIR A BINE EMEE D o

As an illustrator and a record sleeve designer, Prodip Leung incorporates elements
of illustration and design in his prints. As a UFO researcher, he is keen to explore
the mysteries behind astronomical anomalies, extraterrestrial intelligence, and

mysticism. His works probe into the connection between the beings on our planet
and beyond with bright and flashing colours and whimsical illustrations.



BEERAAMIAER  EREBINBEANELE - thiE g Em e IR 2016
FoEERRSA myELAHuE’\J%E;%*B% o

(ZE)FriEENE 1976 FRAXHERBHNESR - FHHHERE - K
BE-—REALEGTFHAEENRKR -
Don Mak is a local illustrator whose prints possess a strong hand-drawn element.

These two prints were produced in 2016, but the Hong Kong landscape depicted in
them can actually be dated back to years ago.

The Queen portrays the scene when Queen Elizabeth Il visited Oi Man Estate in Ho
Man Tin in 1975. Ordinary people were all trying to catch a glimpse of the Queen in
her glamourous pink suit.

(BB BE)ER 1991 £ W R ABHBEMEERIANEREE - &
EERR O RigEE LT RETEFRENRERSIRAETSR

MM ERTAKEEANIN  2HRBFELEABR - XEREE@M
ABGETENN LA  FREREOESE  SERRLED ABK -

Sunset Dragon City takes the viewer back in time to the old tenement house at the
junction of Nam Kok Road and Carpenter Road in Kowloon City in 1991. The sun is
setting and the plane is flying across the sky, as if the viewer is there to witness this
epic scenery of planes arriving and leaving the Kai Tak Airport.

The work presents the view of Hong Kong in her old days with the tenderness of
watercolour painting. Mak added a taxi driver moving luggage and some curious
residents to the picture to give it a touch of warmth.

2/EE
The Queen / Don MAK
Marble Print & Clay EfJ
MR - B ER 2 K BRA5 4T £
100 x 70.5 B K
Printed by Marble Print & Clay
Intaglio; Photo-etching and giclee
100 x 70.5 cm / 2016
TSR Artist collection

EEHEE/EE

Sunset Dragon City / Don MAK
Marble Print & Clay E[J

MR - W2 R EASITED
100 x 70.5 [E K

Printed by Marble Print & Clay
Intaglio: Photo-etching and giclee
100 x 70.5 cm / 2016

TR Artist collection
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2015 F - BERGREEAARE S ABIEREEM - % MR E A
D& - EEEEE@LE YRR - E—FIMERELESZREENA
BHER  BHEHBEELC-EREXEENSERK -

In 2015, the comic artist Yeung Hok-tak started
to create illustrations with printmaking techniques.
For silkscreen printing, one colour is printed at a
time for different colours to show through. This
series of works not only demonstrates Yeung’s
profound skills in choosing and layering colours, it
also showcases his playful and witty imagination.

3/

1/ 8K B 2/ RFIFIPR 3/ BB / HEE
1/ Maritime Soccer 2/ Big Cat Pissing

3/ The Crocodile Van / YEUNG Hok-tak

FLAR © #4ED / & 45 x 33 [EK

Serigraphy: Silkscreen / 45 x 33 cm each / 2015
FBhRE T{EZ=7E Hong Kong Open Printshop collection

2/

Jan Curious ERIIARZIREBA T+ ZEH AEE  GESHINATTE
B - BlRFER) —iE - EHRZ AELEEER - thAEEAMENSEIT
BARIME  XOIREFFK - Jan Curious B E K T —EEEFR - £
A ETRBEATRNREER - BELHTY - +ZRRERLEE
FERAEE - JRA] DA RE

Jan Curious created a set of woodcuts on the theme of the Chinese zodiac. Each
of these twelve prints embodies a different message for the viewers. For instance,
he depicted a gory scene of a pig cut open by the crowd in an attempt to promote
vegetarianism. In another image, the rabbit has been turned into an Easter bunny,
fusing cultural elements from the West and the East. The artist planned the
composition cleverly, allowing each print to connect to one another while still being
able to stand as a unique work of art on its own.

+ =48 / Jan Curious
Chinese Zodiac / Jan Curious
fhiR ¢ ARZ /89 x 84 [BEK
Relief printing: Woodcut

89 x 84 cm / 2016

AR Artist collection



SFHEERET Graphic Design

= R & B & L # F a2k B dotdotdot studio R EI&[_ _: _ _1/8&HE
B B 2RETAMMENFLRRENAIVE BT _ RN ER -

WHRAMEBHOANR - 2REGRA FHR  BYEBESITE - UK
MARBAFEYER BERIONER

These works are selected from the exhibits of the “__:__” poster exhibition
organised by the dotdotdot studio. Each participating designer was invited to print
with risograph. They had to fill in the time “__:__” and design the relevant content.
Most of their works combined the elements of graphic design, photography, and
illustration. Revolving around the theme of time, their prints are bizarre yet dazzling
with bold colours and sophisticated composition.

FLARUHED Risograph

FLHORENRIBIRAAEDARE AR - BR R —&6  EHEEEEES
BiESE  BREEREIHINEE  EHNRRZE - ARET — R
HARMACEEHELMERN - N ERRUABERER - BR T FLERHENE)
B o

Similar to silkscreen printing, risograph printers could only print one colour each
time. With a wide selection of colours, including special colours such as gold and
neon, risograph enables the artists to achieve various colour effects. The position of

each print differs slightly, with a vivid half-tone effect, making the characteristics of
risograph.

& =3 Matthew KAM {a]{m 3 Saki HO

#7232 Daniel LAM Z 22 Andrew LEE
_ _:_ _ /dotdotdot studio
FLAROMED / % 29.7 x 42 [EK
Risograph / 29.7 x 42 cm each
2019
#RFEL Dani LAM FLEEES Fibi KUNG

R Z %) CHAN Wai-hon

ZPZR 4% KWOK Ka-lok 3&/>& Poe CHEUNG

B4 Elaine TANG FR4E Kori SONG FEHMZ Shirley CHONG
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X AIF&ET Product Design

RETBAFAEAER - XARFUERELEYmORTT MEETERBA
BT HEIED o I FXAIRFTE AR - AORMEARA
FRERM - HEE - HRAZEREER  RFEUEFEAEASEHX

BlEMm °

Design is all about daily applications. Craft design means that daily commodities are
filled with individual creativity and also the philosophy of culture. Craft design has
been particularly popular in recent years; many creators have adopted printmaking
techniques, through the process of drafting, matrix-making and printing to make
personalised craft products.

B

EE / ERER

LET'S RUN / flip & roll press

e EE - BnE - TR ZTRE
BIZEER / FLARAMED / & 9 x 6 [EK
llustration: Brian WANG, Kube KAN,

Cacar LEE, Keith CHUN, Alex LAU

Risograph / 9 x 6 cm each / 2018

TR Artist collection

[=

BEBMRERANER B
View the Artists’ Interview &
Making of the Artwork

B B RRAFLIROR BN e —E R R GEE ) AN - —E 3£ 54 R4
MEZEZRITIHEINHRE AR EedEBEREIFALEHFIH
EREBTE -

flip & roll press produced LET'S RUN with the risograph printing technique. This

deck of 54 playing cards is designed with the theme of travelling, of which the black
and gold images express the artists’ desire to get away.




BREEMRIEREZWHERS  XEBELXL - ERIERRE
AERANBERMER - ABKREEER A RTRE - BEC LA
hiom ENYE 4 B AR = BB ENRI &% - 7VR & Bl R R 3R R 9 10 8 1
[EAE

Visual artist Lau Chi-chung is a vintage book collector who is very fond of history
and culture. This series of work draws inspirations from Hong Kong’s old textbooks.
With the bright and beautiful colour of risograph, the prints explain local slangs with
fun illustrations. The combination of vintage illustration and trendy slang marks the
artist’s signature.

(ERA) BRIE / 2158
"Old Textbooks" Print / LAU Chi-chung

UM ED / & 42 x 29.7 [EK
Risograph / 42 x 29.7 cm each / 2019
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/NeE Zine

[N XFBATBY] TRAARK] S SHEINERILHNBI HRTIY -
NN B ERRENE - BB EREIR/NAR - R B E AT E R
o TF - AN FEBMRFIBAL  FLAOR ED  TEMRED R E S 2
fir - HAR/NGEEA D Z B AIE ©

The word “zine”, from “fanzine”, refers to independent publications in small editions.
Zines are printed to exchange creative ideas and news between enthusiasts, and
they are also collected by print-lovers. In recent years, local young artists have

published zines using silkscreen, risograph and letterpress printing technologies,
sharing their own creation with others.

BENFEA

View the Contents of the Zines

{Only You Can Take Me EYFEAZ) / BEH AR
Only You Can Take Me to Get Scriptures
in the West / Rex KOO

FLAREED / 25 x 18 x 0.4 [E K
Risograph / 25 x 18 x 0.4 cm / 2015

CHETEHREE « | EHA) / (REEmIIER)
Lazy Travel: Mexico City / Lazy Yoga Guide
Charlene MAN

FLAROHED / 21 x 15 x 0.3 [BK K&

19x 14 x 0.2 [E3K

Risograph / 21 x 15 x 0.3 cm and

19x 14 x0.2cm /2019



{Tourists) / Onion Peterman
Tourists / Onion Peterman

FLAR © #%E0 / 8.5 x 336 [EK
Serigraphy: Silkscreen / 8.5 x 336 cm / 2017

{Smart) / Onion Peterman
Smart / Onion Peterman

FLAR : 44ED /18 x12x 0.3 [EK
Serigraphy: Silkscreen / 18 x 12 x 0.3 cm / 2018

{Zine Poster #1: Planets)

{Zine Poster #2: Skate-boarding)

Onion Peterman

Zine Poster #1: Planets

Zine Poster #2: Skate-boarding

Onion Peterman

FLAR : 4%EN /33 x 45 [E 2K K 30 x 42 [EK
Serigraphy: Silkscreen

33 x 45 cm and 30 x 42 cm / 2016

{Positive Vibes Only) / Onion Peterman
Positive Vibes Only / Onion Peterman
FLAR © #RED /17 x 12x 0.7 [EK
Serigraphy: Silkscreen

17 x12x 0.7 cm / 2019
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{A Brief Explanation Of: Issue 3 Greek
Mythology ) / &8

A Brief Explanation Of: Issue 3 Greek
Mythology / Pearl LAW

FLAR : #4ED /21 x 15 x 0.3 23K

Serigraphy: Silkscreen / 21 x 15 x 0.3 cm / 2018

{We Are the Roll Bros) / &8
We Are the Roll Bros / Pearl LAW

FLARHED / 29.5 x 21 x 0.2 B>
Risograph / 29.5 x 21 x 0.2 cm / 2017

ZRBEHRATIBES © (Bird) / HRE
Flying Sofye Series: Bird / LAM Pei

= EN / 23 x 18 x 0.4 B K
Offset printing / 23 x 18 x 0.4 cm / 2018

ZRMERAR IS ER | (ARNEAR)
MR

Flying Sofye Series: Stolen Landscape /
LAM Pei

I ZCENRI /18 x 15 x 0.3 [B K
Offset printing / 18 x 156 x 0.3 cm / 2017



{Ways to Stay Cool in Summer)) / dodolulu
Ways to Stay Cool in Summer / dodolulu

FLHBED /156 x 10.6 x 0.1 [EK
Risograph / 15 x 10.5 x 0.1 cm / 2019

{There's 70 Cats in Here) / E#£4C
There’s 70 Cats in Here / Sandy WANG

FLARSHED / 15 x 11 x 0.5 [E K
Risograph / 15 x 11 x 0.5 cm / 2018

{A Fine Day) / dodolulu
A Fine Day / dodolulu

BREITEN /15 x 10.5 x 0.1 2K
Digital print / 15 x 10.5 x 0.1 cm / 2019

{Absentee) K {REEF 7 /it / EIRE
“Absentee” EP & Zine / Adrian LO

I =CENfR /7 18 x 18 x 0.2 [E K
Offset printing / 18 x 18 x 0.2 cm / 2016
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(BEBEEME : BR) (PXR)
R

Hong Kong Jack Ciao Map:

Chapter on Transport (Chinese version)
Tiffany TAM

FLRROHED /14 x 10 x 0.2 [E 2K
Risograph / 14 x 10 x 0.2 cm / 2020

(BEBEEME 2019 : BERREER AR (PXR)/ RIEE
Hong Kong Jack Ciao Map 2019 : Chapter on Hiding and
Inspecting, Luminous Version (Chinese version) / Sharon NG

FLRR : #4EN /16 x 12 x 0.2 JEK
Serigraphy: Silkscreen / 16 x 12 x 0.2 cm / 2020

{My Professional) / KRE
My Professional / notdecidedyet

FLARDHED / 12 x 20 x 0.3 23K
Risograph / 12 x 20 x 0.3 cm / 2018




{An lllustrated Guide — Down and Down to
the Hollow Earth) / [R Z &)

An lllustrated Guide — Down and Down to
the Hollow Earth / CHAN Wai-hon
FLARGHED / 25 x 18 x 0.2 [E>K

Risograph / 25 x 18 x 0.2 cm / 2018

CBED /#E
Hong Kong Story / HUNG Man-po

FLARSEED / 18 x 13 x 0.9 B K
Risograph / 18 x 13 x 0,9 cm / 2020

CESE{T #05 — HE) / BIFE
A Thin Booklet #05 — Leave / Forrest LAU

FLRRSMEN /15 x 10.5 x 0.2 [E K
Risograph / 15 x 10.5 x 0.2 cm / 2016

CEET #06 —FES)/ BIE
A Thin Booklet #06 — Language / Forrest LAU

FLARHED / 15 x 10.5 x 0.2 [E3K
Risograph / 15 x 10.56 x 0.2 cm / 2016
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(EFBEF#5 — KOHE  BIBALE)
2IEE

ZINEMA #5 — Trainspotting: Choose Life
Forrest LAU

FLAR S EN K2 BRAB4TEN / 18 x 12,5 x 0.5 [EK

Risograph and digital print / 18 x 12.5 x 0.5 cm /
2016

{press : release No.1) / Nick LANGFORD,
Blair REEVE, Joshua W.F, THOMSON
press : release No.1 / Nick LANGFORD,
Blair REEVE, Joshua W.F. THOMSON
ditto ditto GERRENRI) &

dotdotsot studio (FLARIHEN)
SERRENR K FLARSAR EN / 18 x 14.5 x 0.3 K
Printed by ditto ditto (letterpress) and
dotdotdot studio (risograph)

Letterpress and risograph / 18 x 14,5 x 0.3 cm
2019



20/20
E9l7 R AN{a] B EEEF R ?

How do artists respond to digital technology?

BIBHE  TRITHRBEEER ﬂ&EI*ﬁﬂﬁ EEBERERNE
TEERR o fﬁﬁﬁsz’ﬁﬁk;ﬁ’]ﬁ}iiTﬁ% MEBM EREBRENREAL
X SREZTEE  BEETRMEM -

Technologies such as digital animation, 3D printing and augmented reality inspire
printmakers’ creativity. The prints we love are now more than artworks on paper.
Cross-media formats enable the use of motion and sound, adding dimensions
to print.

(EMmT) B B hBERFHEEREFROERN A —ERBEENAE

(M) (RTT 868 F) - FRA MK IACHRE - SUERENRICE M)

ROEREE  BHBEB(CRAHIEZ 8BS - &1& M EBENRI

MITENtEGR o ARREIRIM MM B TR BENXT  REBRZR

[BEZBE] BVNXFTARERTBRIHA - M BRI A BER
—{& [ ENmI B ENRY ) ey s RS o

The Four Chants of Diamond Sutra takes inspiration from China’s earliest dated
printed book, The Diamond Sutra (868 AD) of the Tang Dynasty which was printed by
Wang Jie. Kurt Chan Yuk-keung was inspired by electronic chanting players. He first
recorded the mechanical noise made when The Diamond Sutra was being printed,
then turned the sounds into printable digital signals which were then used to print
the final artwork with 3D printing technology. By replacing the text of the Sutra with
mechanical sounds made by modern printers, Chan creates a process he sees as the
“translation of translation”. The original text has become unrecognisable, and the 3D
printing process signifies a change of format accomplished by “printing after printing”.

SHEFE/RE®R

The Four Chants of Diamond Sutra / CHAN Yuk-keung, Kurt
STERFTED - BEEAR / E 38 0 30x57 B/ F i 30x97.5 [EK
B5E =3 1 30 x 100 [EK / EEPUAE : 30 x 43.5 [EK

3D printing, polyamide / 1st chant : 30 x 57 cm / 2nd chant : 30 x 97.5 cm
3rd chant : 30 x 100 cm / 4th chant : 30 x 43.5 cm / 2016

FEB UL IR Hong Kong Heritage Museum collection

2 —73@ 1st chant

2 — % 2nd chant

2 =% 3rd chant

ZEVUEH 4th chant
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9\I2EI”U<<7}<EP ) RINREKBTEERENRE - HaltFPRRE
BENZEH - BREENER -

ZOPATBEEERAREERBT N AR LEERENBRESE - &
AREFTEMNEE ?EEEEAT/EW@MP T2t —) Lk

BLY % ERTERRMEFIT - 2010 F - WAIENBISRE Okd
SEA) EDEREHNERGNER  RIFEKFHETSHE -

Liu Siu-jane's Dancing in Water series was inspired by the ever-changing and
elegant figure of jellyfish. Through her creative practices, she explores limitless
imagination and realises her notion of beauty.

N %‘n N
N

i)

>€

Liu dips Chinese ink brushes with lithographic ink to paint the curious motion of
jellyfish on the plates. The characteristics of Eastern and Western art are fused and
presented in her artwork Dancing in Water No.12.

Liu has explored printmaking techniques relentlessly for years. In 2010, she created
the digital print of Dancing in Water A in which she changed the colour tones of her
artwork with computer software to present the soft motion of jellyfish.

KpFEz+=/BLY

Dancing in Water No.12 / LIU Siu-jane
Thy : AR /51 x 38 K

Planography: Lithograph / 51 x 38 cm / 2011
BB B YRR

Hong Kong Heritage Museum collection

KHPEFEA/BLY

Dancing in Water A / LIU Siu-jane
HIGHRE /77 x 56.5 [EK

Digital print / 77 x 56.5 cm / 2010
HAfTRIE Artist collection




BRERAOREI - BLETME [ BKARE | OFECE - BROREE
BAOREHOKN R - BUFIRFERMEE -

2015 F - EAEER M FIREFR  AFENRESLERIBE -
BRELEZ DERBTRERKNEREE  £PHMEHRKGEAN
BRHFFELE  RBTRELEEMBMENRBSHRTEEN

Apart from traditional lithography, Liu also experiments with the new “waterless
lithograph” technique. This innovative practice omits the wiping procedure of
traditional lithography, making for an easier process.

In 2015, Liu attempted to turn her lithographs from static prints into animation
dubbed with music. The animation retains the natural brushstrokes from the original
prints, and represents the lively and elegant figure of dancing jellyfish, showing the
possibility for prints to be merged with different art media.

KAFZ=+=/BLE

Dancing in Water No. 23 / LIU Siu-jane
FhR - fEKARR / % 66.5 x 38.5 22K
Planography: Waterless lithograph

56.5 x 38.5 cm each / 2011
BB E YRR

Hong Kong Heritage Museum collection

KPE/ BLY

Dancing in Water / LIU Siu-jane
BE/2H 465

Animation / 2'46" / 2015

TS Artirst collection

BREEMRER
View the Artwork
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RETENF KB EARENTWBINKEE - AHEREARARERE N
R ATEE]TEM] - TEE] T2 [HFE] - TER] - [
Al [REIMMAE ] RE - MABEERERROEA T OEE - B8R
EFREAARIITBREER - RERENHFER -

Designer Tommy Li collaborated with artists working in different media to create
this large-scale woodcut print installation, New 9 Sins. The work revolves around
the themes of gluttony, greed, sloth, wrath, envy, peevishness, deception, murder,
and lust. Augmented reality is added to highlight the filth in “sins”. The audience can
experience stunning 3D visual effects complemented by a mobile application. This
work breaks through the 2D limitations in print.

FNRE / RIFARE - kg
New 9 Sins / Creative director: Tommy LI

R BMREE / BhE ¢ FIRRIE / IS E IR ¢ XCEPT
AZfRZE : Marble Print & Clay
NZNRE RIFIEE IR BMRE / & 152.5x 90 [EK
Photography: Ringo TANG / Animation: LI Chi-tak
AR effect: XCEPT / Woodcut printing: Marble Print & Clay
Woodcut print and augmented reality installation
152.5 x 90 cm each / 2018
FEBE B AR Hong Kong Heritage Museum collection
& FEIEAE R

Please download the app to view the exhibit

% android




CHROM) B 1976 FRITILR —EFBZ AL - BREBELKANK

FAERS o GRIN B EARETBRAR —BEFES  EORTMEES
15 40 ZERAEEBL O RB T ES L HERT -

RIREED AT 499 B SRS ) REREEIE - I 32 F M 10 & EDRIAR 4 (CMYK)

2k - Bl & @ (Cyan) » JF 4 & (Magenta) + &= & (Yellow) &k B &
(Black) MEEG DM » AN EETEIK ARAESN LT o WIRSEAK
B XL HESFHMEAEE - (ERTYFATER S G RIREERD

[EA ,\:./:.\_LEEHEWD B - SERWRER —HER -

City Magazine has always been a leader in vogue since its launch in 1976. It is a
style magazine with a long history in Hong Kong. The covers of City Magazine are
a unique sight in newspaper stands. After more than 40 years, the magazine’s size
and aesthetics still stand out from mundane publications.

Keith Lam Yan-kit analysed 499 covers from City Magazine issues, and transformed
the standard CMYK colour model data into 3D-printed mountain ranges. The
landscape was then scanned by other equipment and composed into music.
This work utilises the concepts of colour separation from printing and muiltiplicity
from printmaking, combining 3D printing and multimedia technology, to bring the
audience a novel experience.

SORBG / BMRREZHRE © MR
Landscape of City Magazine

Artist and sound coding: LAM Yan-kit, Keith
BIZARIZ : BRE / LT RREEN

200 x 70 x 80 [EK

Creative coding: HON Ka-chun, Seth

3D printing and mixed media / 200 x 70 x 80 cm / 2018
TS Artist collection

[

BESMRIBERAIERER
View the Artist’s Interview &
Making of the Artwork
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71X EEE Artist Biography

KRB FCHERF In alphabetical order of surnames

FR %2 2 CHAN An Gee

BRZ2 2 (1987 -) - FF 4 Iy OB SRR ok A2 K B 25 Al
MENIEE B BBE - 2009 FEREEN R MBS H

TEARE - FEEHEEREDE 2011 Fop EE 2 RE
BRIELEN - TERE RAFERGREREE

MBTaEED - R 2 aIES - BfEmMEMIET ~ &
A IRARVES  BEMRANARE M NF LS
N

Chan An Gee (1987 - ) started learning to draw at a young
age at Culture Corner Art Academy, which was founded by
artists Gaylord Chan and Josephine Chow. In 2009 and 2011
respectively, Chan obtained a Bachelor’'s degree in lllustration
and Animation from Kingston University London, and a
Master’s degree in Printmaking from the Royal College of Art,
the UK. She is currently a lecturer at the Academy of Visual
Arts, Hong Kong Baptist University. Chan has worked on a
wide diversity of themes, such as death, illness, lonesome and
fear, and is able to keep them intriguing with her black humour.

BREEE CHAN Lai-kuen
PREBIBEENEBETNRBRYR  HEESRMNE
RERABIASSIWMBLEM - FEEE - HE—
BEFA - BHRFERAXE - TRETREMRES
REEMTRIE - 2012 FREER AKLFE - #HER
AR R R ED R T2 -

Chan Lai-kuen received a degree in English from The Chinese
University of Hong Kong and later went on to study fine arts
at the RMIT University, Australia, earning a Bachelor’s degree
in painting. She is a poet and has published several poetry
and prose collections while engaging in oil painting and

printmaking. In 2012, Chan founded Zi Wut with friends to
promote and continue the art of movable type printing.

R Z 1% CHAN So-yee, Pauline

PREE (1981 -) » R 2003 FEBMNERBEAE T
ARERMBL 2 - FEHFEHBRE - HgER
NFHE2 - RXELEBRESRERBBAE  SUER
RER AR FRITARIR -

Pauline Chan So-yee (1981 - ) received her Bachelor’s degree
in Fine Art from the RMIT University, Australia in 2003. She
learnt printmaking under Yung Sau-mui before she went to
study in Australia. Upon return to Hong Kong after graduation,
she continues to focus on printmaking and sculpture. Her
works are a means to discover the relationship between the
human body and its surrounding environment.

B Z & CHAN Wai-hon

BRE (1990 -) » S 370 5 Bl fm BT N B fm BUE R
BIRTERR - SEROBRFRETITIE - ARE
BRAED - e EY 2 HAEmMAAEOBEER  BEAE
EEFTEES -

Chan Wai-hon (1990 - ) graduated from the London College
of Communication, University of the Arts London, the UK,
majoring in graphic design. After graduation, he returned to
work in design in Hong Kong. His designs are meticulous,

exploring the poetry and aesthetics of daily life by examining
the subliminal relationships between objects.

PR & ¥ CHAN Yuk-keung, Kurt

BR& 98 (1959 -) » 1983 £ R ¥ N F B h TR B E Ay
o IR 2 B BS R E 40T B2 B JE B I AE - 227 - 1989
Z 2016 FAEHRBEBHIKRBEMER - TEAHEN
BIERIZ BLABRBEMBRBERK - hAAIE

2% PORAEN AT IS TSRBEIKEEX
BllfE -

Kurt Chan Yuk-keung (1959 - ) graduated from the Department
of Fine Arts of The Chinese University of Hong Kong (CUHK)
in 1983, and then obtained a Master of Fine Art from the
Cranbrook Academy of Art in the US. From 1989 to 2016, he
taught at the Department of Fine Arts of CUHK, responsible
for studio courses on Western media. He is now the Acting
Director of Hong Kong Art School. Chan’s creative practice is
versatile and mainly focuses on mixed media. In recent years,
he is also involved in ceramics and Chinese calligraphy.

BR824 Gaylord CHAN

BR AR A (1925 - 2020) + 1970 TR —EH/FRHR E
A - BRGEARAEIE - 1974 FRHEEITEBRE
BiifpgWEAERES R - 1989 FHEMITAIH 5t
Bt - BT FIREBNE RBAMTIEHITAE - 2013 R
RERERANEZANES - URGMHEMAIE R BN
BEVERL -

Gaylord Chan (1925 - 2020) had been active in the art scene
since the 1970s, specialising in large-scale paintings. In
1974, he founded the Hong Kong Visual Arts Society and
became its first president. He also founded Culture Corner Art
Academy with Josephine Chow in 1989, dedicating decades
to art-making and art education. In 2013, Chan was awarded
the Bronze Bauhinia Star, in appreciation for his contribution in
art and art education.

3% A £ CHEUNG Chung-chu

SRAPAE (1955 -) » LAESK - 8 E MIRE BE ZAIER
N ERAZEZABRBMREFERE - 2000 FoRKH
RAEBNEBRELEE  BAIEZEERZEEK
8 RPEMAEZUERASW AR  BEGRSEX
PEZENRSE  AEBER/EGHEMNEE -



Cheung Chung-chu (1955 - ) considers calligraphy, painting,
drawing, and printmaking as his main creative media. Many of
his works are featured in international print exhibitions. In 2000,
Cheung founded the Hong Kong Open Printshop with his
friends, and he is one of the members of the board committee.
Cheung’s work is often related to the natural landscape. The
images are linked into seemingly broken stories, leaving the
viewers to imagine the connections among them.

SRAZHT CHEUNG Tsz-ki, Jacky

sRAEAT (1996 -) - 2018 i%% B SR B
R HEATEERE - Zﬁ.&%ﬁ&%lf’ﬁiiﬁ
(2018-19) o SR EEAIEIHIRE - SREBRLF
e gL -

Jacky Cheung Tsz-ki (1996 - ) graduated from the Department
of Fine Arts at The Chinese University of Hong Kong in 2018.
He learnt printmaking under Chung Tai-fu, and has received
the Hong Kong Open Printshop Award in Printmaking (2018-
19). Cheung loves creating intaglio prints, emphasising on the
fine transition between light and dark in his images.

iR 2% CHEUNG Yee

sk (1936 - 2019) » AREM » BAMIRKAEZE
MM AE - 1966 FERBERIERERE KB
FHREAERKR  WEEHABBRNARBEITRER
TFE - REORBHENT BARZMERFIRECSE
A LASEAR BIARSR ENRUA T BEAR M D BRI E S » 3R
[ L S0 AR 5t T 7 A8 5% MBE BT (1979) - I EHR S
SR BB B X R 48 (1988) ©

Cheung Yee (1936 - 2019) was born in Guangzhou. He is the
pioneer of Hong Kong modern sculpture. He was awarded a
scholarship to further his study in Europe and the US in 1965.
Later, he taught at various colleges and universities and was
the Chairman of the Department of Fine Arts at The Chinese
University of Hong Kong. When creating his prints, Cheung
Yee often adopted techniques from Japanese woodblock
printing and the American intaglio process. He also used
the method of paper casting to create works similar to a
relief. Cheung Yee received the Most Excellent Order of the
British Empire (MBE) (1979) and Sculptor of the Year Award
by the Hong Kong Artists' Guild (1988) in recognition of his
achievements in art.

%2 {722 CHOI Yan-chi

S (1949 -) » 1969 F % 1970 FREENE = HH
FERREEMBFER - 1972 FHEEE - HRIR
1976 F % 1978 FEZ T AMBRBME L REN
Ht o BE%E  TEREHREEEIERZHRELE
BRERNBRBEMT - FAIM T EMISMH 1a 22/ -
LM EREANME KX AT #2EN A
ERERENERZM -

Choi Yan-chi (1949 - ) graduated from the Northcote College
of Education and the Grantham College of Education in 1969
and 1970 respectively. She continued her studies in the US
in 1972, and received her Bachelor’s and Master’s degrees
in Fine Arts from the School of the Art Institute of Chicago
in 1976 and 1978 respectively. Upon her return, she taught
at the School of Design, Hong Kong Polytechnic and the
Academy of Visual Arts, Hong Kong Baptist University, and
founded the art organisation, 1a space. Choi Yan-chi’s prints
are mainly silkscreen prints and etchings, exploring new
possibilities for artistic experimentation from the perspective
of multimedia arts.

2 KX & CHUNG Tai-fu

R (1956 -) » 1981 FEE N EHE R X K2 E 1
F 01990 FE QAR R R RS EMEL - &
EIRIRE © BREIESN - BB RBMHE - £HEF
YK%%%fT%%&ﬁH&i%i o HEmIABME 2 im i) B
B [ A R R S /\)\B% ERXEER /T‘\&ztxtﬂz
ﬁiﬁ C BEEEEREMEFRRELE (1989)
hiR 5 4F 82 (1992) » %/—\Fﬁfiﬂhﬁi%i@%@i&
(1992) « &E % I & Bl PR i & & F R 28 £ (1992)
KB ZABERMERIRSE (1993) & -
Chung Tai-fu (1956 - ) graduated from the Department of Fine
Arts at The Chinese University of Hong Kong (CUHK) in 1981,
and was awarded Master of Fine Arts by the Tokyo National
University of Fine Arts and Music in 1990, majoring in intaglio
printmaking. Besides art-making, he is also dedicated to art
education, having taught printmaking at CUHK for years. The
versatile layers and fine textures in his works are intriguing.
Chung has been honoured with numerous international and
local awards, including the Hong Kong Contemporary Art
Biennial Award in Printmaking (1989), Hong Kong Printmaker
of the Year Award (1992), Honourable Mention in the 6th Seoul
International Print Biennial (1992), Honourable Award in the 5th
International Biennial Print Exhibition of Taiwan (1992), and the
Silver Award of the Tokyo International Print Exhibition (1993).

% 7k 3Z CHUNG Wing-man

GBI (1939 -) " 1950 F R ERE S HMEHER 2
B 1968 FERZREBE=-FEMEBLRIE - B
;Mﬁm%Eﬂi%E%EﬂwfélA%Eﬂiﬁﬂgﬁ?u}#&i °
1974 ¢Z%Bzﬁi%ﬁiii§il BEMBERE R
ERE - = - PEEE - 1970 & 1995 £F - 4%
éﬁAﬁ_LE*H“EB’?%ZEEKE EBHRE BRIHE
i B R ET R o X B RANWER IRE RAHMRE - £
R EERE o

77



78

Chung Wing-man (1939 - ) graduated from the Grantham
Training College in 1959, and further pursued the Specialist
Third Year Art Course in 1968, learning silkscreen printing
and etching from teachers Kwok Chiu-leung and Lee
Kwok-wing respectively. In 1974, he was awarded a
government scholarship to study art education in the
UK, practising printmaking, sketching, photography,
ceramics and more. From 1970 to 1995, he taught at
the Sir Robert Black College of Education, the Grantham
College of Education, and the Hong Kong Institute of
Education, teaching art and design subjects. Chung Wing-
man specialises in lithography and silkscreen printing with
vibrant colours.

#T 18 David CLARKE
WRET (1954 -) 2EMRRAER - HERER - BE
B 21986 £ 2017 Ff - FHNRBBARBEMEBZR -

HiEmEmaEe fﬁixiﬁ;%@m ZEARE  TERE
ARRERRER - HEAEENTARY - SRERE
VSES

David Clarke (1954 - ) is a British-born and Hong Kong-based
artist and writer. He taught in the Department of Fine Arts,
The University of Hong Kong from 1986 to 2017. His artworks
have been featured in more than 70 exhibitions around the
world, and solo exhibitions of his works have been held in
Hong Kong and the UK. His main media are photography,
video, and printmaking.

ditto ditto
ditto ditto #£ 2011 k3L » 2F B L EAEREIRI T
YEZ= 2 — ° ditto ditto FAR EhERFR (2B MR =M 32 -

BRERIMAE S B (& 38 BT 05 $)B A EN Rl T8 R 4K dn B e
Fok o FEIAEAEE) TORE — B B RK Mg o Hbif

HAEHRZECRRINNAER - LERSE AT
ARETEEN - AR EAEXAE -

ditto ditto was founded in 2011 as one of Hong Kong’s rare
letterpress studios. ditto ditto is managed by sisters Donna
and Nicole Chan. Nicole became fascinated by letterpress and
printed products when she was studying art in the US, and
was prompted by her sister to start their own brand together.
They have published multiple series of postcards and greeting
cards. They also design wedding invitations, business cards,
and customised stationary.

dodolulu (Z=F8 I Gigi LEE)

ZHEIE(1982-)  BEEMBERTE  RADHE
ER  LAEH dodolulu #FTAIME - HAIEIERAZF
B RERHRG - MEBEITEMN/NZE -

Gigi Lee (1982 - ) used to work in brand management, and
is now a full-time illustrator under the pseudonym dodolulu.
Her works portray girls in deep thought with soft colours and
simple lines.

dotdotdot studio

dotdotdot studio & —fEEETEENRI TIEZE - FRAtME
R EBEERIIN 2018 F - A TEFSHBREHRE - F
REt - BERE - TEETEH ?Lﬁ’i?ﬂiﬁﬂﬁlﬁﬁ% "
SENRIEH K/ NS o PR X AIE R - AR
e FEEREMERS -
dotdotdot studio is a design and risograph printing studio co-
founded by Shirley Chong and Leo Kwok in 2018. The studio
specialises in illustration, graphic design, and animation. They
also provide risograph printing services for publication, which
is suitable for printing posters and zines. In addition, they
design products such as postcards, handmade books, and
other paper crafts.

R H AR flip & roll press
BRLRE = BB T RKERFT 2R AR

RN - MOHEE R BIZERA 2017 FEIH - B —RFL
RO ED R B HAR TIEE - RS HmEBEEA - B
FERE DR MERIER - TREREIRUE N ERE -

flip & roll press was co-founded by Keith Chun, Jade
Lam and Alex Lau, three design graduates from the Hong
Kong Polytechnic University, in 2017. It is a risograph and
independent publishing studio. Their publications range
from picture books, artist books, and zines to finely printed
products. They also organise small-scale art exhibitions.

Z 1§ FOK Ching, Jane

EB(1996 -) ' 2018 FRENEBZTEGABEHRER
fibT - D2ETREMETE - XAIEREMRIE/NGE -

SENERHETEY - HEWEERERTERE -
BWHMRERMBERAEMNER  ZBEEREE
FHEEE -

Jane Fok Ching (1996 - ) graduated from the Academy
of Visual Arts, Hong Kong Baptist University in 2018. She
participated in various art projects, creating prints and zines,
partaking in handicraft fairs and holding workshops. Created
with different printmaking techniques, her works emphasise
the process of printmaking and the texture of the materials,
resulting in images with profound depth.

5 3% PR FUNG Ho-yin

5 S 4R (1957 -) » 1987 Z= 1989 4F 1A B F 1 X EN)
HEREEREY RESFEURRRE - BEKERAR
2000 iélﬁﬂ#%ﬁéﬁ&%ﬂ’fi CHATEZEEEREF
RITHRAEES - INABBIE T KEGHREM - BROR
BaEFRESBERN  BEEEBALYEMNESR -



Fung Ho-yin (1957 - ) took a Postgraduate Diploma in
Photography and Advertising in London College of Printing
from 1987 to 1989. In 2000, Fung and a couple of his friends
founded the Hong Kong Open Printshop. He is currently the
Chairman of the Board of Directors and the Executive Director
of the Hong Kong Open Printshop, as well as a Visiting
Lecturer at the School of Design, Hong Kong Polytechnic
University. Fung often infuses photographic techniques into
his printmaking practice, creating works with richly textured
designs.

26 2 HA Bik-chuen

BER (1925 -2009)  ERERFE « #£ 1960 FK
BlaB2xEEMEN - AERERE - M2 B R
K2 HiREEZERHREER - B TRBNEM R -
EEREMXEFEENNER -EERGEREET
KRBREMT SRR E KRB (1975) REBEMBERB
ATk L HE (2003) °
Ha Bik-chuen (1925 - 2009) was born in Xinhui, Guangdong.
He started learning different artistic medium by himself
since the 1960s. His creative works include print, sculpture,
photography, and ink painting. He used collage to integrate
different elements in his prints, simple but imaginative. He was
awarded the Fine Art Award in Sculpture and Printmaking
by the Hong Kong Urban Council (1975) and an Award
for Arts Achievement (Visual Arts) by the Hong Kong Arts
Development Council (2003).

{a] %6381 HO Yuen-yu, Louiza

TTEEIAJUQSG—) 2011 FEENREERTRKEBEE
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HEE HERAREANE  EFETMEZEAKEAE
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Louiza Ho Yuen-yu (1986 - ) graduated from the School of
Creative Media at the City University of Hong Kong in 2011,
majoring in film. In 2017, she obtained Master of Arts in Curating
and Collections in the Chelsea College of Arts, University
of the Arts London, the UK. A student of printmaking since
2007, she continuously creates prints, and has collaborated
with various organisations to curate exhibitions and publish
art books.

£2 75 B) HON Chi-fun

2752 (1922 -2019) - A 1957 F {48 E 1969 FF -
BRERREYS-_MHESHRBEHEBEE - WM
RHERSREROBEBIRR L ARE - BEIRE
EmIAGE AT - ERNENBEREEED - bl
EMAMEERMRELEORETR  AREETE -
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Hon Chi-fun (1922 - 2019) started learning art by himself in
1957. After receiving a fellowship from John D. Rockefeller
Il Fund, he went to the US to continue his study in 1969.
He studied intaglio printmaking and lithography at the Pratt
Graphic Art Center in New York. Most of Hon Chi-fun's
prints are silkscreens that capture his thoughts, ideas, and
motifs through the process of printing. By integrating Chinese
philosophy, calligraphy, and poetry with abstract expressions,
he created a unique style that combines elements from both
Chinese and Western cultures.

= ¥ F HUANG Xinbo
EHKE (1916 - 1980) * £RER & 1L + 1930 F 4]
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Huang Xinbo (1916 - 1980) was born in Taishan, Guangdong.
Greatly influenced by the “Modern Woodcut Movement” that
was launched by Lu Xun, he devoted himself to woodcut
printing since the early 1930s. He was employed as a reporter
in Hong Kong in 1945, publishing many woodcuts during this
period. He established the “Human Art Club” with his friends in
1946, actively promoting art and cultural activities. His works
demonstrate exquisite carving skill. He excelled at applying
dramatic light-and-dark contrasts to reflect social reality,
showing his compassion towards social situations.

HEFHE Emily HUNG

FETFHE (1996 -) - 2019 FRE R F B R X ANBE ]
ES FL%E?(E.SE—EEH&i CBREBREIEEFE
(2019-20) » HEI{F#E M ARE A RZIBOE - ALY
4 EI%%RLJ: 7r$ AEERAER -

Emily Hung (1996 - ) graduated from the Department of Fine
Arts of The Chinese University of Hong Kong in 2019. She
studied printmaking under Chung Tai-fu, and has received the
Hong Kong Open Printshop Award in Printmaking (2019-20).
With the use of etching and precise fine lines, she extends her
artistic imagination upon ancient myths and legends.

% B HUNG Man-po

HAXBERTFERAMEEBEME - KE20ZFF
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Hung Man-po is a graphic designer and visual artist. About
ten years ago, he felt numbed by his graphic design career
for the past twenty years, and attempted to reclaim his
passion in a more artsy way. He thus decided to return to his
paintbrushes and cameras, to travel through Hong Kong and
visit its inhabitants and stories, and to rediscover the “home”
where he has been living for decades.

Jan Curious
Jan Curious (1984 -) » 2002 FF A B4R E R & &
THERARAERE - Q5% - QEBRETE - BA

B %A RAARERD © Jan Curious BIARE BIVE AKX
A HEGERUBENEZCMIRRMIAE 41X
LAEL e 2 Y3 7 S| S ER R Y £L08 o

Jan Curious (1984 - ) studied graphic design and illustration
in the Northbrook College Sussex in the UK in 2002. After he
returned to Hong Kong, he used to work as a designer before
becoming an independent musician and an illustrator. Jan
Curious usually creates woodcuts. His monochromic artworks
not only mirror reality with dark humour, they also resonate
with the audience with their quirky images in a unique way.

B8 % Jerry KWAN

BA5R (1934 - 2008) * AR ERHE + 1976 E;‘J*A%l
SR EM RSB ER T2 L - 1978 FRAREIIN
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¥ BMOEERNHE
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Jerry Kwan (1934 - 2008) was born in Xinhui, Guangdong. He
was awarded Bachelor of Fine Arts at the Columbus College
of Art and Design in 1976, and Master of Fine Arts at Syracuse
University, New York in 1978. He returned to Hong Kong in
1997 and taught in tertiary institutions, dedicated to promoting
art education. Jerry Kwan'’s art consisted mainly of oil painting,
sketch and print. His style was versatile, transitioning from
abstraction to figurative over time.

#T1E 38 KAN Tai-keung

Brifos (1942 -) - ERERER - 1967 FAEBEF
Yﬁﬁ&%i&ﬂhﬂ HARSE T Em AP ER B R AT - JRATAK

FREETEREE - BEE FRHABIKALEE E
5%! A WHEEBIE T ABBEBLEGTEF L
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HRs REMTA LB IBRF £ F (2010) B&E)
FTHEM 9 & 42 & LR 48 (2016) ©

Kan Tai-keung (1942 - ) was born in Panyu, Guangdong. He
was admitted to the Department of Extramural Studies at The
Chinese University of Hong Kong in 1967, learning design
from Wucius Wong and ink painting from Lui Shou-kwan.
After graduation, he started his design career and received
many international awards. He was conferred an Honorary
Doctor of Design by the Hong Kong Polytechnic University
(2005). His art fuses traditional philosophy and his own way of
living, and he uses design principles to enrich the expression
in his ink art. Kan was awarded the Silver Bauhinia Star (2010)
and the Hong Kong Designers Association Lifetime Honorary
Award (2016) for his achievements in design and art.

BT SR Rex KOO

EE SR (1977 -) » BEERBEMR  (FRAKRZE
LT KX 1980 FRFITXALFE - EFEBZFT K
?EE%IT”EE@ 20 F 2 2013 FHIMB B BIEA F D
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Rex Koo (1977 - ) is a visual artist based in Hong Kong. His
artistic style is deeply influenced by Pop Art and the 1980s’
pop culture. He has been working in the field of graphic
design and illustration for over 20 years. In 2013, he began to
publish his works as an independent artist. He has created a
series of portraits named “Simple People” and published three
picture books about Hong Kong films.

SRS KWOK Chiu-leung

ik (1931 -) - SRR EFISE B ML ZA S
E 1R FEENE=ZHMBERIER - 1962 &
1966 FEERBSHEEIHEEEE B RRE - @
R RN EERMEENBEREY - WEFHEH
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Kwok Chiu-leung (1931 - ) studied painting from teachers
Ho Chat-yuen and Fung Kwok-fan. He graduated from the
Northcote Training College in 1952, and was awarded a
scholarship to study painting, photography and printmaking
in the UK from 1962 to 1966. Upon his return, he taught
at the Grantham Training College and organised training
programmes for primary and secondary school art teachers.
Form 1971 to 1991, he acted as Inspector to the Education
Department, and initiated the establishment of art rooms and
equipment in local schools, promoting the development of art
education in Hong Kong.



FEP B 5 KWONG Yeu-ting

PR (1922 - 2011) » AEPARPT - 1949 FEE PN X
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Kwong Yeu-ting (1922 - 2011) was born in Macau. He
obtained his Master’s degree in Landscape Architecture in
Kansas State University in the US in 1949. He further studied
painting in the UK, France, and Italy in 1956 and settled in
Hong Kong in 1957. Most of his works are serigraphs and
relief prints, using rich colours and abstract expressions to
interpret images of traditional culture.

AR EE LAM King-ting, Bambi

MRELEE (1991 - ) » 2014 FRERBFEREZ - £
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T1E - Bl AR 2016 “FAI57 Marble Print & Clay kiR &
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Lam King-ting, Bambi (1991 - ) graduated from The Hong
Kong Institute of Education in 2014. During his study, he also
completed the Art Specialist Course and Advanced Specialist
Course in printmaking at the Hong Kong Visual Arts Centre.
He has been focusing on printmaking and art education since
graduation and founded the Marble Print & Clay printmaking
studio with friends in 2016. Most of his prints are based on
kapok trees, illustrating the softness of the silky seed floss,
the spiky trunks, and the flaming flowers.

ME LAM Pei

MRIEREEEXEHE BT ERTRIZE - GRF
Rt R\EELHE REINERESE QR KRN
o HAWELAES - BEREMAEN  BREANE
SH TR R -

After completing a graphic design programme at the Hong
Kong Institute of Vocational Education, Lam Pei used to work
as a designer and illustrator. She now focuses on developing
her own illustration brand and publishing zines. She makes
art with illustration, comics, and papier-maché, delving into
forgotten cityscapes.

MR £E LAM Yan-kit, Keith

MRARGE (1980 - ) @ FEHBEM K - HAI1ES LABE
RAZEIEBMNEE - TREIMWFHE FEMEH RS
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BIA -

Keith Lam Yan-kit (1980 - ) is a new media artist. Lam’s
creative practice combines data, light, visual and sound into
installations. He received numerous international awards,
including the Honorary Mentions at PRIX Ars Electronica,
Austria and Jury Selections in the category of Art Division at
Japan Media Arts Festival. He is the co-founder and artistic
director of new media art team Dimension Plus, and founder
of design portal openground.

Nick LANGFORD

Nick Langford 24 &8 & %% + 2015 4F £} Vintage Vinyl
HK - T RBER  WRBRERMERBRISITLEER
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Nick Langford is passionate about Hong Kong music. In 2015,
he founded Vintage Vinyl HK to release music on vinyl and
organise record fairs and live music performances. Langford
lives in Hong Kong. With Blair Reeve and Joshua W.F.
Thomson, he launched the zine press : release to introduce
the lesser known musical happenings in Hong Kong.

44 B Justin LARKIN

KEB (1984 ) ENEMB - 2000 FREENEM
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Born in Ireland, Justin Larkin (1984 - ) graduated from the
National College of Art and Design, Ireland in 2009, majoring
in fine arts and printmaking. He received his Master degree in
printmaking from the Royal College of Art, the UK, in 2012. He
is currently a part-time lecturer at the Academy of Visual Arts,
Hong Kong Baptist University. He runs a studio with Chan An
Gee, and they presented their first collaborative exhibition,
“Passing Time” in 2020.

2| %4 LAU Chi-chung
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Lau Chi-chung (1976 - ) studied interior design at The Surrey
Institute of Art & Design, University College, the UK. After
he returned to Hong Kong, he devoted himself to television
advertising and other commercial media. He is also a visual
artist and a vintage book collector. His risograph works,
drawing inspiration from old textbooks, mix vintage images
with contemporary sentiments to create his unique style.

Z|¥ & LAU Gukzik

2MEN 1976 FREENME KR Z m % 2 KIEE B
BT - 1988 FERB R RFHERAMBEREER L
AREWAERKERE - wBEBTIEMGE - L F
REBETIRE  FERMBE - FEDXKRERN
RFEAEBAD - 2R BREBRIREANIE - (ERER
Hi BN IRRAATE -

Lau Gukzik graduated from the Ontario College of Art in
Toronto, Canada in 1976 and received a Master’s degree with
distinction from the Royal College of Art with a scholarship in
the UK in 1988. She served as the art director in a magazine
and taught as part-time lecturer at the Hong Kong Polytechnic
University, Hong Kong Art School, and the Department of
Fine Arts at The Chinese University of Hong Kong. Lau's
printmaking art is experimental, and her works exude a quality
of boldness and tireless exploration in new territory.

2% 5% LAU Hong-lam, Avery

2 TR (1996 -) + 2HA 2014 & 2015 FEEEBHE
B b A B T RiRAE - 2017 FE B ARFIER
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REEMPT o A FFFREZTHREEIE - MERIE
BE BN ERASHESENFWEESF - 2N
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Avery Lau Hong-lam (1996 - ) studied at the Department
of Cultural and Creative Arts, The Hong Kong Institute of
Eduction from 2014 to 2015. He then went to the Accademia
de Belle Arti di Bologna in Italy for an exchange programme
in 2017 and graduated from the Academy of Visual Arts,
Hong Kong Baptist University in 2019. He recently focuses
on mezzotint and attempts to combine illustration, design,
and story-telling into still-life. He has received the Hong Kong
Open Printshop Award in Printmaking (2019-20).

2| R £ LAU Ka-chun, Jay

BIRE (1997 -) » 2019 FEERNBEE R X AKEEM
R-HERZANANRE - FIRINGHEREE =S
REAMBEEMIRRANEERE - FX1& - HAlERE
MBRTHEERTIEFNFERBREI - IMFRATLE
Jay Lau Ka-chun (1997 - ) received his Bachelor’s degree in
Fine Arts from The Chinese University of Hong Kong in 2019.
Many of his works are woodcuts carved with rough and bold
lines to highlight the subject, exploiting the rich textures of
the wood. In addition to reflecting on his condition of being,
his works increasingly touch upon social issues following his
graduation.

2|3 % LAU Shuk-fan

ZUMBTE 1983 FEENBFBR X RBEIWMR - AF
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Lau Shuk-fan graduated from the Department of Fine Arts
at The Chinese University of Hong Kong in 1983, and was
awarded the Urban Council Fine Art Award in the same year.
Her works are mostly prints, with a tendency to incorporate
different materials.

B SE#E LAU Win-wa, Liz

BI5EEE (1979 -) - 2003 FHEEFRETM RN B ERESE
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Liz Lau Win-wa (1979 -) received her Bachelor of Architecture
from Cornell University in the US in 2003. She worked as
an architect after she returned to Hong Kong. She further
studied intaglio process and lithography in the Hong Kong
Open Printshop in 2006 and became their artist-in-residence
in 2008. Lau's works are mainly intaglio prints and lithographs
that are closely related to nature. She likes to use black, white,
and grey to present her feelings towards the changing world.

2| E Bl Forrest LAU

2ER(1982-) EEREBEIRE  {EHMFE
RERE TIERE T4 0 2017 £ 8 K AKX Zine
Coop * H#E/NERIFL H ML -

Forrest Lau (1982 - ) graduated from the Hong Kong
Polytechnic University, and worked in magazine and
publishing design for more than ten years. In 2017, he started
Zine Coop with his fellows to promote zines and independent
publishing culture.

&8 Pearl LAW
#H8(1988 -) BEEREEFEREH AL - ERE
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Pearl Law (1988 - ) received her Bachelor of lllustration from
the University of the West of England, the UK. She now
works as an illustrator for publications, children’s books
and zines.

2518 % LEE Fook-wah, Aries
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Aries Lee Fook-wah (1943 - ) studied metalsmithing and
obtained his Bachelor of Fine Arts and Master of Fine Arts
degrees at the Tokyo National University of Fine Arts and
Music in 1969 and 1971 respectively. In 1972, he studied
sculpture at the DUsseldorf Art Academy, Germany. From
1977 to 1985, he taught at the Department of Fine Arts of
The Chinese University of Hong Kong. He excels at applying
3D computer graphics in his printmaking, which brings great
sense of space to his art.
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Lee Kwok-wing (1929 -) was born in Macau. He graduated
from the Northcote Training College in 1950 and started
teaching at the Grantham Training College in 1956. In 1958,
he was awarded a scholarship to study art education in the
UK for a year, learning intaglio process and lithography; he
continued to train art teachers upon his return. Lee is highly
educated in traditional Chinese culture; his etchings often
combine elements from Western modern art and Chinese
stone engraving in a simple and bold manner.

Z 7R & LEE Lau-dan
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Lee Lau-dan (1920 - 1999) was born in Dutch West Borneo,
in Southeast Asia and returned to China to pursue a career in
art in the 1930s. In 1941, he audited at the Department of Art
of the National Central University in Chongaging, and studied
oil painting with Chinese painter Xu Beihong. He came to
Hong Kong in 1948 and became art editor at Ta Kung Pao
and the New Evening Post, dedicated to promoting print art.
His woodcuts were inspired by real life, with a focus on the
daily lives of peasants and the country experience.

Z X108 LEE Mei—kuen, Carol
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Carol Lee Mei-kuen (1963 - ) obtained her Bachelor of Arts
(Fine Art) and Master of Fine Art at the RMIT University,
Australia in 2001 and 2007 respectively. Her artwork presents
abstract concepts like time and space mostly in the form of
paintings and installations, which she calls “time writing” or
“time drawing”.

REE LEUNG Kui-ting
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Leung Kui-ting (1945 - ) was born in Guangzhou. He studied
ink painting from Lui Shou-kwan in 1964. Later, he completed
design and art programmes at the Department of Extramural
Studies at The Chinese University of Hong Kong, before
travelling around the US in 1975. Leung is passionate about
design, sculpture, drawing, ink painting, printmaking, and
more, creating a wide variety of artworks. He has received
many art awards throughout the years, including the Urban
Council Art Award (1976) and Hong Kong Arts Development
Council Visual Arts Award (1999).

P {2 EE Prodip LEUNG
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Prodip Leung is an illustrator, a record sleeve designer, a
UFO researcher, and a member of the band LMF. His works
merge the elements of street art with pop culture to create an
imaginative world of images that are colourful and boundless.

83



84

A HE LI Ki-kwok, Victor
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Victor Li Ki-kwok (1951 - ) completed the art and painting
courses from the Department of Extramural Studies at The
Chinese University of Hong Kong and The University of Hong
Kong in 1969. In 1971, he learnt painting from Lui Shou-
kwan, the prominent Chinese ink painter. As Li grew up in his
father’s printing firm, he knows letterpress printing very well
and is an expert at using the interplay of the printing press
and ink to present the natural landscape in his works.

Z & || Ning

ZE (1992 -) ' 2019 FEAERMEREBRAE T K
BEMYBLRE  FERBE (ER/BIMKELFAD -
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(2018-19) - HIEMZ 2IMEMIBIIWIEE -

Li Ning (1992 - ) completed the Bachelor of Arts (Fine Art)
programme at the RMIT University, Australia in 2019, majoring
in painting. As an artist and tattooist, Li Ning describes tattoos
as paintings on the body. His prints also reveal his advanced
drawing techniques. He was awarded the Hong Kong Open

Printshop Award in Printmaking (2018-19), and his works
present complex and intricate compositions.

Zs 7k & Tommy LI
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Tommy Li (1960 - ) founded Tommy Li Design Workshop in the
early 1990s. He has been working in design for over 30 years,
successfully building corporate identities for many local and
overseas brands and winning numerous awards. Li's design
and artistic works are cutting-edge, creating ground-breaking
visual experiences for the audience with dark humour.

Z=&R 3 LI Tung-keung, John
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John Li Tung-keung (1931 - 2019) graduated from the
Department of Fine Arts, New Asia College in 1962. He
received a scholarship for overseas study to pursue further
education in the US from 1971 to 1973, obtained Master’s
degrees in printmaking and drawing from the University of
lowa, and later studied lithography at the Pratt Institute in
New York. Li was skilled in fusing Chinese ink paintings and
Western drawing techniques to create lithographs and copper
plate intaglio prints, adding character to his portraits.

Z=E 18 || Wei-han, Rosanna
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Rosanna Li Wei-han studied ceramics at Hong Kong
Polytechnic, and later studied art education at the University
of Liverpool and the University of London in the UK. From
1990 to 2010, she taught at the School of Design at the Hong
Kong Polytechnic University. She creates chubby ceramic
figures to re-interpret Hong Kong’s local history and culture,
and thus raises questions to peculiar social and cultural
phenomenon. Li has received numerous honours locally and
internationally, and was named Artist of the Year (Visual Arts)
by the Hong Kong Arts Development Council in 2020.

2 5k 2= LIANG Yongtai
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Liang Yongtai (1921 - 1956) was born in Huiyang, Guangdong.
His love for drawing was under the influence of his mother
Xu Shuzhen, a folk artist who mastered paper-cut. Liang
was a self-taught artist specialising in woodcut printing. He
created a large amount of work conveying patriotic passion
during the Sino-Japanese War. He came to Hong Kong to be
the art editor of a news agency in 1946. He later formed the
“Human Art Club” and organised the "China in Rainstorm"
exhibition with Huang Xinbo and other friends. His prints are
characterised by attention to details and the use of a variety
of carving techniques to portray social realities.

B ¥ LIU Siu-jane
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Liu Siu-jane graduated from the Department of Fine Arts
of The Chinese University of Hong Kong in 1976. In 1980,
Liu obtained a postgraduate diploma on printmaking and
oil painting at Saint Martin’s School of Art, the UK. Later,
she obtained her Master of Fine Arts in Printmaking at the
University of Illinois at Chicago, the US in 1982. In 2000,
Liu established the Art Horizon Printmaking Workshop with
Ma Kwai-shun to promote local printmaking development.
Fascinated by lithography, Liu has advanced the creative
medium of prints in recent years by exploring the mixed-
media form of expression with printmaking, digital art, and
installation art.

E £%E Adrian LO
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Adrian Lo (1992 - ) studied music in the UK, and currently
works as a sound designer, musician, and documentary
director. His works touch on the human identity, and his songs
fuse different musical elements such as post-rock, trip hop,
and blues. In 2016, he released a mini aloum Absentee and
an accompanying zine, exploring the cityscape with music
and graphics.

2 Z %k LUI Wai-chi, Judith
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Judith Lui Wai-chu received a Bachelor of Arts from the
Department of Fine Arts and an Art and Design Diploma
from the School of Education at The Chinese University of
Hong Kong in 1982 and 1983 respectively. She was awarded
a Master of Fine Art from the RMIT University, Australia, in
2006. Lui has devoted more than 30 years to art-making and
art education. She engages herself in lithography, silkscreen
printing, and collage relentlessly to express her feelings on
daily life.

E# B MA Kwai-shun
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Born in Guangdong, Ma Kwai-shun (1952 - ) received
Bachelor of Art in Fine Arts and Master of Philosophy in
History of Chinese Art from The Chinese University of Hong
Kong in 1976 and 1991 respectively. In 2002, he earned his
Doctorate in Fine Arts from the RMIT University, Australia. Ma
established the Art Horizon Printmaking Workshop with Liu
Siu-jane in 2000. He teaches printmaking at The Education
University of Hong Kong, where he currently serves as an
Adjunct Associate Professor in the Department of Cultural and
Creative Arts.

2K ZE R Don MAK
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Don Mak (1983 - ) has been engaged in illustration and
animation since 1999 and joined the Hong Kong Society
of lllustrators in 2004. He graduated from the School of
Design, Hong Kong Polytechnic University in 2009 and set
up DONMAK & CO. in the same year, creating customised
illustrations. His prints usually depict the landscapes and
street views of Hong Kong, as well as the daily lives of the
ordinary people, reflecting the local culture of the city.
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Charlene MAN
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Charlene Man graduated from the Camberwell College of
Arts, University of the Arts London, the UK, in 2012. She has
been working on illustrations and other artistic creations since
graduation. Her works are inspired by the little things in life,
exploring the fun in simple way.

¥ A& MUI Chong-ki
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Mui Chong-ki (1940 - 2020) was born in Taishan, Guangdong.
He enrolled in the Printmaking Department of the Guangzhou
Academy of Fine Arts in 1959, and moved to Hong Kong in
1963. Mui Chong-ki specialised in water-based woodblock
prints, and was also proficient in sketching and watercolour
drawing. He was awarded the Lu Xun Printmaking Award by
the Chinese Printmakers Association. His works feature bold
and sharp lines and vibrant colours, with strong poetic imagery.

RIEE KEEK
Sharon NG and Tiffany TAM
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Sharon Ng (1992 - ) and Tiffany Tam (1992 - ) both graduated
from the Academy of Visual Arts, Hong Kong Baptist
University in 2015, and had been exchange students to
Germany in 2014. The duo creates the Hong Kong Jack Ciao
Map series, inviting readers to explore the city and discover its
unknown stories.
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notdecidedyet is a local illustration brand founded by illustrator
Dade Wong in 2014. She creates zines, postcards, and
stickers to express her feelings on daily life.

Onion Peterman
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Onion Peterman (1990 - ) graduated from the Academy
of Visual Arts, Hong Kong Baptist University in 2012, and
founded the independent publisher DRY RUN PRESS in 2018,
producing silkscreen prints and independent publications.
The artist’s works are mostly rooted in personal observations,
brilliant in capturing daily sceneries and passersby on
the streets.

7B ILEE POON Man-lock
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Poon Man-lock (1938 - ) obtained an Art and Design Diploma
in the Department of Extramural Studies at The University of
Hong Kong in 1972. In the following year, he co-founded the
Hong Kong Visual Arts Society with other local artists. His
works are mostly serigraphs, and he was awarded the Urban
Council Art Award (1976).

Blair REEVE
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Blair Reeve champions many forms of music and has
published widely, including poetry, children’s books, short
stories and reviews. Reeve lives in Hong Kong. With Nick
Langford and Joshua W.F. Thomson, he launched the
zine press : release to introduce the lesser known musical
happenings in Hong Kong.

Joshua W.F. THOMSON
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Joshua W.F. Thomson is an artist, researcher and founder
of vinyl-only record label Platinum Metres. He is undertaking
a Ph.D. in music at the University of Glasgow, the UK. With
Nick Langford and Blare Reeve, Thomson launched the zine
press : release to introduce the lesser known musical
happenings in Hong Kong.

BB # TONG Kwok-fai
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Tong Kwok-fai (1954 - ) studied at the Department of
Extramural Studies at The University of Hong Kong and The
Chinese University of Hong Kong in 1976, focusing on artistic
techniques and theory. His prints often depict Hong Kong
street sceneries through the contrast between black and
white. He was awarded the Urban Council Art Award (1983)
and the Tainan City Cultural Foundation Award (1989), and
his works were shown in the “Chinese and Japanese Print
Exhibition” (1987) in the US.
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Sally Tsang Yuet-kwan graduated from the Department of
Fine Arts at The Chinese University of Hong Kong in 1988.
She later pursued her Master’s degree at the Dusseldorf Art
Academy, Germany, majoring in printmaking and drawing. She
serves as the Senior Lecturer at the Department of Creative
Arts, School of Arts and Social Sciences, Open University
of Hong Kong, and teaches printmaking at the Hong Kong
Visual Arts Centre. Personal experience is a recurrent theme
of her art, in which she explores interpersonal relationships
and the relationship between humans and nature.
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Van Lau (1933 - ) was born in Xinhui, Guangdong. He studied
traditional woodcut printing and was awarded a scholarship
to further his study in the US from 1964 to 1965. During 1969
to 1970, he studied etching in Atelier 17 in Paris, France. Van
is a sculptor who advocates synthesis of the best of Chinese
and Western, ancient and modern art. He was awarded the
honorary degree of Doctor of Letters by Hong Kong Shue Yan
University (2013) as well as the Bronze Bauhinia Star (1999)
for his outstanding contribution to the Hong Kong art scene.
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Sandy Wang is an illustrator. She graduated from the Central
Saint Martins, University of the Arts London, with Bachelor of
Arts in Graphic Design in 2016. In 2017, she published her
first zine under the pseudonym Farts for Art. Since graduation,
she has shown her works in galleries and art book fairs in
Hong Kong, Taiwan, Japan and the UK.

EH M IZ WONG Ho-ching, Jeannie
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Jeannie Wong Ho-ching (1994 - ) graduated from the
Academy of Visual Arts in Hong Kong Baptist University in
2017. She studied printmaking under Chan An Gee, and has
received the Hong Kong Open Printshop Award in Printmaking
(2018-19). She is currently pursuing her Master's degree at
the Royal College of Art, the UK. Jeannie Wong focuses on
the art of etching, basing her creation on natural landscapes
and imaginary spaces, hinting her personal emotions.
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Wong Kee-chee (1947 - 2010) graduated from the Department
of English, at The Chinese University of Hong Kong in 1972.
He then pursued his Master degree in Film and Television
Production at Northwestern University, the US, in 1973. In
the 1980s, he focused on oil painting; however, since 1996,
he started exploring the use of computer as a printmaking
medium and named this type of artwork the “technoprints”.
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= BB WONG Lai-yan, Cam
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Cam Wong Lai-yan (1983 - ) graduated from the Department
of Fine Arts, The Chinese University of Hong Kong, in 2006. In
2009, Wong started learning printmaking from James Wong
Cheng-pou at the Printmaking Research Center of Macau.
She then joined the artist-in-residence programme offered by
the Hong Kong Open Printshop. Wong puts much emphasis
on the interrelationship amongst the copper plate, ink, and
paper in her art-making process. By repeating the steps, the
artist attempts to place herself in a tranquil meditative state so
as to connect with her own artwork.

T &3 David Jasper WONG
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David Jasper Wong (1968 - ) graduated from Pepperdine
University, the US in 1991, majoring in Fine Arts. In 2012, he
enrolled in the Art Specialist Course in printmaking organised
by the Hong Kong Visual Arts Centre, and founded the Marble
Print & Clay printmaking studio with his classmates.
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Wucius Wong (1936 - ) was born in Dongguan, Guangdong.
He studied ink painting from Lui Shou-kwan in 1958 and
was awarded Bachelor’s and Master’s degrees at Maryland
Institute College of Art in the 1960s. Wong has engaged in
ink art for over 60 years; he is passionate about Chinese
landscape painting and has studied Western art and design.
His works combine the strengths of both while experimenting
with the modernisation of ink art. Wong was awarded
the Bronze Bauhinia Star (2007) and the Hong Kong Arts
Development Council Life Achievement Award (2016), in
recognition of his achievements in art.
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Yang Newei (1912 - 1982) was from Guangxi. He had been
a teacher, as well as an editor for newspaper and cultural
journal. Influenced by the “Modern Woodcut Movement”
launched by Lu Xun, he started learning woodcut by himself
in 1937. He later came to Hong Kong and joined the “Human
Art Club” in 1947, devoting his energies to the art of woodcut.
His works are fine and pay meticulous attention to details.
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Yeung Hok-tak (1970 - ) completed his illustration and graphic
design programme at Sha Tin Technical Institute in 1990, and
has worked in design, advertising, and publishing companies.
Since 1998, he published comics in weekly magazines, and was
known for dark humour in his works. His graphic novel How Blue
was My Valley was even published in English and French editions.

BE(RAER) EORBERREX IR

£ F M YUNG Sau-mui

SHHE (1967 -) + 1991 FREBIR T BB 15 A4
VBRI EIRIL - 1904 FHEMITREFHIABHE
B - EEIRERBE - XK 1996 45 BEEH
EEFMALEE FRRELIRERRRE - HF
1950 2000 FRE AR EBRELES] BAT
FEEE R BE - SHORAREREORUTSRR
—EITEAGEHE AR EERNEHRRERY
BEREDE -

Yung Sau-mui (1967 - ) obtained a Higher Certificate in
Creative Screen Printing from the Hong Kong Polytechnic
in 1991. She later achieved her Bachelor of Fine Arts at The
University of Alabama, the US in 1994, majoring in printmaking
and ceramics. In 1996, she completed the Professional Printer
Training Programme at Tamarind Institute, The University of
New Mexico, the US. Teaming with several like-minded friends,
Yung established the Hong Kong Open Printshop in 2000,
and she is the Programme Director of the organisation. She
believes that the rigorous steps of printmaking are close to the
practice of asceticism. It opens the door to a vast universe
with endless possibilities, which allows the printmakers to go
beyond their imagination.
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